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IMNOACHUTEJIBHASA 3AIINCKA

VYyeOHast  AMCUMIUIMHA  «AHIJIOA3BIYHASA ~ JIUTEpaTypa»  sIBJIsSETCS
JUCHUIUIMHOW TTPO(ECCUOHATIBHOTO IIUKJIA U BXOJUT B CUCTEMY JIMHTBUCTUYECKON
NOATOTOBKM cTyAeHTOB IV Kypca ¢uiionoruueckoro (axynbrera, MOTydaroInx
crneruanbHocTh 1-02 03 04 «Pycckuii s3bIKk M autepaTypa. MHOCTpaHHBINA SA3BIK
(aHTITUHACKUN )».

B cooTBercTBUM C LENEBBIMM YCTAaHOBKAMH ITOATOTOBKM CTYJIEHTAa IO
crneruanbHocTH 1-02 03 04 «Pycckuii s3bIk U JuTepatypa. MHOCTpaHHBIN S3bIK
(aHrIUMiCKUiA)» COJep)KaHueM Kypca sBisieTcs (OpMUpOBaHHE Y CTYICHTOB
NOHUMAHUSI HCTOPUM, KYJIbTYpPbl, MEHTAJIUTETAa HapoAa U CTPaHbl H3y4aEMOTO
S3bIKa, OCMBICIICHUSI POJU oOIeyenoBeuecknx IeHHocTed. Kypc 3HakoMut
CTYJICHTOB C KyJbTYPHBIMH IIEHHOCTSIMH, BBIPAOOTAHHBIMU JIUTEPATYypOl Ha
NPOTSKEHUU CTOJIETUHM, IPOCIEKUBAET Pa3BUTHE HAIMOHAIBLHON JTUTEPATyphl KaK
CIOKHBIA M B3aMMOCBSI3aHHBIM MpollecC. 3HAKOMCTBO  C MPOU3BEICHUSIMU
KPYIHEUIIINX aBTOPOB AHTJIOS3BIYHON JIUTEpPATyphl, UTCHUE U aHATIU3 OTACIIbHBIX
NPOU3BEACHUN Ha $A3bIKE OpUTMHANIA MpHOOLIaeT CTYJEHTOB K TBOPYECKOM
NEeSTENbHOCTH.

TemaTuyeckoe cojepkaHue Kypca peau3yeTcsi B CIeAyIHX ¢GopMax:
JIEKLIUU, TPAKTUYECKUE 3aHATHUS, CAMOCTOATEABHAs paboTa CTYICHTOB.

Ha 6a3ze yueOHON mporpaMmbl OBUI. COCTaBJICH YYEOHO-METOIMUCCKUN
KOMIUIEKC, B KOTOpPBIM BOLUIM < CJAEAYIOIIME pa3/eiibl: TEOPETUUYECKUA,
MIPAKTUYECKNN, KOHTPOJIS 3HAHUM U BCIIOMOTaTEIIbHBIN.

B TteopernueckoMm pasjeiie “TipeJCTaBlI€Hbl BOIPOCHI, OCBEIIAEMbIE U
o0OcyXmaemMbie B XO/€ JICKITMOHHBIX 3aHATHH, COACp>KaHUE JIEKIIMOHHBIX 3aHSATHUH,
HATJISATHBIE ¥ METOUYECKUC TOCO0Hs, (HOPMBI KOHTPOJISI 3HAHUH, TUTEpaTypa.

IIpakTuecknii pazmes CONEPKUT IUIAHBl NPAKTUYECKUX  3aHATHH,
BKJIIOYAIOIIHNX B CEOs\OCHOBHBIE BOMPOCHI KAXJI0W T€MbI, KOTOPBIE JOJKHBI ObITh
U3YYEHbI Ha 3aHSITHUSX 110 TEOPUHU U MPAKTUKE MEPEBOJIA COMNIACHO TEMATUYECKOMY
IUIaHy, M3JI0)KEHHOMY B Y4YeOHOW mporpaMme, Tioccapuii Mo TeMe 3aHsATus,
HarJISIAHBIE U METOJUYECKHEe MocoOus, (GOPMbI KOHTPOJISA 3HAHUU, MPAKTUUECKUE
3a/1laHusl JIJIs1 CAMOCTOATENIBLHOM pabOThl, CIUCOK JIUTEPATYPHI.

Paznen KOHTpONS 3HAHMM COANEPKUT MaTepHallbl TEKYyLIEH aTTECTallWH,
KOTOpbIE MPEJCTaBICHBI 33JJaHUAMH [0 TeMaM y4eOHON NUCUMIUIMHBI, HTOTOBOM
KOHTPOJBHOM pabOTOMN, BOMPOCAMH K 3a4ETY.

BcnomMorarenbHpiii  pazzien BKIOYAeT B ce0s y4eOHyI0 Mporpammy IO

y4eOHON  JUCIUIUIMHE  «AHIJIOS3bIYHAS ~ JIUTEpaTypa»,  METOJUYECKUE
pEeKOMEHJalMM 1Mo  ucnoib3oBaHuio YMK 1o  y4yeOHOM — JUCHUIUIMHE,
METOJIMYECKHE  PEKOMEHJAUWH [0  OpraHu3alud | BBITIOJIHCHU IO

CaMOCTOATENIbHOM palOoThl CTYJEHTOB MO Y4YeOHOM IUCUUILIMHE, a TaKKe
NPaKTHYECKUE 3aJaHuUs JJIs1 CAMOCTOSITENIbHON pabOTHI.

YMK conepXuT He TOJIbKO HHPOPMALIMOHHO-METOIUYECKUNA, HO U Y4eOHbIN
MaTepHall, CliocOOCTBYIOIIMIA TOCTUKEHUIO LIeJed TPU U3YYEeHUHU JaHHOW yueOHOU
JUCUUTUTUHBI.
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KonuuecTBO 4acoB no u3y4yaemMon y4eOHOW TUCLUMILIMHE COCTABIISET: BCErO
100 yacoB, u3 HuUX ayaUTOpHBIX — 50 yacoB (26 JEKUMOHHBIX 4YacoB, 24 yaca
npakTUYecKkux 3aHsaTui). MrtoroBas ¢opma koHTpons 3Hanuii — 3ader (VIII
ceMecTp).



I. TEOPETUYECKHWI PA3JIEJ

Ilnanot JIEKUUOHHbBIX 3aHAMUIL

Tema 1. The Dawn of English Literature.
Bonpocwr:

1. Anglo-Saxon period

2. Forming the Literary English Language

1. Anglo-Saxon period

During the first five centuries A. D. and long before that Britain was inhabited by a
people called Kelts, who lived in tribes.

The British history is considered to begin in the 5th century, when it was invaded
from the Continent by the warlike tribes of Angles, Saxons and Jutes. At the very
end of the 5th century they settled in Britain and began to call themselves English
(after the principal tribe of settlers, called English).Although we know very little
of this period from literature, some poems have nevertheless come down to us. In
those early days songs called epics were created in.many countries. The epics tell
of the most remarkable events of a people's history and the deeds of heroic men.
The song of Beowulf

The first masterpiece of English literature, the epic poem The Song of Beowulf,
describes the historical past of the land from which the Angles, Saxons and Jutes
came. They brought the subject over from the Continent when they invaded
Britain, and it was made into.a poem in about the 7th century.

The story of Beowulf tells of the time when king Hrothgar ruled the Danes.
Hrothgar built a great house-for himself and his men. It had a large hall with flat
stones in the centre. All'the men slept in this hall. There was a great feast when the
hall was built. During the feast the songs from the hall were heard by a monster
that lived at the ‘bottom of a lonely lake. The gay songs irritated him. When all
Hrothgar's men'were asleep, Grendel, the monster, appeared. He seized thirty of
the sleeping men, carried them away and ate them. Night after night the men dis-
appeared one after another, until Hrothgar had lost nearly all of them.

One day the men that guarded the coast saw a ship approaching the shores of
Denmark from Norway. A young Viking was on board, tall and strong as a young
oak-tree. It was Beowulf, who had heard of Grendel and his doings. He had come
to help Hrothgar to kill the monster. He was received with great joy by Hrothgar,
who gave a feast in his honour. v,/hen the men lay down to sleep after the feast,
Grendel appeared in the dark hall. He seized Beowulf and a great struggle began.
In this struggle the monster lost his arm, but ran away. Again there was singing
and joy in the hall the next night. But late at night a still more terrible monster, a
Water Witch, appeared. She was Grendel's mother who had come to kill Beowulf
but she did not find him and disappeared, carrying away one of the best of
Hrothgar's men. The next day Beowulf went after her and found her at the bottom
of the lake, where she lived with her son. He saw the dead body of Grendel. With
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an old sword of the giants that he found there Beowulf killed the Water Witch and
cut off Grendel's head. Carrying the head he came back to the men who were
waiting for him. Later, he returned to his own people with rich presents from
Hrothgar.

The second part of the poem tells of Beowulf's deeds when he was king of
Norway. A fiery dragon was destroying his country. Beowulf found the dragon's
cave and a lot of treasures in it.

Beowulf saved his country — he killed the dragon but the monster wounded him
with its fiery breath. Beowulf died and his people buried him on a high cliff by the
seashore. Over his grave his men raised a mound and rode around it, singing a
song of mourning.

2. Forming the English Language

Thus, the epic The Song of Beowulf, tells of some events from a people's history,
sings the heroic deeds of a man, his courage and his desire for justice, his love for
his people /'and "self-sacrifice for the sake of his country.

The poem is a classic example of Anglo-Saxon poetry. It has no rhyme, but each
line has alliteration, which is a repetition, at close intervals, of the same consonant
in words or syllables. For example, the repetition of the sounds [b] and [f] in the
following lines makes them musical and gives them.rhythm:

Then the bale/ul /iend its /ire belched out, and bright homes burned. The
blaze stood high and land/olk /righting.

Another interesting feature of the poem. is the use of picture names, that show the
subject in a new light. The unknown poet calls the sea a "sail-road", or "salt
streams", the musical instruments."joy-wood", "glee- wood", etc. These descriptive
words, together with the subject;.ar¢ called double metaphors.

Haznaouvie u memoouueckue nocoousn

Matepuanbl JIEKIHH, ~ TIPAKTHICCKUE yYeOHBbICE TIOCOOMS, 3TUMOJIOTHUYSCKHN
CJIOBaph, pacrleyaTKW TEKCTOB JINTEPATYPHBIX TPOU3BEICHUH

Dopmobl KOHMPOISE 3HAHUIL
['pynnoBas.d)opma, CAMOKOHTPOJIb

JIumepamypa

1. Koptec, JL.II. Aurnuiickast nuteparypa OT CpeIHEBEKOBbBS 10 HAIIUX JHEU =
English Literature from the Middle Ages to Our Days / JL.II. Koptec, H.H.
Hukudoposa, O.A. CyanenkoBa. — MH.: ABepcas, 2012. — 240 c.: u.

2. JleonoBa, H.M. English Literature 1890-1960: VYuebnoe mnocobue mo
anrnuiickomy si3eiky / H.W. Jleonoma, I'.I. Hukutuna. — 2-e uzn. — M.:
®nunta, Hayka, 2014. — 144 c.

3. A Guide to English and USA Literature: yue6. mocobue /O.A.CymieHkoBa u
ap.; nox Hayd. pexa. O.A.CymienkoBou. — MH.: ABepcas, 2014. - -272 c.

)}

Magic World of English Literature: yue6.-metoguueckoe mnocodue /cocr.
E.A KanpanoBa; I'VO «AxkageMusi MOCIEIUILNIOMHOTO OOpa3oBaHUS). —

Munck: AIIH, 2012. - 98 c.
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6. Thornley, G.C. An Outline of English Literature / G.C. Thornley, G.
Roberts. — Twenty-fifth impression. — Harlow: Longman, 2003. — 216 p.

Tema 2. English Literature of the Middle Ages

Bonpocui:

1. Anglo-Norman period (11th — 13th centuries). The typical genres of the period
2. Tales of Chivalry and Adventure.

3. Pre- Renaissance Literature

4. Folk ballads of England and Scotand

1. Anglo-norman period (11th — 13th centuries). The typical genres of the
period

In the year 1066, in the Battle of Hastings, the Anglo- Saxon king's army was
defeated by William, Duke of Normandy, who became King of England. A strong
feudal monarchy was established in the country. The ruling classes consisted of the
Norman nobility and the clergy. The power of the-Catholic Church had become
very great. Most of the English people became serfs.. In 1066 a new era started in
the English history, since in that year the Duke of Normandy defeated the Anglo-
Saxon king in the battle of Hastings and-became King of England. The Normans
brought a completely different social structure which was based on the feudal system.
Moreover, invaders could not speak the English language, because their mother
tongue was French, that is why fot the-long period of time English was not an official
language of the country. The Normans came from the north-west of France. They
brought with them the culture of their country and the French language. Thus three
languages were spoken-in England. The language of the nobility was French; the
churchmen wused _Latin. and the common people spoke Anglo-Saxon.
Extending from 1066 to 1485, this period is noted for the extensive influence of
French literature on-native English forms and themes. From the Norman-French
conquest of England in 1066 until the 14th century, French largely replaced
English in ordinary literary composition, and Latin maintained its role as the
language of learned works. By the 14th century, when English again became the
chosen language of the ruling classes, it had lost much of the Old English
inflectional system, had undergone certain sound changes, and had acquired the
characteristic it still possesses of freely taking into the native stock numbers of
foreign words, in this case French and Latin ones. Thus, the various dialects of
Middle English spoken in the 14th century were similar to Modern English and can
be read without great difficulty today.

The Middle English literature of the 14th and 15th centuries is much more
diversified than the previous Old English literature. A variety of French and even
[talian elements influenced Middle English literature, especially in southern
England. In addition, different regional styles were maintained, for literature and
learning had not yet been centralized. For these reasons, as well as because of the
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vigorous and uneven growth of national life, the Middle English period contains a
wealth of literary monuments not easily classified.
The typical genres of the period

The new rule was sure to influence the development of the literary tradition as
well. First of all, a new literary genre was introduced — the Normans brought to
England romances — stories about heroic deeds of courageous knights. The first
English romances were translations from French, however later there appeared
romances about King Arthur which were partly based on the Celtic legends. In this
respect the name of Geoffrey of Monmouth should be mentioned, since he is
considered to be the person who gathered and restructured the legends about Arthur
and Merlin. Moreover, the most celebrated love-legend of the Middle Ages, The story
of Tristan and Iseult, was composed in England in the last years of the 12" century
by Anglo-Norman authors.

The literature of the Catholic Church was very moralistic and approving of the
feudal system. Religious texts were mainly produced in Latin. The Anglo-Saxons had
their own genres as well. Most popular ones were fabliaux (funny stories about
townsfolk) and fables (short stories where main characters were animals and which
contained a moral). Allegory. In the north and west, poems continued to be written
in forms very like the Old English alliterative, four-stress lines. Of these poems,
The Vision of William Concerning Piers.the Plowman, better known as Piers
Plowman, is the most significant. Now thought to be by William Langland, it is a
long, impassioned work in the form of dream visions (a favorite literary device of
the day), protesting the plight of the poor, the avarice of the powerful, and the
sinfulness of all people. The emphasis, however, is placed on a Christian vision of
the life of activity, of the life of unity with God, and of the synthesis of these two
under the rule of a purified church. As such, despite various faults, it bears
comparison with the other great Christian visionary poem, La divina commedia
(The Divine Comedy), by Dante. For both, the watchwords are heavenly love and
love operative in-this world. A second and shorter alliterative vision poem, 7he
Pearl, written_ in.northwest England in about 1370, is similarly doctrinal, but its
tone 1s ecstatics'and it is far more deliberately artistic. Apparently an elegy for the
death of a small girl (although widely varying religious allegorical interpretations
have been suggested for it), the poem describes the exalted state of childlike
innocence in heaven and the need for all souls to become as children to enter the
pearly gates of the New Jerusalem. The work ends with an impressive vision of
heaven, from which the dreamer awakes. In general, poetry and prose expressing a
mystical longing for, and union with, the deity is a common feature of the late
Middle Ages, particularly in northern England.

2. Tales of Chivalry and Adventure. Arthurian Legends

In the 15th century a number of poets were obviously influenced by Chaucer
but, in general, medieval literary themes and styles were exhausted during this
period. Sir Thomas Malory stands out for his great work, Le morte d'Arthur (The
Death of Arthur, 1469-1470), which carried on the tradition of Arthurian romance,
from French sources, in English prose of remarkable vividness and vitality. He
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loosely tied together stories of various knights of the Round Table, but most
memorably of Arthur himself, of Galahad, and of the guilty love of Lancelot and
Arthur's queen, Guinevere. Despite the great variety of incident and the
complications of plot in his work, the dominant theme is the need to sacrifice
individual desire for the sake of national unity and religious salvation, the latter of

which is envisioned in terms of the dreamlike but intense mystical symbolism of
the Holy Grail.

3. Pre- Renaissance Literature

This period was rather difficult for England. In 1337 the King of England Edward
[T declared war on France which later became known as the Hundred Years' War. At
first England occupied a lot of French territories and was about to win. However,
later on the French nation united against the English and made them retreat. What is
more, Eng- *m land spent too much money on the war and the taxes became
enormously high. As a result, extra taxes in particular ‘and increasing feudal
oppression in general resulted in the mass revolt of common people, which took
place in 1381. The revolt was led by Watt Tyler and people demanded for the
abolition of serfdom and taxes. Despite the fact that the rebellion was suppressed,
serfdom was still abolished. Nonetheless, to make matters worse, plague came to
England. It is estimated that one-third of the pepulation died of the Black Death.

Yet, during this dark time the national.identity of Englishmen was born. The
English language became the spoken language of the country and purely English
literature started to develop. Additionally, a new social class was appearing.
Gradually townsfolk was gaining certain influence in the country and forming the
class of the bourgeoisie.

Among the greatest writers of that time, we should mention the name of
Geoffrey Chaucer.

Geoffrey Chaucer (1340—1400)

Geoffrey Chaueer.is known as the Father of English literature urn 1 I widely
considered to be'the greatest English poet of the Middle Chaucer was born in
London in the family of a wine merchant. His father had connections with the
court, Chaucer started his noblewoman's page. Afterwards he participated in the
campaign against France where he was captured imprisoned. Fortunately very
soon he was released and during next few years Chaucer travelled in Europe.
During his visits to Italy, he was shocked by the richness of the Italian culture.
There Geoffrey Chaucer got acquainted with the titans of Italian Renaissance
such as Petrarch, Dante and Boccaccio. They introduced him to medieval Italian
poetry, the forms and stories of which he would use later. When Chaucer came
back to England, he got the position of the Controller of the Customs, which he
occupied from 1374 to 1386. Geoffrey Chaucer wrote many of his works during
this period, for example: Parlement of Foules, The Legend of Good Women and
Troilus andCriseyde.

However, Chaucer is best known as the writer of The Canterbury Tales, which is
a collection of stories told by pilgrims on the road to the cathedral at Canterbury.
This literary work defined the future of the English literature.
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At the prologue we get acquainted with the English society of that time. The
pilgrims themselves are the representatives of different social classes: a knight,
farmer, nun, monk, priest, pardoner, student, miller, merchant, clerk, sailor and
others. It is interesting that Chaucer introduced himself in the narration as one of the
pilgrims also. Many of the stories seem to fit the individual characters and social
standing of a narrator. Chaucer was able to shape the speech of the characters and
satirise their manners in the way that became popular with his contemporaries.

Furthermore, Chaucer made a significant contribution to the development of the
English language. In 14™ century the English language reclaimed its position in the
society, however it had many dialects. Chaucer wrote in the London dialect.
Through his poetry this dialect became the basis of the modem literary language.

So, Geoffrey Chaucer's literary work was an important milestone in the
development of the English language and literature, therefore he was the first poet
to have been buried in Poet's Comer of Westminster Abbey.

4. Folk ballads of England and Scotland

Folk Poetry

In the 15" century folk poetry flourished in England. Songs and ballads were
composed throughout England by common people. They could be of different kinds:
historical, legendary, fantastical, lyrical and humorous. The most popular ballads
were those about the adventures of Robin Hood, a heroic outlaw in English folklore
who is known for «robbing from the'rich and giving to the poor». The ballads
about Robin Hood were sung from at least the late 14" century and the oldest
collection of Robin Hood ballads was-printed about 1495. These ballads became so
popular because they portrayed the protagonist as a fighter for freedom and rights of
common people who were Oppressed by their lords and the Church. Even nowadays
Robin Hood is a renowned character of the popular culture.

Popular ballads “show Robin Hood as a tireless enemy of the Norman
oppressors, of the ‘Church and tradesmen. They sing about his courage, his
readiness to help<the poor and the needy. They tell about the love of the poor
people for theirlegendary hero, and their deep gratitude to him.

These melodious ballads were sung from generation to generation. In the 18th
century they were collected and printed for the first time. Thus they became part of
the wealth of English literature.

Haznaonvie u memoouueckue nocoous
Marepuanbl JEKIUH, MpaKTHYSCKHEe YydeOHBIE MOCOOMs, ATUMOJIOTHYCCKHUI
CJIOBaphb, pacreyaTKu TEKCTOB JIUTEPATYPHBIX MPOU3BEACHUM
Dopmvl KOHMPONA 3HAHUIL
['pynmoBas hoopma, CaMOKOHTPOJITb

Jlumepamypa
1. Koprec, JI.II. Anrnniickas Jureparypa OT CPEJHEBEKOBbS 10 HAIIUX JHEN =
English Literature from the Middle Ages to Our Days / JI.II. Koptec, H.H.
Hukudoposa, O.A. CymiienkoBa. — MH.: ABepcas, 2012. — 240 c.: ui.
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2. JleonoBa, H.M. English Literature 1890-1960: VYyeOnoe mocobue 10
aarnuiickomy si3biky / H.U. JleonoBa, I''1. Hukutuna. — 2-e uzg. — M.:
®nunta, Hayka, 2014. — 144 c.

3. A Guide to English and USA Literature: yue6. nocobue /O.A.CyaneHkoBa u
ap.; nox Hayd. pen. O.A.CymienkoBoi. — MH.: ABepcas, 2014. - -272 c.

4. Magic World of English Literature: y4e6.-meTomuueckoe mocodue /cocrT.
E.A Kanpanora; I'YO «AkageMusi TMOCIEIUINIOMHOTO OOpa30BaHUS. —
Munck: AIIH, 2012. - 98 c.

5. Thornley, G.C. An Outline of English Literature / G.C. Thornley, G.
Roberts. — Twenty-fifth impression. — Harlow: Longman, 2003. — 216 p.

Tema 3. English Literature of the XVI — XVII centuries
Bonpocuwi:

1. Renaissance as a cultural movement: three periods of the Renaissance and the
general trends. Thomas More and the ideas of humanism.

2. The formation of the genre system of English Drama

3. The literary legacy of W.Shakespeare

4. John Milton and his contribution in social life and‘English Literature

1. Renaissance as a cultural movement: three periods of the Renaissance and
the general trends. Thomas More and the ideas of humanism.

The Renaissance is a cultural movement that took place approximately from the
14th to the 17™ century, beginnirg in-Florence (Italy) in the Late Middle Ages and
later spreading to the rest of Europe. The word "renaissance" comes from the French
language and means "rebirth!. This process was not even in all parts of Europe, for
instance it came to England just at the end of 15" century.

The Renaissance profoundly affected European intellectual life. Its influence
mainly spread over-literature, philosophy, art, politics and science. Renaissance
scholars and artists introduced the ideology of humanism. Humans, their thoughts,
struggle for happiness and belief in man's abilities were the main topics in fine arts
and literature. Moreover, during this period culture and philosophy of Ancient
Greece and Rome attracted attention of writers, scholars and artists because the an-
cient ideology had admired the perfection of a human being and so much differed
from the traditional medieval outlook.

This period saw the insatiable thirst for knowledge, discoveries and development.
Christopher Columbus discovered America in 1492. Vasco da Gama finally reached
the coast of India and Ferdinand Magellan completed the first sea voyage round the
world. Major astronomical discoveries were made by Copernicus, Bruno and
Galileo. People started to perceive the world from an absolutely different angle. In
around 1439 Gutenberg invented the printing press which tremendously contributed to
the development of culture. Universities changed as well having turned from religious
schools into centres of humanistic studies.

The Renaissance was a period when truly outstanding people such as Leonardo
da Vinci, Petrarch, Dante, Boccaccio, Raphael, Michelangelo, Cervantes, Rabelais,
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Montaigne, More, Shakespeare, Marlowe, Milton and many others rose to
prominence. The Renaissance in England can be divided into three periods:

1) The rise of the Renaissance (from the end of the 15™ century
to 1558).

2) The height of the Renaissance (1558—1603).

3) The decline of the Renaissance (1603—1649).

The first period is marked with the typical characteristics of this movement which
began to appear in England. In most cases new trends were brought from Italy by
English students who had spent there some time. Studying the Renaissance Italian
poets, Englishmen not only translated them but also adapted their verse forms,
systems of poetical metre, their themes and genres. Talking about the first period, we
can mention the names of Sir Thomas Wyatt, Sir Thomas More and Henry Howard,
Earl of Surrey. Earl of Surrey and his friend Sir Thomas

Wyatt were the first English poets to write in the sonnet form, and Surrey was
the first English poet to publish blank verse in his translation. Together, Wyatt and
Surrey, due to their excellent translations of Petrarch's. sonnets, are known as
«Fathers of the English Sonnet». While Wyatt introduced the sonnet into English, it
was Surrey who gave the sonnet the rhyming meter-and the division into quatrains
that are typical of the English tradition.

In the 16th century capitalism began to.develop in England, as well as in other
European countries. However it had some peculiarities. Wool production became
the leading manufacture in England. Eandowners drove thousands of peasants off
their lands, turning these lands into pastures, or "enclosures" for sheep.* There was
no work for the peasants and many-of them became homeless beggars. Lust for
riches was typical of the new class of the bourgeoisie. The most progressive people
of the country could not help seeing the growing power of money, and the injustice
it caused. English humanists-dreamed of social changes that would do away with
the vices of society and.establish equality among people. English humanism was
both anti-feudal and anti-bourgeois. It was directed against the ignorance and
oppression of..the feudal lords, against the greed and self-interest of the
bourgeoisie. It.was the ideology of the most progressive people of the time.

These ideas were best expressed by the first English humanist Thomas More
(1478—1535) in his book Utopia. Utopia, which is the Greek for "nowhere", is a
story about an imaginary island where all people are equal and free. Private
property here has been replaced by public ownership. Physical labour is combined
with intellectual work. There is no money on the island, because all the people
work and get equal pay for their labour. Utopia had a great influence on the
development of humanist ideas in England as well as in the whole of Europe. It
was the first literary work that conveyed the ideas of communism. More's Utopia
marked the first period of English humanist literature.

2. The formation of the genre system of English Drama

The second period which lasted from the middle of the 16th century up to the
beginning of the 17th century, saw the flourishing of the English drama. The
theatre became a favourite amusement of people, especially in towns. Theatres
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sprang up one after another. At the end of the century there were about 10 theatres
in London. The theatres performed the plays written by the English dramatists of
the time. Among the playwrights of the period were John Lyly, Robert Greene,
Christopher Marlowe, Ben Jonson and others. During the reign of Elizabeth I
London became a centre of cultural development where worked the most prominent
poets and playwrights of this time. Among them we have mentioned William
Shakespeare, Christopher Marlowe and Ben Johnson. However, the key factor to the
success of English renaissance drama was the establishment of large and profitable
public theatres in London. There were approximately eight theatres in London during
the period. Initially, Renaissance theatre derived from medieval theatre traditions,
such as the mystery plays that were retellings of biblical legends, morality plays
which were performed to teach people a moral lesson and the «University dramay
that attempted to recreate Greek tragedy. The Italian tradition of comedy and
masques frequently performed at court also contributed to the development of
drama. During the height of Renaissance various genres of drama developed. One
of the most popular was history play which depicted English or European history.
Tragedies thrived too. Marlowe and Shakespeare tremendously contributed to this
subdivision of drama. The audiences particularly.€njoyed revenge dramas, such as
Thomas Kyds The Spanish Tragedy which was:full of blood and murder. Gradually
comedies gained their popularity.

As far as drama is concerned, during.the.last stage of the Renaissance it was
gradually falling into decline. However, there were still the playwrights who tried
hard to maintain the Shakespeare's/tradition. The poet and dramatist Ben Jonson
(1572—1637) was a notable literary-figure during the reign of James I. Jonson is
best known for his satirical | plays, particularly Volpone, The Alchemist, and
Bartholomew Fair.

Another popular drama -genre during Bartholomew Fair, times (the reign of
James 1) was the revenge play, popularized by John Webster and Thomas Kyd.
These plays were pessimistic, immoral and with ample bloody scenes.

3. The literatury legacy of W.Shakespeare

The greatest playwright and poet of all time, William Shakespeare reflected the
Renaissance spirit in his works and determined the direction of drama development
for the future generations. He is often regarded as the greatest writer in the English
language.

William Shakespeare was born and buried in Stratford-upon-Avon, a small
town not far from London. His surviving works consist of about 38 plays, 154
sonnets and two long narrative poems.

Quite frequently Shakespeare's literary work is divided into three periods:

)The first period (1590—1600) — when historical chronicles, comedies and
sonnets were written.

2)The second period (1601—1608) — when the most prominent
tragedies were written.
3)The third period (1609—1612) — the period of tragicomedies.
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The first period (1590—1600) is marked by optimism, witty narration and belief
in man's inborn goodness. This mood is vividly reflected in the comedies: A4
Midsummer Night's Dream, The Merchant of Venice, The Taming of the Shrew,
Much Ado About Nothing, Twelfth Night.

Shakespearean comedies very often share typical characteristics:

e A greater emphasis on situations rather than characters

e A struggle of young lovers to overcome difficulty, often pre
sented by elders

Separation and re-unification

Deception among characters (especially mistaken identity)

A clever servant

Tension between characters, often within a family

Multiple, intertwining plots

Use of all styles of comedy (slapstick, puns, dry humor, earthy
humor, witty banter)

e Happy ending

Shakespeare never moralizes in his comedies. They were written to entertain the
audience but not to teach a lesson.

In the first period sonnets were produced.as well, however they were published
just in 1609. His sonnets deal with the themes of love, life, time, beauty and
goodness as opposed to vice. Shakespeare wrote a cycle of 154 sonnets from which
the first 126 were addressed to a man, whose identity is not known. The next 26
sonnets are addressed to the Dark Lady and 2 more sonnets stay apart. All of the
Shakespearian sonnets are full.of philosophical thoughts and shrewd observations.
They still present pressing concerns of our society, since Shakespeare described
virtues and vices of human nature which always remain unchanged.

During the first period William Shakespeare wrote histories (or historical
chronicles) which ate plays based on the English history. In his plays Shakespeare
reflects the official Tudor propaganda — he shows the danger of the civil war and
praises the founders of the Tudor dynasty. Among histories we can mention 7he
Life and Death of King John, Richard II, King Henry 1V, The Life of King Henry V,
King Henry VI and Richard IIl. Plays based on the Scottish or Roman history are
classified as tragedies.

Romeo and Juliet was written during the first period too. It is a tragedy, but this
play differs from other Shakespearian tragedies since it is full of youth and optimism
and doesn't depress the audience as far as at the end feuding families reconcile.

The second period (1601—1608) presents Shakespeare as a mature playwright.
His literary style is at its height. Here Shakespeare touches upon such complicated
problems which were never dealt with before. The great tragedies written
throughout this period show the bitter side of the world which is fraught with
injustice, vice and cruelty. The characters become very complex and deep. At this
time the following great tragedies were written: Hamlet, Prince of Denmark (1601),
Othello (1604), King Lear (1605) and Macbeth (1606).
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The third period of Shakespeare's literary work (1609—1612) is described as a
romantic one. Here we can observe beautifully written verses, however in plays there
are no deep characters and strong conflicts. Shakespeare uses fantastic and
allegorical elements which determine the atmosphere of the narration. Some critics
explain this change by calmer attitude of Shakespeare towards life and theatrical
fashion of the time. During this period 3 major tragicomedies were produced:

* Cymbeline (1610) — based on legends about the Celtic King and
deals with the themes of innocence and jealousy
» The Winter's Tale (1610) — is a quite controversial play, be

cause the first three acts are filled with intense psychological action,
while the last two acts are comic and result in a happy ending

 The Tempest (1611) is considered to be the last play written by
Shakespeare.

Shakespeare's contribution to the development of the English language

Shakespeare is the most quoted writer in the history of the English-speaking world
and many of his quotations and neologisms have passed. into everyday usage in
English and other languages.

The sixteenth century saw the establishment-of English as a respectable
language alongside French and Latin. Prior te this; legal cases in England were
conducted in French, Latin had been used to write history, philosophy and
theology, and most writers did not write in their native tongue. The English
language had second class-status: the uneducated spoke it, while French had been
perceived as the language of the educated. English was thought to be immature for
scholastic purposes, and it was argued that the vocabulary was too limited and the
grammatical structure was too simple for the sophisticated user.

The rise of the English language was primarily influenced by the printing press.
A wave of nationalism-also-contributed to the development of English. Educators
and writers began to associate the English language with English values and national
pride. A strong need to reform the structure and vocabulary of the language became
urgent.

Shakespeare's writings greatly influenced the entire English language. Prior to
and during Shakespeare's time, the grammar and rales of English were not fixed.
But once Shakespeare's plays became popular in the late seventeenth and eighteenth
century, they helped to standardize the English language, with many Shakespearean
words and phrases becoming part of the English language. He expanded the
possibilities of English literature by introducing new words and phrases,
experimenting with blank verse, and also introducing new poetic and grammatical
structures.

One of Shakespeare's biggest contributions to the English language is the
introduction of vocabulary and phrases which enriched the language making it
more colorful and expressive. In all of his work — the plays, the sonnets and the
narrative poems — Shakespeare uses 17,677 words. Of those, 1,700 were first used
by Shakespeare. Many of his phrases like «All's well that ends well», «To be or not
to bey, etc. have become an integral part of the English language and have been
used as quotes. The addition of these words made his style more distinctive. These
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phrases were firstly used by Shakespeare and have become an integral part of the
language.

4. John Milton and his contribution in social life and English Literature

One of the most prominent authors of the time was John Milton (1608—1674)
who was a poet and civil servant for the Commonwealth of England. His literary
career took place during the social, religious and political unrest in England, there-
fore his poetry reflects the hot issues of the period. After the parliamentary victory
in the Civil War, Milton wrote in defense of the republican principles represented
by the Commonwealth. In 1649 he was appointed Secretary for Foreign Tongues
by the Council of State.

As an author, John Milton is famous for his epic poems Paradise Lost, Paradise

Regained, the tragedy Samson Agonistes and polemical tract Areopagitica which is
regarded as the best defence of press freedom ever written.
The most well-known work by Milton, Paradise Lost, concerns the Christian story of
the Fall of Man: the temptation of Adam and Eve by the fallen angel Satan and their
expulsion from the Garden of Eden. The depiction of Satan fascinates critics since
this traditional character receives a totally new perception in Milton's poem. Though
he plays the narrative role of an anti-hero, he.is commonly understood to be the
major character of the epic. Satan is a tragic figure best described by his own
words «Better to reign in Hell than serve in. Heaven». Milton manages to unite
paganism, classical mythology, and Chtistianity into one poem. In Paradise Lost he
addresses a number of themes, from marriage to politics, and touches upon complex
religious issues, including fate, predestination, the introduction of sin and death into
the world, as well as the nature of angels and the war in heaven.

After the death of Oliver,Cromwell in 1658 the English Republic collapsed. In
1660 the restoration of the.menarchy took place and certainly those poets who had
praised the Commonwealth were no longer in favour. The authors of the previous
regime were forced to retire from public life or adapt. As for John Milton, the order
was issued for. his arrest and his writings burnt. However, afterwards a general
pardon was issued and he was left alone. The last years of his life he suffered from
blindness and he had to dictate his poems to helpers. Such a difficult medical
condition inspired one of his most famous sonnets On His Blindness.

Nonetheless, John Milton is generally viewed as one of the greatest writers in the
English language and as a thinker of world importance.
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Tema 4. English Literature of the Enlightenment
Bonpocuwi:
1. The Enlightenment as a cultural and scientific moveément. Classicism.
2. A.Pope’s poetry. Flourishing of journalism
3. Peculiarities of English Enlightenment in works of D.Defoe and J. Swift

1. The Enlightenment as a cultural and scientific movement. Classicism

The Enlightenment is the era in the development of European philosophy,
scientific and cultural life, when reason was proclaimed to be the central value of a
society. This period was prepared by flourishing industry, commerce and science
which provided the arts with the support they needed. As a result, throughout this
time literature thrives impressively.

Enlighteners were preoecupied with moral issues and not sufficient education. In
their eyes, these problems /were interdependent since ignorance nourishes vices in
people. Consequently, enlighteners thought that their main goal is to educate
common people,to teach them a moral lesson and in such a way the evil would be
finally eradicated. Because of these reasons, the Enlightenment literature tends to be
very instructive. Literature dealt with the themes of social inequality, geographical
exploration and the comparison between the supposed natural state of man and the
supposed civilized state of man. The genre of political satire was becoming
increasingly popular.

The Enlighteners wanted to change the existing order, however they had different
views considering how far the society should be restructured.

There were moderate Enlighteners who were more or less satisfied with the
present situation and they were in favour of slight reforms. These were Daniel
Defoe, Joseph Addison, Alexander Pope and Samuel Richardson.

The other group was represented by Jonathan Swift, Henry Fielding, Richard
Sheridan. They were radicals and they looked forward to immense changes
completely transforming the existing society.
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In the 18" century the genre of novel became the leading one. Especially popular
was the didactic novel in which human vices were revealed and punished and virtues
were rewarded.

The Enlightenment era in English literature has got the following distinctive
peculiarities:

 Political pamphlets and satire became popular

» Poetry was eclipsed by prose and the novel appeared to be the

leading genre

» The prose style evolved into a very beautiful and sophisticated

one

» The protagonist of the novel is not a prince or a aristocrat but a

representative of a middle class

 Literature became moralizing

2. A.Pope’s poetry. Flourishing of journalism

In the age of Alexander Pope (dated from about the‘death of Dryden in 1700 to
Pope's death in 1744), the classical spirit in English literature reached its highest
point, and at the same time other forces became manifest. To the poetry of Pope
this characterization applies even more stringently.”"More than any other English
poet, he submitted himself to the requirement that the expressive force of poetic
genius should issue forth only in a formulation as reasonable, lucid, balanced,
compressed, final, and perfect as the power of human reason can make it. Pope did
not have Dryden's majesty. Perhaps; given his predilection for correctness of detail,
he could not have had it. Also, the readers of succeeding times have concluded that
the dictates of reason do not all.converge on only one poetic formula, just as the
heroic couplet, which Pope brought to final perfection, is not necessarily the most
generally suitable of English poetic forms. Nevertheless, the ease, harmony, and
grace of Pope's poetic. lineare still impressive, and his quality of precise but never
labored expression of thought remains unequaled.

Pope's reputation rests in large part on his satires, but his didactic bent led him
to formulate in‘verse An Essay on Criticism (1711) and An Essay on Man (1732-
1734). The former attempts to show that poetry must be modeled on nature; but his
conception of nature, a traditional one shared by all his contemporaries, differs
from that of succeeding generations. For Pope, nature meant the rules that right
reason has discovered to be immanent in all things, so that what the experience of
reasonable minds through the ages has shown to be the greatest poetry—namely,
that of classical antiquity—provides a perfect model for modern times. A similar
conservatism reappears in An Essay on Man, which concludes with the much
debated generalization that “Whatever is, is right.”

Pope's brilliant satiric masterpiece, The Rape of the Lock (1712; revised edition
1714), makes an epic theme of a trifling drawing-room episode: the contention
arising from a young lord's having covertly snipped a lock of hair from a young
lady's head. His most sustained satire, The Dunciad (1728; final version 1743),
follows Dryden's Mac Flecknoe in its elegantly pointed, often malicious but always
high-spirited mockery of the literary dullards who were Pope's
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enemies. Pope made translations of classical works, notably of the //iad, which
was a great popular and financial success. His edition of Shakespeare's works bears
witness to a range of taste not usually ascribed to him.

3. Peculiarities of English Enlightenment in works of D.Defoe and J. Swift
Daniel Defoe (1660—1731)

Sometimes Daniel Defoe is referred to as the father of the English novel, because
he was one of the authors who founded this genre. But he also was a journalist and
pamphleteer. Defoe was interested in politics, and eventually his pamphlets and
political activities resulted in the arrest and placement in a pillory. After this event,
Defoe's poem Hymn to the Pillory became popular with common people. Still
Daniel Defoe is most famous for his novel Robinson Crusoe (1719), which tells the
story of a man who appeared on a deserted island. The novel is often understood as
an allegory for the development of civilisation, economic individualism and as an
expression of European colonial desires. The popularity of the novel was explained
by the fact that Robinson Crusoe is a typical represéntative of his time. He is
adventurous, resourceful and confident in his superiority, All these characteristics
were shared by the bourgeoisie which emerged into a-significant layer of the English
society. This novel was followed by others: Captain Singleton (1720), Moll Flanders
(1722) and Roxana: the Fortunate Mistress (1724).

Jonathan Swift (1667—1745)

Jonathan Swift is a writer of English-Irish origin who worked in genres of satire,
pamphlet, essay and who also wrote poems.

A Tale of a Tub~ (1704) was the first major work

written by  Jonathan _ Swift. It was a  biting satire on
religion and the way the government used it in their interests.
Jonathan Swift was invelved.into the activities of the Tories, with whom he worked
as an editor. Being close.to the most prominent politicians of his time, and therefore
aware of the political situation in the country, he recorded his experiences and
thoughts during.this difficult period in a series of letters to Esther Johnson, his close
lifelong friend, later collected and published as The Journal to Stella. Having the
reputation of a brilliant pamphleteer, Swift often used in 4 Modest Proposal for
Preventing the Children of Poor People in Ireland Being a Burden to Their Parents
or Country, and for Making Them Beneficial to the Public he gained the status of a
great Irish patriot.

Jonathan Swift is widely recognized for his novel Gulliver's Travels (1726).
This book is adored by children, however there's much more to it. Published
several years after Daniel Defoe's Robinson Crusoe, Gulliver's Travels may be
regarded as a mockery of Defoe's optimistic opinion of human capability.

Gulliver's Travels has three main themes:

« a satirical view of the state of European government, and of mi
nor differences between religions (Catholicism, Anglicanism and Puri
tanism);

* investigation whether men are corrupt by nature or whether they
become corrupted;
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controversy between old and modern traditions.

At the end of the narration the main character comes to the conclusion that there
is no ideal form of government, in a very single one there is a catch. The evolution
of Gulliver is interesting as well — he progresses from a cheerful optimist of the
first part to the confirmed misanthrope at the book's conclusion.
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Tema 5. Romanticism in English Literature

Bonpocuwi:

1. Main genres of Romanticism in English Literature. Romanticism in poetry and
prose

2. G. Gordon Byron as a leading figure of English Romanticism

3. The historical novel of W. Scott

1. The main features of Romanticism in Eglish Literature
Romanticism is a cultural and philosophical movement which was mainly fueled
by the French revolution (1789) and the Industrial Revolution. The invention of the
steam engine resulted in the city growth and in depopulation of rural areas. The
social transformations which were brought about by the latter changed people's
perception of the world. In many ways Romantic movement was a revolt against the
economic, political and social norms.
The English Romanticism may be characterized by the following features:
o Individualism — this movement carried the ideas of personal
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freedom. An artist was free to express his feelings and thoughts. The
typical character of this time is a rebel who is not satisfied with the so
cial order.

e [magination was considered to be one of the most valuable ca
pacities of a human mind. In comparison with the Enlightenment when
reason was by far the most important, romanticists tried to develop their
imagination to its extremes since there were no borders.

e Nature was the main source of inspiration for romanticists. It was
viewed as something pure and unspoilt. Very often beauty and perfec
tion of nature was contrasted to artificial and corrupted society.

o [Exotic themes were typical of Romanticism. The action frequently
took place not in England but in remote locations. Romanticists found
their inspiration in unusual sources such as folk legends. At this time the
interest in Medieval Era was revived, since earlier this period had been
considered dark and obscure. Moreover, romanticists could mix in their
works exotic and routine things, somethingabselutely common and un
usual, natural and supernatural. That gave a paradoxical effect.

e The romantic authors left a tremendous‘mark on the English literature as
far as they showed that the art should be emotional, spontaneous and free.

e According to their views, romanticists may be roughly divided into two
groups: moderate and radical. The moderate group was deeply touched by
the French Revolution and the ideas of liberty, fraternity and equality,
however they tried to avoid brushes with the ruling classes, that is why
they focused on the problems of industry, hard labour of workers and
beauty of nature. The radical group was not satisfied with the social order,
therefore they bitterly criticized it and encouraged people to fight for the
better life. To the moderate group belonged the so-called Lake Poets
(William Wordsworth, Samuel Taylor Coleridge and Robert Southey).
Among-theradicals we can mention George Gordon Byron and Percy
Bysshe Shelly.

o However, there are some other authors who belong to the Romantic
Movement and can not be added to this rough classification. They are
Walter Scott, John Keats and Jane Austen.

2. G. Gordon Byron as a leading figure of English Romanticism

G. Gordon Byron was a British poet, one of the leading figures of the
Romantic Movement in England. During the lifetime, he was famous not only for his
literary work but for eccentric lifestyle as well. Some of his contemporaries
described Byron as «mad, bad and dangerous to know». Lord Byron was born in the
aristocratic however not well-off family. His father, John Byron managed to squander
all the fortune and after that he left his family hiding from creditors. Byron spent his
childhood in Aberdeen (Scotland) where he was educated until 10 years old. At the age
of 10, Byron inherited the title of Lord and land in England, where he moved
immediately. In 1801 Byron was sent to a privileged public school Harrow, after which
he entered Trinity College, Cambridge. In 1809 Byron became a member of the House
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of Lords where he was one of the few defenders of Luddites. However, in autumn of
1809 he departed to have The Grand Tour which was typical of young aristocrats.
During this time Byron visited Portugal, Spain, Albania, Greece and Turkey. He came
back to London in 1811. Nonetheless, in 1816 Byron was forced to go abroad again
because of his enormous debts.

First of all, Lord Byron moved to Switzerland and there got acquainted with
Percy Bysshe Shelly. From 1816 to 1823 Byron lived in Italy. In 1823 he moved to
Greece where he participated in the Greek War of Independence against Turkish
oppression. Greek people consider Byron a national hero since he significantly
supported Greek rebels. Byron died of fever in Greece in 1824.

What concerns Byron's literary work, the first poetic experience appeared in the
form of the poetry collection Hours of Idleness (1807). However, this first
publication received very bad reviews, and Byron answered this cold approach with
the bitter satire English Bards and Scotch Reviewers in 1808.

Later mature literary work produced by Lord Byron is widely divided into four
periods:

1)The London period (1812—1816): Childe. Harold's Pilgrimage
(cantos 1, 2), The Corsair, Lara.

2)The Swiss period (May-October; «. 1816): Childe Harold's Pil
grimage (canto 3), Manfred, The Prisoner ofChillon.

3)The Italian period (1816-1823):. Childe Harold's Pilgrimage
(canto 4), Don Juan, Cain, The Vision of Judgment.

4)The Greek period (1823-~1824): Ilyrical poems such as On this
day I complete my 36 year, Journal In-Cephalonia.

Lord Byron is famous for. creating a new character which is typical of
Romanticism. That is so-called Byronic hero. Generally it is a young man of a noble
origin whose image is idealized. Very often the Byronic hero is an outcast who
disrespect high society -and social institutions, he 1is intelligent, arrogant,
overconfident and bered with life. He carries burden of some secret sins and his
love was frustrated by destiny. Such a hero may be an exile and in the long run his
rebellion 1s caused by bitter disappointment in life.

Don Juan

The poem Don Juan is widely considered to be Byron's masterpiece. It is the
hugest his creation, with a total of over sixteen thousand lines of verse. Byron took
the legend of Don Juan as a basis. However, in his poem Lord Byron portrays him
not as a spoilt person but as an innocent young man who falls victim to political and
social circumstances. The poem is valuable for the overview of the political situation
of Europe at the beginning of the 19" century. What is more, this poem is full of sat-
ire. In particular, in some cantos Byron doesn't follow the main narration but insults
his contemporaries William Wordsworth, Samuel Taylor Coleridge and Robert
Southey, whom he despised for their moderate and conformist political views. The

poem is not finished. Lord Byron managed to complete 16 cantos and a half before his
death.

3. The historical novel of W. Scott
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Sir Walter Scott was a Scottish writer, poet and prominent historical novelist. He
is considered to be the founder of the genre of historical novel.

From the early childhood Scott was fascinated by Scottish legends and songs. He
collected them and finally in 1802—1803 appeared his first major work Minstrelsy of
the Scottish Border. In 1805 the romantic poem The Lay of the Last Minstrel
appeared. It was based on the old legend and made Scott a famous poet. Then he
made a success by publishing poems Marmion (1808) and The Lady of the Lake
(1810).

Later on Scott decided to shift the genre. He wrote a historical novel Waverly but
being not sure that it would become popular he published it anonymously. The novel
about the Jacobite Rebellion of 1745 unexpectedly became a bestseller. After that
Scott abandoned poetry and started to exploit a new genre of historical novel. All in
all, he wrote 29 novels which can be divided into three groups according to their
themes:

* Novels depicting Scottish history — Waverly, Guy Mannering,
The Black Dwarf Old Mortality, The Heart of Midlothian; Reb Roy

* Novels about English history — [Ivanhoe,~. The Monastery, The
Abbot

* Novels which are dedicated to_ European history — Quentin

Durward, The Talisman
Scott took both real historic personalities and imaginary characters, yet every time he
was able to portray them very vividly and lifelike. For example, in his renowned
novel Ivanhoe he mixed reality and fiction.'In this novel set in 12th-century England
readers come across imaginary characters such as Ivanhoe, Rowena and Aecthelstane,
traditional folk characters — Robin Hood, Friar Tuck, Little John and real historic
names — Richard the Lionheart and King John. Typical of all Scott's novels, the
main conflict of Ivanhoe‘is-based on the separation of lovers and, as a result, during
the narration they have dangerous adventures, struggle with scheming enemies and
meet real historic figures.

Unlike many.authors who rise to prominence posthumously, Walter Scott was
lucky to enjoy.the popularity during the lifetime. In 1820 Scott was created a
baronet as a credit for his literary achievements. The year of his death — 1832 —
marked the end of Romanticism in England.
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Tema 6. English Literature of the Victorian Period
Bonpocui:

1. The development of prose of Victorian Literature
2. New trends in Victorian Literature

3. Victorian poetry

1. The development of prose of Victorian Literature

Victorian literature is the literature produced during the reign of Queen Victoria
(1837—1901). Victorian literature represents the link between Romanticism and
controversial literary works of thé. 20™century. On the one hand, the Victorian era
was the period of prosperity: the British Empire possessed colonies all over the
world. On the other hand; working class suffered from unfair treatment. It was
obvious that only the upper «classes of society gained profit from everything. Other
people were still destitute.Victorian literature reflected this gap in the society. The
literature of this period was often satirical, it undermined the image of wealth since
few people were well-off, whereas all others could hardly make ends meet. Very
often this trend.in the English literature is called critical realism.

Victorian literature is the literature produced during the reign of Queen Victoria
(1837—1901). Victorian literature represents the link between Romanticism and
controversial literary works of the 20™ century. On the one hand, the Victorian era
was the period of prosperity: the British Empire possessed colonies all over the
world. On the other hand, working class suffered from unfair treatment. It was
obvious that only the upper classes of society gained profit from everything. Other
people were still destitute. Victorian literature reflected this gap in the society. The
literature of this period was often satirical, it undermined the image of wealth since
few people were well-off, whereas all others could hardly make ends meet. Very
often this trend in the English literature is called critical realism.

In the 19™ century the novel became the leading literature genre. The general public
eagerly read fiction stories which were based on real events. Therefore the genre of
novel flourished. A typical Victorian novel depicted the hard life of protagonist
who was kind-hearted and determined. In the end virtues were rewarded and evil
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characters were punished. Novels taught a moral lesson for the public. Generally
novels were quite large with lots of characters. The narration took place during the
Victorian era.

Charles Dickens is the most prominent novelist of the period. However, he was
closely followed by other not less talented authors.

William Makepeace Thackeray (1811—1863) is mostly famous for producing
Vanity Fair, a novel where he gives a credible description of the Victorian society
and mocks at hypocrisy and greed.

Bronte sisters also left a significant mark in the literature. Despite the fact that
they were influenced by the Romantic Movement, they reproduced the atmosphere
of the time and are considered to be one of the first feminist authors. Emily Bronte
(1818—1848) wrote Wuthering Heights (1847), which is regarded as a masterpiece
portraying mental and physical cruelty. Moreover, a very interesting narration type
can be found in this novel: it is flashback narration — when readers learn the plot not
in the order everything happens, but returning back to the past. Charlotte Bronte
(1816—1855) produced one more masterpiece — Jane Eyre (1847). This novel is
peculiar in its genre form because it is a Bildungsroman (a story about a child's
upbringing), a true work of critical realism with astrong sense of morality and has a
Byronic character typical of Romanticism at the.sametime.

Anthony Trollope (1815—1882) was a popular Victorian writer who rose to
prominence touching political, social and gender issues and other burning concerns of
his day. The most well-known work 4s-a collection of novels The Chronicles of
Barsetshire which describes the life of imaginary county of Barsetshire.

One more influential novelist'of the time — George Eliot (1819— 1880) (true
name - Mary Ann Evans). Her novels are famous for its realism and deep
psychological analysis. Generally Eliot's novels are set in rural area. The most
prominent works are The Mill on the Floss (1860) and Middlemarch (1871—-1872).
Lewis Carroll (1832—-1898) was a penname of the English writer and
mathematician Charles Lutwidge Dodgson. Many people find it amazing that the
Mathematical Lecturer at Oxford University was able to write something as
imaginative and enjoying as Alice's Adventures in Wonderland (1865). However,
Lewis Carroll masterly employed word play, logic, and fantasy, mixing them all
together and producing an absolutely staggering result. Some other Carroll's works
include 4 Tangled Tale (a collection of humorous stories), Phantasmagoria (the
longest poem by Carroll), Through the Look-ing-Glass (the sequel of Alice's
adventures) and The Hunting of the Snark (a nonsense poem).

Thomas Hardy (1840—1928) was an English poet and writer. Hardy produced
poetry to earn his living, but he became famous for his novels: Tess of the
d'Urbervilles and Far from the Madding Crowd. In his novels, Hardy exploited a
tragic character that struggled with the passions and social circumstances.

The genre of a detective novel became popular. Wilkie Collins's novel The
Moonstone (1868) is thought to be the first detective novel in the English language.
During this time Arthur Conan Doyle (1859— 1930) produced stories about
Sherlock Holmes, a famous consulting detective.
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Herbert Wells (1866—1946) worked in the science fiction genre. Along with
Jules Verne, Wells is known as «The Father of Science Fiction». Wells shared
pacifist views, however, surprisingly he supported preparations for the First World
War. The most well-known science-fiction works by Wells are The War of the
Worlds, The Island of Doctor Moreau and The Time Machine.

2. New trends in Victorian Literature

The second half of the 19™ of century was marked by sharp contradictions in the
English society. Ruling classes accumulated more and more power, whereas
common people could hardly defend their rights. Moreover, the British foreign
policy was rather aggressive, since the upper class gained wealth through this
expansion. As a result, the culture of the period reflected this social crisis.

Therefore, in literature two main trends appeared:

» Progressive trend was represented by writers who continued real
istic tradition which vividly depicted the unfairness of the society
(George Eliot, George Meredith, Samuel Butler, “Thomas Hardy). How
ever, the narration of these writes was not as sharp as this of critical
realists, and they tended to analyze deeply -the characters giving thor
ough description of their personalities.

» Regressive trend was characterized. by passive protest against the
social order. Writers tried to lead readers away from harsh realities of
life into the world of dreams and fantasy. They idealized the patriarchal
way of life and criticized capitalism" for its neglect of beauty. This trend
was fully expressed in decadent art and literature.

Decadence was an artistic and literary style of Western Europe which rejected
realism in art and emphasized the outer form of art rather than its content. The
decadent tendency was “represented in England by the so-called Aesthetic
Movement. It was a feature of the late 19th century from about 1868 to about 1900.

Aestheticists thought that art should not have any moral or social functions. 'Art
for art's sake' was the motto of Aestheticism. Oscar Wilde is considered to be the
leader of the English Aesthetic Movement.

3. Victorian poetry

Among the poets of the Victorian age the most renowned were Lord Alfred
Tennyson, Robert Browning, Elizabeth Barrett Browning, Dante Gabriel Rossetti,
and Christina Rossetti.

Lord Tennyson (1809—1892) is often regarded as the chief representative of the
Victorian poetry. Tennyson's poetry is melancholic, deeply influenced by
Romanticism, still it reflected the author's view of the Victorian society. Many of
his poems were based on classical mythological themes, such as Ulysses, Idylls of
the King, and Tilhonus. In 1850 Tennyson was appointed to the position of Poet
Laureate. He is the second most quoted English writer after Shakespeare.

Robert Browning (1812—1889) was an English poet and playwright famous
for dramatic dialogue poetry in which the words not only describe setting and
action but also reveal the speaker's character Browning is best known for his short
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poems, such as Evelyn Hope, A Grammarian's Funeral, My Last Duchess, A Death
in the Desert and a long narrative poem The Ring and the Book. Browning's poetry
inspired poets of the twentieth century including Ezra Pound, T. S. Eliot, and Robert
Frost.
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Tema 7. English Literature of the early XX century

Bonpocut:

1. Peculiarities of literary trends which appeared at the beginning of the XX
century

2. Modernismas a new direction of the literary development

1. Peculiarities of literary trends which appeared at the beginning of the XX
century

The twentieth century saw a great variety of literary genres and prominent names.
All historic events such as World War I, the revolution in Russia, World War II, the
Cold War and social unrest of the sixties were reflected in literature, where the
authors speculated upon reasons, possible solutions and outcomes of enormous
changes they were witnessing.

At the beginning of the 20™ century the realistic traditions which had developed
previously continued to flourish. The most notable names of this period are
Bernard Shaw, John Galsworthy arid Herbert Wells.

All these authors were deeply concerned by the social problems that were present
and they addressed them in their works, but in different ways.

Bernard Shaw criticized ignorance, hypocrisy and snobbery of the society.
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John Galsworthy who is mostly famous for The Forsyte Saga skillfully revealed the
vices of the whole society painstakingly analyzing particular characters.

Herbert Wells {The Time Machine, The Invisible Man, The War of the Worlds) was
a new type of writer since he produced first science-fiction novels. Giving credible
descriptions of non-existing devices, he never forgot about the moral part of the
story. In the long run all his novels reveal social problems of his time.

2. Modernism as a new direction of the literary development

The 20's—30's years were a difficult period for Europe, because of consequences

of World War I: numerous victims, large destruction and bitter disappointment in
former ideas. Basic religious and political truths started to be put under question.
The writers of twenties were influenced by decadent philosophical theories and it
resulted in a number of literary works which were marked by pessimistic view of
the human society. Very often this period is referred to as Modernism.
Some writers started to develop a symbolic method, that is to say they refused that
the human mind perceives the reality objectively. They came to the conclusion
that reality itself is superficial, since everyone sees it differently. The cause of
everything that happened was irrational and unconscious parts of humans. These
writers introduced the term "the stream sof consciousness" to describe this
psychological process and a new literary teéchnique based on it By far the most
famous writer who used "the stream of consciousness" technique was James Joyce
(1882—1941). Joyce is best known fot Ulysses (1922), an outstanding novel which
presents a modern re-telling of The Odyssey. Other major works are the short-story
collection Dubliners (1914), and.the novels JI Portrait of the Artist as a Young Man
(1916) and Finnegans Wake (1939). Joyce considerably developed the genre of a
novel bringing into use an interior monologue. Moreover his novels can boast of
complex symbolic parallels-drawn from the mythology, history, and literature and
unique language of invented words, puns', and allusions”.

Ulysses 1s one.of'the most important works of Modernist literature, since before
James Joyce no.writer tries to describe the whole process of thinking, not loosing a
single idea. Ulysses thoroughly narrates the walk of the main character, Leopold
Bloom, through Dublin during an ordinary day, 16 June 1904. The title alludes to
Odysseus, the hero of Homer's Odyssey, and establishes a series of parallels between
characters and events in Homer's poem and Joyce's novel. Ulysses is approximately
265,000 words (it is roughly 800 pages) in length and uses a lexicon of 30,030
words (including proper names, plurals and various verb tenses). The novel is
divided into eighteen episodes. The main themes of the novel are paternity; the
remorse of conscience; compassion; the necessity of multiple perspectives.

At first glance the book may appear unstructured and chaotic. Joyce once said
that he had «put in so many enigmas and puzzles that it will keep the professors
busy for centuries arguing over what I meant», which would earn the novel
«immortality». However, analyzing the novel deeper, readers notice certain logic:
every episode of Ulysses has a theme, technique, and correspondences between its
characters and those of the Odyssey.



29

In the long run, James Joyce proved to be right. Not only do literary scholars try
to find all the clues of the novel even nowadays, but the Modern Library also ranked
Ulysses first on its list of the 100 best English-language novels of the 20" century.
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1. English Literature.of the 1930’s and 1940’s
2. English Post-War Literature
3. Common.techniques and methods used in English Contemporary Literature

1. English Literature of the 1930°s and 1940°s

The second period in the development of English literature of the 20" century
was the decade between 1930 and World War I1.

This period was marked by the economic crisis, spread of social-nationalistic
ideas and fascism across Europe. Finally all controversies resulted in The Second
World War which broke out in 1939.

In English literature the realistic trend was continued by a new generation of writers
such as Richard Aldington, J. B. Priestley and A. J. Cronin.

However, the social events could not but leave their traces on literature. That is
why, main characters in literary works started to lack confidence and determination.
Contrary to the active hero of the 18" century novel, the hero in the modem novel is
a passive creature. This literary phenomenon is called 'death of hero'. Writers were
disillusioned by the harsh reality, they saw no ways to fight against circumstances,
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and therefore characters also reflected this despair and unwillingness to change the
situation.

2. English Post-War Literature

Soon after World War II a new literary trend appeared the followers of which were
called «The Angry Young Many». The post-war changes had given a chance to a
large number of young men to receive higher education at universities. But after
graduating, these students found they had no prospects in life because the
unemployment was on increase after the war. Consequently there appeared works
dealing with such characters, angry young men that were angry with everything and
everybody, as they could not find their place in a new society. The most prominent
writers of this trend were John Wain, Kingsley Amis and the dramatist John
Osborne.

The sixties saw a new type of literature. The criticism was revealed in the
«working-class novel». These novels focused on the representatives of the working
class. The best known writer of this trend was Alan Sillitoe.

In late 1960's a philosophical novel was born which reflected upon the history of
mankind and its future, virtues and vices in human“nature. Alongside this new
tendency, the traditional satirical novel continued to flourish.

The general disenchantment which was caused by two world wars, economic
difficulties, poverty and other problems of'the 20th century made some writers come
to the conclusion that the society cannot be perfect at all. It triggered the appearance
of the so-called dystopia or anti-utopia-literature which was started by Aldous
Huxley (1894— 1963) in his famous-Brave New World and continued by George
Orwell in Nineteen Eighty-Four and Animal Farm. In both novels dystopian societies
are imagined as police states with unlimited power over the citizens. The dystopian
story usually centres on“aprotagonist who questions the society, often intuitively
feeling that something is.terribly wrong, such as Winston Smith in Nineteen Eighty-
Four, or V in Alan.Moore's Vfor Vendetta. The hero starts to believe that it is
possible to escape from the social order or even overturn it. The hero's point of
view usually disagrees with the opinion of other people. The story is often
unresolved since heroes ultimately fail to change anything falling victims to the
existent order. Despite the common atmosphere of helplessness and despair, Brave
New World and Nineteen Eighty-Four are considered to be the best examples of
modern English literature holding the title of the greatest anti-utopia novels of the
20™ century.

One more interesting trend appeared throughout this period. Fantasy fiction or
novels narrating about imaginary worlds, magic and supernatural phenomena started
to be published. Perhaps the most notable author of the genre is J. J. R. Tolkien who
popularised it with his famous The Hobbit or There and Back Again and The Lord of
the Rings trilogy. His works were soon followed by much more philosophical
however not less renowned works by Clive Staples Lewis — The Chronicles of
Narnia. Ursula Le Guin's Earihsea books helped to maintain the popularity of the
genre which continues its development in the 21* century as well, not to mention best-
selling Harry Potter books by J. K. Rowling. Some literary critics make bitter
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comments on fantasy calling it «second rate» literature. However, the American
author Terry Brooks finds this opinion rather ignorant and once he addressed this
issue on his official website: "People who view fantasy as second rate or childish are
usually people who don't read or understand it. Sure, the stories take place in an
imaginary world. But those worlds mirror our own and tell us things about ourselves
that need to be said and understood."

Among the most renowned authors of the period we can mention Graham Greene
(1904—1991) who is famous for his psychological novels — The Quiet American,
The Power and the Glory and The Ministry of Fear, Iris Murdoch (1919—1999)
who is considered to be the founder of the philosophical novel wrote The
Sandcastle, The Red and the Green, The Black Prince and The Sea, the Sea and
John Fowles (1926—2005) who masterfully experimented with traditional and mod-
ern genres — The Collector, The Magus and The French Lieutenant's Woman.

In the 20™ century many writers shared a pessimistic view of human nature. They
did not believe in human intelligence, kindness and inborn_goodness anymore. The
vivid example of such realistic opinion can be found in the works of William
Golding (1911—1993). He is prominent for such novels as The Inheritors, The Spire
and The Scorpion God. However, the greatest critic-and public acclaim he got for
his first novel — Lord of the Flies, which vividly shows readers that when not
controlled by society people start to exhibit the.worst of their natural features.

To sum up, English post-war literature was mainly focused on the social concerns
and investigated human beings from different angles trying to predict the future of
mankind. In the 20" century the miixture of genres, styles and literary techniques
became typical of fiction which has been further developed and advanced in the 21™
century.

3. Common techniques' and methods used in Contemporary English
Literature
The contemporary literature is often referred to as post-modern or even post-
post-modern literature. Postmodernism contradicts the traditional ideas of
Modernism in'the way that contemporary writers have come to the conclusion that it
1s virtually impossible to find the meaning and order in the chaotic world. Instead
they simply mock at futile attempts of their predecessors imitating traditional
genres and forms and mixing them all together.

e Postmodernist literature tends to use common themes and techniques
conveying its message to the audience:

e Most writers refer in their works to the past or future. In one work of fiction
past, present and future may go together.

e Intertextuality — a reference or parallel to another literary work,
mMm extended discussion of a work, or the adoption of a style — becomes
widely used. For instance, A Study in Emerald by Neil Gaiman is a
I'ood example of intertextuality with its references to Arthur Conan
Doyle's fiction about Sherlock Holmes.
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e Pastiche is a combination of multiple genres to create a unique nar
rative. In Postmodernist literature this can be a tribute to or a parody of
earlier literary styles. For example, Thomas Pynchon includes in his nov
els elements from detective fiction, science fiction, war fiction, songs and
pop culture references; mixes well-known, obscure, and fictional history
together along with real contemporary and historical figures.

e Contemporary authors do not try to impose their own opinion on
readers. Quite on the contrary, writers encourage the audience to re-
flect, to analyse and to come to certain conclusions. There is no one
point of view anymore. All solutions are possible. The "truth" is ques
tionable and there may be more than one narrator, showing the diversity
of truth. Moreover, the first person narrative is frequently employed
which reflects the lack of universal truth. Therefore frequently post
modernist fiction has got an open end or a number of endings, so a
reader chooses the appropriate way out it himself (John Fowles' The
French Lieutenant's Woman). Sometimes thisphenomenon is called the
death of the author.

e Magic realism is typical of contemporary literature. It presup
poses the widespread usage of dreams, myths and fairy stories. They
are masterfully woven into the plot so that readers perceive them as an
important part of narration.

e In postmodernist literature _it.“is possible to find traces of tech-
noculture. Some critics call postmodernism the «cultural basis of late
capitalisms «Late capitalism» implies that society has moved past the
industrial age and into ‘the information age. In postmodernist era people
are inundated with! information, technology has become a central focus
in many lives. For ‘instance, Stephen King in his novel The Running
Man draws a’ picture of a society whose main entertainment is provided
by TV reality. shows
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Tema 9. The beginning and developing of American Literature

Bonpocwi:

1. The first literary works created in the New World
2. Literary works encouraging the unity of the nation
3. Historical novels of J.F.Cooper

1. The first literary works created in the New World

In 1492 Christopher Columbus discovered the new continent. Exploratory
expeditions to the New World quickly led to coloenial settlements. The role of
writing during the initial establishment and. administration of these overseas
colonies involved influencing policy makers. Ot home or making notes about
unusual things that surrounded newcomers: Captain John Smith could be
considered the first American author with his works: 4 True Relation of Such
Occurrences and Accidents ofNoate as Hath Happened in Virginia... (1608) and The
General/ Historie of Virginia, New England, and the Summer Isles (1624).

By 1700, the large immigration to Boston in the 1630s, the high spread of
Puritan cultural ideals, and the early establishment of a col-I¢cj'.c and a printing press
in Cambridge led to the establishment of the Center of early American literature in
the New England colonies.

American literature in 1700, consisting of only about 250 published works,
reflects the pressing religious, security, and cultural concerns of colonial life.
Printing presses operated in Boston, New York, Philadelphia, and Annapolis, and
colonists could also get hold of works published in England. The most prolific
author of the period was Cotton Mather known as a theologian and historian, who
wrote the history of the colonies supporting the idea of God's activity and
comparing the Puritan leaders with the great heroes of the Christian faith. His best-
known works include The Wonders of the Invisible World and The Biblia Americana.

During the eighteenth century, the religious, intellectual, and economlc horizons
Of the English colonies expanded, challenging the dominance of Puritan culture with
Enlightenment thought and uniting Ihe different regions for common national
interests. As the colonies moved towards their break with England, perhaps one of
the most important discussions of American culture and identity came from the
French immigrant J. Hector St. John de Crevecoeur, whose Letters from an
American Farmer addresses the question what is an American.

2. Literary works encouraging the unity of the nation
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Imperial politics and the American Revolution dominated the writings of the late
eighteenth century. After the British imposed harsh laws on the colonies, the
Congress pushed through a Declaration of Independence authored by Thomas
Jefferson. Revolutionary writings by Thomas Paine, most notably Common Sense
and The American Crisis, used Enlightenment ideals to get public support for the
forthcoming revolution. Moreover, Benjamin Franklin's Poor Richard's Almanac
and The Autobiography of Benjamin Franklin are seen as literary works which played
a key role in influencing the political tone of the period since they encouraged the
formation of the American identity.

During the American War of Independence (1775—1783), patriotic poems and
songs such as Yankee Doodle and Nathan Hale were popular. Major satirists included
John Trumbull and Francis Hopkinson. Philip Morin Freneau also wrote poems
about the war's course.

In the post-war period political writings were still quite widespread. Writers of the

newly-born independent country tried to find an American voice in existing literary
tradition. European forms and styles were often changedtip-to local tendencies.
» It was in the late 18" century and early 19" century that the nation's first novels
were published. The first American novel 1s William Hill Brown's 7he Power of
Sympathy published in 1791. It depicts a tragic love.story between siblings who fell
in love without knowing they were related.

Charles Brockden Brown is another early American novelist, publishing Wieland
in 1798, Ormond in 1799, and Edgar Huntly in 1799. Brown's novels are often
characterized simply as gothic’ fiction. Brown's novels combine several
revolutionary-era fiction subgenres with other types of late-Enlightenment scientific
and medical knowledge. Brown builds plots around particular motifs such as
sleepwalking and religious‘mania. These early experiments prepared the ground for
the forthcoming development-of the American literature.

3. Historical novels of J.F.Cooper

James Fenimore Cooper (1789—1851) was a prolific and popular American
writer and critic of the 19th century. He is best remembered as a novelist who wrote
a number of sea-stories and the historical novels known as the Leatherstocking Tales
about the adventures of Natty Bumppo. One of the novels of the cycle, The Last of
the Mohicans, holding many features of Romanticism is often regarded as his true
masterpiece.

His first fiction Precaution (1820) was an imitation of Jane Austen's novels of
English gentry manners. Cooper's second novel, The Spy (1821), was based on
Walter Scott's Waverley novels however with some purely American details. The
first of the renowned Leatherstocking Tales, The Pioneers (1823), introduced the
courageous scout Natty Bumppo. The public was fascinated with the character and
Cooper wrote a series of sequels in which Bumppo's entire life was gradually
unfolded: The Last of the Mohicans (1826), The Prairie (1827), The Pathfinder
(1840), and The Deerslayer (1841). The series won the author a great reputation in
Europe. In his novels Cooper addressed the problems of Native Americans giving
the latter sympathetic although romanticised vision.
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Cooper's fourth novel, The Pilot (1823), began a series of popular sea novels.

James Fenimore Cooper's writings left the mark upon American culture and its
literary development in the way that they made his contemporaries to speculate over
social issues that are as relevant today as they were 150 years ago.
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Tema 10. American Romanticism

Bonpocui:
1. The peculiarities of American Romanticism
2. Recurring themes and general characteristics of literature works
3. Notable representatives of American Romanticism

1. The peculiarities of American Romanticism

The Romantic Movement which started in Germany and spread to European
countries reached America approximately in 1828. The beginning of American
Romanticism can be marked by Irving and Emerson's writings.

American Romantics tend to respect Nature as a source of something purely
original and therefore they support intuition and individualism. Moreover, Romantic
authors hold politically progressive views, very often openly criticizing slavery and
some other social restrictions which limit personal freedom. Having vivid
imagination, the representatives of American Romanticism widely used symbols,
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myths and fantastic elements. Their style is often very original and absolutely uncon-
ventional.

It is possibly to mark out specific conditions which affected American
Romanticism:

* In comparison with Europe, America of that time gave the im
pression of wunlimited human possibilities: people could look for new
territories, since there were no defined borders; the wvast country pro
vided the sense of expansion, growth and freedom

» Citizens of the USA shared optimism which was the result of the
political and economic independence

 Immigration brought new cultures and perspectives;

* Growth of industry in the north that increased further differences
between the north and the south of the country

* Search for new spiritual roots.

Romantic authors frequently explored the following. themes in their works:
subjective and emotional perception of the world, escapism’, a common man as a
hero, nature as refuge and source of knowledge.

It is possible to sum up general characteristics.of literary works which are
written in the stream of Romanticism:
 Characters and setting set apart from society;
 Characters are flat — there is no personal development;
 Universe is mysterious, irrational and impossible to understand;
 Everyone gets what they deserve, good and bad receive justice;

even nature can punish or reward;

* Plot is largely unimportant and.arranged around crisis moments;
Supernatural foreshadowing (dreams, visions).

Main features of American Romanticism:

* Romanticism was._.a movement in literature that celebrated the in
dividuality.

* Romantics.believed in humans' inborn goodness and perfection.

« The genre accepted experimentation as an expression of an art
ist's individuality. For example, Romantic literature neglected the for
mality of the couplet and experimented with a lyrical openness of style.

* In essence, the Romantic view was egalitarian. Equal at birth, in
herently good, valued as individuals, all people were encouraged to
ward self-development. Emotional, intuitive, and sensual elements of
personal expression were counted in some ways more valid than the
products of education and reason.

» Romanticism perceived nature as a model for harmony in society
and art.

* American Romanticism was not as obvious as the English one.
American romanticists basically wrote about history and nature since
there was already enough freedom in the country.

2. Recurring themes and general characteristics of literature works



37

Romanticism brought with it the first important works of American poetry
and fiction, and the first foundations of American national literature were laid.
Romanticism in America is connected with the European romanticism though
it is basically a purely national current.

The writers of romanticism depicted life as a struggle between vice and
virtue, and insisted that virtue should defeat evil. But when they looked for
the triumph of virtue in real life, they could not find it. Here we come to the
most characteristic feature of romanticism: this is the great gap between reality
and the ideal - the dream of the poet, artist or writer. Another feature of
romanticism was that the writers, having created characters, wished through
them to bring moral judgement on the nation as a whole, disregarding the
existence of classes, or different sections of the population. The romantic poets
and writers produced a powerful literature with wide variations. They
developed such genre as the novel (historical, social, fantastic), the romance
and the short story. They gave their readers a taste for old ballads, epics,
and the folk-tales of the Indians.

Nature is one of the major themes of the AmeriCan romanticists. It was a time
when new lands were discovered. Courageous pioneers and trappers
penetrated into the wilderness of the boundless forest and prairies. Man's
struggle with nature and his victory-over it inspired many of the American
writers.

The writers of romanticism wete true patriots. They loved their country and
recognized the importance of ‘developing national literature and national
history.

In romanticist literature, a reader finds a complicated plot, dynamic
development of the events and sudden changes in the fates of the heroes. Many
complicated dramatic ‘conflicts were solved with the help of chance accidents,
fatal meetings or'the discovery of dreadful secrets.

Flourishing from the 1820s to the 1850s, romanticism can be divided into
early romanticism (the 20s and 30s) and late romanticism (the 40s and 50s).

The early period began with the romances and short stories of Washington
Irving (1783-1859). These forms were developed later by other American
writers. The historical novel began in America with Fenimore Cooper (1789-
1851). Romantic poetry appeared in great variety; most outstanding were the
poems of Edgar Allan Poe (1809-1849).

The late'romanticism were the years of mature romanticism in American
literature. Characteristic of this period were Cooper's later novels, Edgar Allan
Poe's romances and poems written during the last eight years of his life, the
works of Henry Wadsworth Longfellow (1807-1882), and the poems by Walt
Whitman (1819-1892).

Early romanticists were more optimistic about the American reality than
late romanticists were. Criticizing the drawbacks of American civilization, they
believed that it provided vast possibilities for development.
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Late romanticism developed in an atmosphere of sharp social contradictions,
influenced by the development of capitalism in the country. The fiction of late
romanticists was permeated with a tragic mood, sharp conflicts, confused
feelings

3. Notable representatives of American Romanticism

Among notable representatives of American Romanticism it is possible to
mention James Fenimore Cooper, Emily Dickinson, Ralph Waldo Emerson,
Washington Irving, Henry Wadsworth Longfellow, Herman Melville, Edgar Allen
Poe and Walt Whitman.

Washington Irving (1783—1859) was an American author best known for his
short stories The Legend of Sleepy Hollow and Rip Van Winkle, both of which
appeared in his book The Sketch Book. Irving was among the first American writers
who rose to prominence in Europe and the first American.to make a living solely
from writing. In 1809 Irving wrote A History of New-York that describes in a
humorous way the lives of the early Dutch settlers in. Manhattan. Being a patriot of
his country, Irving also enjoyed visiting different places and a large part of his life he
spent in Europe. After studying law, Irving‘was involved in diplomacy. In 1842,
Washington Irving was appointed as the ambassador of the United States in Europe.
As a diplomatic representative he travelled through European countries and reflected
his experience in numerous short stories, biographies, histories, and tales of his
travels. Characters invented by Irying such as Ichabod Crane and Rip van Winkle
are now icons of popular American culture, and many of Irving's works have inspired
theatre and film adaptations.

Longfellow wrote lyric poems which are known for their musicality and which
often presented stories of mythology and legend. He became the most popular
American poet of his day-and also had success in Europe.

Though much.of his work is categorized as lyric poetry, Longfellow experimented
with many forms, inCluding free verse. His published poetry shows great diversity,
using blank verse, ballads and sonnets. Much of his work is recognized for its
melody-like verses. As he says, «what a writer asks of his reader is not so much to
like as to listeny.

Longfellow often used allegory in his work. Being a teacher, he often used
didacticism in his poetry. He was one of the first authors who started to develop
the theme of local inhabitants of America. He often used legends, mythology, and
European literature in his works. He has been criticized, however, for imitating
European styles and writing for the masses. For example, contemporary writer
Edgar Allan Poe publicly accused Longfellow of plagiarism. He thought that
Longfellow was «a determined imitator and an adapter of the ideas of other people».

In fact, Longfellow rarely wrote on current subjects and seemed detached from
contemporary American concerns. The Longfellow's popularity with American
readers was unprecedented in the United States; he earned $3,000 per poem. His
popularity spread throughout Europe and his poetry was translated during his life
into Italian, French and German.
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Longfellow was also famous for his translations (Dante Alighieri's The Divine
Comedy). In 1845, he published The Poets and Poetry of Europe, an 800-page
compilation of translations made by other writers.

The most prominent works by Longfellow are long narrative poems such as
Evangeline (1847), The Song of Hiawatha (1855) and The Courtship of Miles
Standish (1858). The Song of Hiawatha 1s an epic poem, featuring an Indian hero
and loosely based on legends of Native American peoples. In general, Longfellow's
poem is very much a work of American Romantic literature. The poem arranged in
twenty-three cantos. It tells of the deeds of Hiawatha, an Indian living along the Lake
Superior shoreline. Longfellow is known for his simple, optimistic themes. In The
Song of Hiawatha he celebrates kindness, wisdom, and bravery that are embodied in
his title character, as well as addressing the theme of the importance of home and
the happiness it can bring. Hiawatha represents the ideal blend of wisdom
and courageous strength. But Hiawatha, while brave, is no warrior. He is a
peacekeeper so when the white men come bringing a new religion and virtually end-
ing the natives' way of life, Hiawatha perceives that change as positive, believing it
will lead eventually to a better life. This point of wiew of the protagonist shows
unrealistic romanticism which is so typical of Longfellow's writings.
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Tema 11. Realism in American Literature

Bonpocuwi:

1. Realism and naturalism in American Literature

2. M. Twain and his literary legacy

3. Realism and naturalism in works of J.London and O’Henry

4. Main themes of the lost generation literature. Works of E.Hemingway,
W.Faulkner, F. Scott Fitzgerald

5. Post —World War II American Literature

1. Realism and naturalism in American Literature

The industrial revolution that took place at the end of the 19th century
changed the United States in remarkable ways. People left rural areas for
opportunities in quickly-developing cities. The American economy became more
focused on factory production rather than agriculture. At the same time, immigrants
from all over the world flocked to the United States which was perceived as a
country of great opportunities. So, these economic, social, and political changes
resulted in a new literary movement. Among the most prominent representatives of
American realism it is possible to name Mark Twain and Henry James.

General characteristics of realistic trend in literature:

» Realism tries to describe reality . painstakingly and in all possible
details

* Character is more important <than action and plot; very often the
main conflict lies within complex ethical choices

* Characters become very . complicated; they depend on their per
sonal traits, people surrounding them, social and political circum
stances, their own past

* Events will wusually--be plausible. Realistic novels avoid the dra
matic elements of“naturalistic novels or fantastic and exotic setting of
romantic literature

* Objectivity « in  presentation becomes increasingly important: the
opinion of ‘the author is not on the surface, readers are encouraged to
come to their own conclusions.

Naturalism is a literary movement taking place from the 1880s to 1940s that is a
further development of the realistic trend. The main idea of naturalism was that
social conditions, heredity, and environment were key factors which determined a
human character. Naturalistic writers were influenced by Charles Darwin's theory of
evolution. When realists want to describe subjects as they really are, naturalists also
attempt to find the underlying forces (e.g. the environment or heredity) influencing
the actions of its subjects. Naturalism vividly described the darkest sides of life,
including poverty, racism, violence, prejudice, disease and moral corruption. As a
result, naturalistic writers were frequently criticized for focusing too much on human
vice.

Realism and naturalism had completely different views of human beings.
American realists believed that humanity's freedom of choice was limited by the
power of outside forces. Naturalists argued that individuals have no choice because



41

a person's life is dictated by heredity and the external environment. In summary,
here's how the genres portrayed their characters:

Common features of naturalism:

* Naturalist writers aren't interested in individuality the way the
realists were. They don't think that an individual can change the world.
Very often characters' future is doomed and they can do nothing about
it. That is why the general atmosphere is rather grim.

* Naturalist works are more likely to be political than traditional
realist works. Many naturalists (like Upton Sinclair in The Jungle,
which is about the plight of the working class in Chicago's industry)
want to expose the cruelty of certain «larger forces», such as America's
cruel capitalist economy. Some naturalistic novels encourage people to
be more politically aware and not to ignore social issues.

* Main characters are frequently ill-educated or lower-class char
acters whose lives are driven by the forces of _heredity, instinct, and
passion. Their attempts at gaining free will or ~Choice are hampered by
forces beyond their control.

 Habitual setting is an urban environment.

2. M. Twain and his literary legacy

Mark Twain (1835—1910) Mark Twain is a pen name of the renowned
American author Samuel Clemens.© He 1s most noted for his novels, The
Adventures of Tom Sawyer (1876), and its sequel, Adventures of Huckleberry Finn
(1885), the latter often called «the Great American Novel». Samuel Clemens grew
up in Missouri, which would later become the setting for the stories of Huckleberry
Finn and Tom Sawyer. Missouri was one of the fifteen slave states when the
American Civil War broke-out, so Clemens grew up amongst the racism, lynch
mobs, hangings, and“general inhumane treatment of African Americans. In such
environment Samuel.Clemens ended up despising the injustice of slavery and any
form of senseless violence.

When Clemens's father died in 1847, eleven year old Samuel left school and got his
first job working with various newspapers and magazines as a printer. He also started
writing his own short stories. He changed numerous jobs such as a river pilot on the
Mississippi, miner and reporter. This diverse experience gave Clemens the necessary
knowledge to write witty, ironic stories about things that surrounded him. By the way,
he took his pen name from river navigation terminology, since to 'mark twain' means
finding the depth of the river which is suitable for a steamboat to pass.

In the 1860's using the pen name Clemens began a prolific period of reporting
for numerous newspapers. He travelled to different cities in America and visited
various countries in Europe, Hawaii, and the Holy I,and. Short stories from this
period include The Celebrated Jumping Frog of Calavaras Count (1865) and
Advice For Little Girls (1867).

In summer of 1867 Twain set sail on a cruiser. This trip resulted in The
Innocents Abroad or The New Pilgrims' Progress. In 1872, Twain published a
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second piece of travel literature, Roughing It, a semi-autobiographical account of
Twain's journey to Nevada and his life in the American West.

Twain's next major publication was The Adventures of Tom Sawyer (1876), which
held some memories of his childhood. It was followed by The Prince and the Pauper
(1881), which was not as well received. Having an interesting plot which based on
two boys born on the same day who are physically identical, the book contains an
important message for the public which was revealed as the prince and pauper switch
places.

In 1885 Adventures of Huckleberry Finn appeared which proved that Mark
Twain was an outstanding American author. Huckleberry Finn was a character
from Tom Sawyer's adventures, however this novel had a more serious tone. The
book gives a colorful description of people and places along the Mississippi River.
Adventures of Huckleberry Finn provides the audience with a blunt vision of South
society and its biased and subjective outlook. Ernest Hemingway once said of
Huckleberry Finn: «4ll modern American literature comes from one book by Mark
Twain called, Adventures of Huckleberry Finny.

Twain began his career producing light, humorous ‘writings, but gradually he
became an ironic, but honest chronicler of the American society, bitterly criticising
vanity, hypocrisy and violence of mankind. In Huekleberry Finn, Twain combined
nice humour, detailed narrative and social criticism. Twain was a master at
rendering colloquial speech and helped. to.create and popularize a distinctive
American literature built on American themes and language.

3. Realism and naturalism in works of O’Henry, J.London and
Th.Dreiser

The most prominent, representatives of naturalistic trend are O’Henry ,
J.London and Theodore Dreiser

O. Henry was the pen name of the American writer William Sydney Porter
(1862—1910) who was a short-story writer describing the life of ordinary American
people. O. Henry's short stories are well known for their witty narration, wordplay,
warm characterization and surprising endings.

Cabbages and Kings (1904) was his first collection of stories, which was
followed by The Four Million (1906) including the well-known stories The Gift of
the Magi and The Furnished Room. Other famous short stories by O. Henry are The
Ransom of Red Chiefand The Last Leaf

Jack London (1876—1916), whose life symbolized the power of will, was one
of the most successful American writers in the early 20" century. The author, bom
under the name John Griffith Chaney, is remembered as a writer, journalist, and
social activist.

However, the early years of the writer were grim. Being an illegitimate child,
London passed his childhood in poverty in the Oakland slums.

That 1s why his exciting stories of survival against hardships were inspired mainly
by his own experience. London had many jobs in order to support his family. But in
spite of hard living conditions and exhausting occupations, he managed not to loose
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his enterprising spirit and intellectual enthusiasm for reading and writing. While
living in Oakland he frequently visited the public library and spent time studying
literature. In 1893 he became a part of crew on a ship. After many experiences as a
sailor, he returned to Oakland and attended Oakland High School. There he often
wrote for the high school's magazine. His first published work was Typhoon off the
Coast of Japan (1893), an account of his sailing experiences. Possessing natural
inquisition and a strong desire to get more systematized knowledge, London dreamt
to attend the University of California, Berkeley. In 1896 after a summer of intense
cramming to pass certification exams, he was admitted. Unfortunately financial
difficulties forced him to leave in 1897 and he never graduated. The same year
London left for the Klondike during the Gold Rush. He found no gold, mined his
health, but still gained invaluable experience for future writings such as The Call of
the Wild and White Fang. His stories were becoming more and more successful
appearing in such magazines as the Overland Monthly and The Atlantic Monthly.

In 1900 London's first book was published, The Son of the Wolf. 1t was followed
by The God of His Fathers (1901), A Daughter of the Snows (1902) and The
People of the Abyss (1903). London often reflected in the works his political views.
Being a member of the Socialist party, he toured the country giving lectures on
socialism and published collections of essays. about socialism {The War of the
Classes, 1905; Revolution, and other Essays; 1906). As London explained in his
works, his views were influenced by his experience with people at the bottom of the
social ladder.

The semi-autobiographical novel \ Martin Eden was published in 1909.
Numerous works followed including“Lost Face (1910), When God Laughs and
Other Stories (1911), Adventure (1911), and South Sea Tales (1911).

Jack London's literary ywork was based on the concepts of unlimited
individualism and Darwinism-as a means to explore the laws of nature.

After having to work hard during all his life, the optimism and energy of London
faded, and he died at.age 40 of various diseases and drug treatments, however he is
still remembered as a-person who fought against circumstances and social inequality.

That 1s why his exciting stories of survival against hardships were inspired
mainly by his own experience. London had many jobs in order to support his family.
But in spite of hard living conditions and exhausting occupations, he managed not to
loose his enterprising spirit and intellectual enthusiasm for reading and writing.
While living in Oakland he frequently visited the public library and spent time
studying literature. In 1893 he became a part of crew on a ship. After many
experiences as a sailor, he returned to Oakland and attended Oakland High School.
There he often wrote for the high school's magazine. His first published work was
Typhoon off the Coast of Japan (1893), an account of his sailing experiences.
Possessing natural inquisition and a strong desire to get more systematized
knowledge, London dreamt to attend the University of California, Berkeley. In 1896
after a summer of intense cramming to pass certification exams, he was admitted.
Unfortunately financial difficulties forced him to leave in 1897 and he never
graduated. The same year London left for the Klondike during the Gold Rush. He
found no gold, mined his health, but still gained invaluable experience for future
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writings such as The Call of the Wild and White Fang. His stories were becoming
more and more successful appearing in such magazines as the Overland Monthly and
The Atlantic Monthly.

In 1900 London's first book was published, The Son of the Wolf. It was followed
by The God of His Fathers (1901), A Daughter of the Snows (1902) and The
People of the Abyss (1903). London often reflected in the works his political views.
Being a member of the Socialist party, he toured the country giving lectures on
socialism and published collections of essays about socialism {The War of the
Classes, 1905; Revolution, and other Essays, 1906). As London explained in his
works, his views were influenced by his experience with people at the bottom of the
social ladder.

The semi-autobiographical novel Martin Eden was published in 1909.
Numerous works followed including Lost Face (1910), When God Laughs and
Other Stories (1911), Adventure (1911), and South Sea Tales (1911).

Jack London's literary work was based on the . concepts of unlimited
individualism and Darwinism as a means to explore the laws of nature.

After having to work hard during all his life, the optimism and energy of London
faded, and he died at age 40 of various diseases and-drug treatments, however he is
still remembered as a person who fought against.circumstances and social inequality.

Theodore Dreiser (1871-1945) is an American author, outstanding
representative of naturalism, whose novels depict the harsh realities of life.

Theodore Dreiser was born in (Indiana in 1871. The ninth child of German
immigrants, he experienced considerable poverty while a child and at the age of
fifteen had to leave home to find.a job. He spent a year at Indiana University before
becoming a newspaper reporter in 1892. His personal experiences led him to a
pessimistic view of a human-being who was absolutely helpless in comparison with
the power of instincts‘and social forces.

The initial failure of" his first novel, Sister Carrie (1900), the story of a kept
woman whose behavior goes unpunished, caused a long depression, but he recovered
and achieved financial success as editor in chief of several women's magazines.

In 1911 his second novel, Jennie Gerhardt, was published. It was followed in
1912 by The Financier, and in 1914 by The Titan, two volumes in a projected Trilogy
of Desire based on the life of the transportation magnate Charles T. Yerkes. The
Genius (1915), a semiauto-biographical chronicle of Dreiser's numerous love affairs,
was censured by the New York Society for the Suppression of Vice. It was a common
situation for Dreiser since his novels were always found immoral, and throughout his
career he fought against censorship and popular taste.

In 1925 Dreiser published An American Tragedy, a novel based on B well-known
murder case. The novel brought the“author considerable Critical and commercial
success. The highly critical view of the Ameri-i an legal system given by Dreiser
made a renowned champion of social reforms. Though a/visit to the Soviet Union had
left him skeptical about Communism, the"Great Depression caused him to reconsider
his opposition. Dreiser completed The Stoic, the third volume of his trilogy, in the
weeks before his death in 1945.
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Literary legacy that was left by Theodore Dreiser can lack a certain grace, however
his writing is powerful and persuasive. Dreiser's characters can hardly be called
innocent but still they are victims of human needs and the demands of society for
material success.
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1. Social background of the trend Lost Generation

Lost generation is a term used to describe a group of writers, such as
Ernest Hemingway, William Faulkner, F. Scott Fitzgerald T. S. Eliot,
John Dos Passos, Waldo Peirce, Alan Seeger, Erich Maria Remarque and others
who were born in the last decade of the 19" century and came of age during
World War 1. This term was introduced by Gertrude Stein, an American writer
and close friend of Ernest Hemingway. The latter popularized it using as an
epigraph for his novel The Sun Also Rises. In A Moveable Feast, Hemingway
reveals that the phrase originally belonged to the garage owner who serviced
Stein's car in France. When a young mechanic failed to repair the car, the owner



46

shouted at him, «You are all a lost generation». Stein, retelling Hemingway the
story, added, «That is what you are. That's what you all are... All of you young
people who served in the war. You are a lost generation». Afterwards Stein
explained what she meant in the following way: "Every man becomes civilized
between the ages of 18 and 23. If he does not go through a civilizing experience
at that time of his life, he will not become a civilized man. The men who went to
war at 18 missed the civilizing. All you young people who served in the war are a
lost generation. You have no respect for anything. You drink yourselves to
death".

The Lost Generation defines a sense of moral loss and aimlessness which
are typical of literary figures during the 1920s. World War I seemed to destroy
the idea that if you acted in an honest way, good things would happen. Many
young men went to war and died, or returned home either physically or
mentally wounded (for most, both), and their faith in the moral guidelines that
had earlier given them hope, was no longer valid.

2. Main themes of the Lost Generation literature.

The radical economic and social changes in American life during the 20s and
30s marked a fruitful time for critical realists. The writers reflected the new
realities of American life. New themes, plots and heroes appeared in the novels
and stories of the realistic writers.

Together with the books, the only purpose of which was to entertain the
reader and try to avoid social problems, there appeared books the purpose of
which was to show the necessity “of changing the social order (for example
Theodore Dreiser).

The fiction of the realists is distinguished by a great interest in social
conflicts, attacks on accepted values and criticism of the American way of life.

Representatives-of .the Lost Generation criticized American culture in their
works which had the themes of self-exile, care-free living and spiritual alienation.
The novels produced by the writers of the Lost Generation described inner
anxiety and dissatisfaction of people that were very often disguised. The literary
works of these writers were innovative for their time and have influenced many
future generations in their styles of writing.

3. Social problems in works of E.Hemingway, W.Faulkner and F. Scott

Fitzgerald
Among the most outstanding American realists who revealed in his works
the truth of American life, showed the tragic fate of young Americans after
World War I, reflected the struggle with fascism, exposed industrial conditions
and spoke out warmly in defence of labour and depicted the spiritual
emptiness of American society were Theodore Dreiser, Francis Scott
Fitzgerald, Willliam Faulkner and Ernest Hemingway
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Ernest Hemingway (1899—1961) was an American author recognized by his
distinctive writing style, characterized by economy and understatement. He won the
Nobel Prize in Literature in 1954.

After graduating from high school in 1917, Hemingway for several months
worked as a reporter. Shortly after he enrolled in the Army and participated in
World War I serving as an ambulance driver for the American Red Cross. He was
wounded on the Austro-Italian front and decorated for heroism. After his return to
the United States, he became a reporter for Canadian and American newspapers
and was soon sent back to Europe to cover current events.

During the twenties, Hemingway became a member of the group of expatriate
Americans in Paris, which he described in his first important work, The Sun Also
Rises (1926). Equally successful was A Farewell to Arms (1929), the study of an
American ambulance officer's disillusionment in the war. Hemingway used his
experiences as a reporter during the civil war in Spain as the background for his
most ambitious novel, For Whom the Bell Tolls (1940). Among his later works, the
most outstanding is the short novel, The Old Man and the Sea (1952), the story of
an old fisherman's journey, his long and lonely struggle with a fish and the sea, and
his victory in defeat.

Ernest Hemingway is thought to be one of'the moest prominent American authors
since his writings greatly influenced the 20"-century fiction.

William Faulkner (1897—1962) was an American writer who tried himself in a
great number of literary genres: novels; short stories, plays, poetry, essays and
screenplays. He is primarily known for his novels and short stories, many of which
are set in the fictional Yoknapataw-pha County. It was a setting that Faulkner
created based on Lafayette County, where he spent most of his childhood.

Faulkner is considered one of the most important writers of the Southern literature
of the United States; along with Mark Twain, Truman Capote, Harper Lee and
Tennessee Williams, In 1949 Faulkner received the Nobel Prize in Literature.
Two of his works, 4 Fable (1954) and his last novel The Reivers (1962), won the
Pulitzer Prize fot Fiction.

Faulkner was heavily influenced by the history and culture of the American South
where he was born and raised. Moreover, his mother and grandmother contributed to
the development of his artistic imagination: they were enthusiastic readers, painters
and photographers and they taught him to express himself in visual language. Being a
teenager, Faulkner started to write, but it was poetry exclusively. Only in 1925 he
switched to prose and, as a result, in 1926 his first novel, Soldier's Pay was published
telling the story of a fatally wounded pilot and his return to Georgia.

The period from the early 1920s to the beginning of World War II was the most
prolific for Faulkner: he published 13 novels and numerous short stories. Novels
written during this time lapse built his reputation. In 1929 appeared Sartoris, the first
novel of the Yoknapatawpha cycle; The Sound and The Fury (1929), his first true
masteipiece, continued the cycle. Then Faulkner published two collections of stories
(These 13, 1931 and Doctor Martino and Other Stories, 1934), a book of poems (4
Oreen Bough, 1933), and nine novels, the most prominent among which are As I Lay
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Dying (1930), Sanctuary (1931), Light In August (1932), Absalom, Absalom! (1936)
and The Hamlet (1940).

Faulkner's literary style is remarkable for the use of the stream-of-conscious
technique. The most well-known novels by Faulkner — The Sound and the Fury and
As I Lay Dying — are narrated in the stream-of-conscious style by different
characters.

Faulkner's writings often deal with the search for meaning, racism, the connection
between past and present, and with social and moral burdens. Unlike earlier
American writers, Faulkner wasn't writing about an established American myth. He
was writing about the «decayed fragments of mythy», with the Civil War, slavery and
other things which were destroying the American Dream.

In 1949, as a reward for such a prolific literary work, The Nobel Prize in

Literature was awarded to William Faulkner «for his powerful and artistically unique
contribution to the modem American novely.
Francis Scott Fitzgerald (1896—1940) was an American.author of novels and short
stories. The life of F. Scott Fitzgerald is a classic example of the American Dream
with its all ups and downs, joys and sorrows. Being financially successful and highly
lauded by critics, Fitzgerald was often in debts becduse of his extravagant lifestyle.

In 1920 his first novel This Side of Paradise was published which made him
famous almost overnight. This Side of Paradise describes the young generation of the
1920's masking their general depression behind the glitters of the Jazz Age.
Continuing to write, F. Scott Fitzgerald enjoyed his life to the fullest becoming
famous not only for perfect literary style but also for notorious parties and a life of
celebrity. Tales of the Jazz AgeA1922), the Fitzgerald's collection of short fictions
contains one of his most famous.short stories The Diamond As Big As the Ritz. His
second novel, adapted to the screen, was published the same year, The Beautiful and
The Damned (1922).

In 1925 the most prominent work by Fitzgerald appeared — The Great Gatsby
— where the illusion of happiness hides a sad loneliness of the main characters.

The stresses.of fame and prosperity resulted in Fitzgerald's alcoholism. Moreover,
his wife Zelda-Sayre started to suffer from mental breakdowns from which she
never fully recovered, having to spend most of the time in mental institutions.

In 1934 Tender Is the Night was published, a semi-autobiographical novel about
which critics had mixed opinions.

The second half of the 1930s Fitzgerald spent in Hollywood, working on commercial
short stories, scripts for film studios, and his fifth and final novel, The Love of the
Last Tycoon. It was published posthumously under the title The Last Tycoon in
1941, since F. Scott Fitzgerald left it unfinished because of the death at age of 44 of
alcohol-related causes.

3. Post —World War II American Literature

World War II along with some other events of the second half of the 20"
century (explosion of the Atomic bomb in 1945, the emergence of television as a
cultural force, the invention and growing dominance of computers, the Civil Rights
movement of the 50s and 60s, Korean and Vietnam wars, the feminist movement
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of the 60s and 70s) had enormous impact on American writing. After World War II,
American literature reflected a guilt and disillusionment in the American dream.

After World War II American Literature underwent quite a few radical changes:

* By mid-century, American literature was becoming increasingly
more urban.

* There were two opposite trends in the American culture. On the
one hand, American culture of the second half of the century was
highly conservative still trying to justify the old principles of the
American society and the idea of the American Dream. On the other
hand, a distinctive counterculture appeared which was bitterly criticiz
ing conventional American values.

* In literature writers began a new trend which involved combin
ing fiction and non-fiction. Truman Capote's In Cold Blood is one of
the most famous examples of a mixed work.

The period from the end of World War II up until early 1970s saw the
publication of some of the most popular works in American history such as 7o Kill a
Mockingbird (1960) by Harper Lee and J. D. Salinger's The Catcher in the Rye
(1951). Both novels express a great concern over the state of affairs of the modern
society.

During the post—World War Il era the war theme was a burning issue. Some of the
best known of the works produced included Norman Mailer's The Naked and the
Dead (1948), Joseph Heller's Catch-22(1961) and Kurt Vonnegut's Slaughterhouse-
Five (1969).

In contrast, John Updike approached American life from a more thoughtful but
no less subversive perspective.. His 1960 novel Rabbit, Run characterized the
American middle class andstarted frank discussion of previously taboo topics.

In 1950's African Americans began a campaign for civil rights which had
significant results: in-1954 the Supreme Court stopped segregation in public schools;
in 1964 Civil Rights'legislation was passed and in 1965 the Voting Rights Act came
into force. Such.secial and political activity was reflected in literature as well. At this
period such black writers as Malcolm X, Ralph Ellison and Richard Wright became
prominent.
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1. Post-World War Il American Literature

World War II along with some other events of the second half of the 20™
century (explosion of the Atomic bomb in 1945, the emergence of television as a
cultural force, the invention and.growing dominance of computers, the Civil Rights
movement of the 50s and 60s, Korean and Vietnam wars, the feminist movement
of the 60s and 70s) had enetmous impact on American writing. After World War II,
American literature reflected-a guilt and disillusionment in the American dream.

After World War Il American Literature underwent quite a few radical changes:

* By mid-century,” American literature was becoming increasingly
more urban.

* There were two opposite trends in the American culture. On the
one hand, American culture of the second half of the century was
highly conservative still trying to justify the old principles of the
American society and the idea of the American Dream. On the other
hand, a distinctive counterculture appeared which was bitterly criticiz
ing conventional American values.

* In literature writers began a new trend which involved combin
ing fiction and non-fiction. Truman Capote's In Cold Blood is one of
the most famous examples of a mixed work.

The period from the end of World War II up until early 1970s saw the
publication of some of the most popular works in American history such as 7o Kill a
Mockingbird (1960) by Harper Lee and J. D. Salinger's The Catcher in the Rye
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(1951). Both novels express a great concern over the state of affairs of the modern
society.

During the post—World War II era the war theme was a burning issue. Some of the
best known of the works produced included Norman Mailer's The Naked and the
Dead (1948), Joseph Heller's Catch-22 (1961) and Kurt Vonnegut's Slaughterhouse-
Five (1969).

In contrast, John Updike approached American life from a more thoughtful but
no less subversive perspective. His 1960 novel Rabbit, Run characterized the
American middle class and started frank discussion of previously taboo topics.

In 1950's African Americans began a campaign for civil rights which had
significant results: in 1954 the Supreme Court stopped segregation in public schools;
in 1964 Civil Rights legislation was passed and in 1965 the Voting Rights Act came
into force. Such social and political activity was reflected in literature as well. At this
period such black writers as Malcolm X, Ralph Ellison and Richard Wright became
prominent.

2. Postmodernism in American Literature

Postmodernism - the phase of the twentieth-century culture succeeding
Modernism. Postmodernism began as an aesthetic “avant-garde movement in the
1960s and 70s, but it is now seen as asociopolitical and economic condition.
Postmodern fictions simultaneously deploy and problematize the conventions of
representation. They often display the same type of fragmented narrative found in the
classic texts of Modernism, but with less emphasis on subjectivity, either at the
level of characterization or authorship. In an essay entitled "Postmodernism
and Consumer Society" (1982), Jameson sees postmodernism as a discourse
marked by pastiche and schizephrenia. There is no dominant style, and hence no sign
of a dominant subject. The lack of hierarchy between different styles means a lack
of sequencing. The psychological expression of this lack is schizophrenia -a form of
"dissociation" in_which discreet moments refuse to fit into a coherent narrative. The
result is a perpetual-present of disconnected moments, a jumble of events without
distinct chronology. Both schizophrenia and pastiche are symptomatic of the lack of
a center, the lack of a dominant order, the lack of a standard or an ideal.

If the writings of the Sixties show a clear return to politics and history, this was
not expressed in the form of a clear ideology, nor in a devotion to social or
proletarian realism. The Sixties were a transforming period in the American arts, and
were marked by a spirit of avant-garde revival. Techniques grew random, styles
mixed and merged, methods became increasingly provisional. The tendencies that
emerged acquired a variety of names - beat writing, black humour, aleatory art but it
is well to settle, for a description of the general tendency, on the term
"postmodernism". The contemporary literature is often referred to as post-modern or
even post-post-modern literature. Postmodernism contradicts the traditional ideas of
Modernism in the way that contemporary writers have come to the conclusion that it
is virtually impossible to find the meaning and order in the chaotic world. Instead
they simply mock at futile attempts of their predecessors imitating traditional
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genres and forms and mixing them all together. In postmodernist literature it is
possible to find traces of tech-
noculture. Some critics call postmodernism the «cultural basis of late
capitalisms «Late capitalism» implies that society has moved past the
industrial age and into the information age. In postmodernist era people
are inundated with information, technology has become a central focus
in many lives.

Contemporary authors do not try to impose their own opinion on
readers. Quite on the contrary, writers encourage the audience to re-
flect, to analyse and to come to certain conclusions. There is no one
point of view anymore. All solutions are possible. The "truth" is ques
tionable and there may be more than one narrator, showing the diversity
of truth. Moreover, the first person narrative 1is frequently employed
which reflects the lack of wuniversal truth. Therefore frequently post
modernist fiction has got an open end or a number of endings, so a
reader chooses the appropriate way out it himself

Some of the most popular genres of the postmodernist literature are science-
fiction and fantasy. They are often chosen by the authors since these genres provide
writers with more freedom to mix together reality and imagination, to hide burning
concerns of the society under seemingly fairy-tale plots.

3. Works of modern American writers

Though its exact parameters remain. debatable, from the early 1970s to the
present day the most salient literary.movement has been postmodernism. Thomas
Pynchon, a seminal practitioner ‘of the form, drew in his work on modernist
fixtures such as temporal distortion, unreliable narrators, and internal monologue
and coupled them with.distinctly postmodern techniques such as metafiction,
ideogrammatic characterization, unrealistic names (Oedipa Maas, Benny Profane,
etc.), absurdist plot'elements and hyperbolic humor, deliberate use of anachronisms
and archaisms,< a” strong focus on postcolonial themes, and a subversive
commingling of high and low culture. In 1973, he published Gravity's Rainbow, a
leading work in this genre, which won the National Book Award and was
unanimously nominated for the Pulitzer Prize for Fiction that year. His other major
works include his debut, V. (1963), The Crying of Lot 49 (1966), Mason & Dixon
(1997), and Against the Day (2006).

Writing in a lyrical, flowing style that eschews excessive use of the comma and
semicolon, recalling William Faulkner and Ernest Hemingway in equal measure,
Cormac McCarthy's body of work seizes on the literary traditions of several
regions of the United States and spans multiple genres. He writes in the Southern
Gothic aesthetic in his distinctly Faulknerian 1965 debut, The Orchard Keeper, and
Suttree (1979); in the Epic Western tradition, with grotesquely drawn characters
and symbolic narrative turns reminiscent of Melville, in Blood Meridian (1985),
which Harold Bloom styled "the greatest single book since Faulkner’s As I Lay
Dying," calling the character of Judge Holden "short of Moby Dick, the most
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monstrous apparition in all of American literature" in a much more pastoral tone in
his celebrated Border Trilogy (1992-98) of bildungsromans, including All the
Pretty Horses (1992), winner of the National Book Award; and in the post-
apocalyptic genre in the Pulitzer Prize-winning The Road (2007). His novels are
noted for achieving both commercial and critical success, several of his works
having been adapted to film.

Toni Morrison, the most recent American recipient of the Nobel Prize for
Literature, writing in a distinctive lyrical prose style, published her controversial
debut novel, The Bluest Eye, to widespread critical acclaim in 1970. Coming on
the heels of the signing of the Civil Rights Act of 1965, the novel, widely studied
in American schools, includes an elaborate description of incestuous rape and
explores the conventions of beauty established by a historically racist society,
painting a portrait of a self-immolating black family in search of beauty in
whiteness. Since then, Morrison has experimented with lyric fantasy, as in her two
best-known later works, Song of Solomon (1977) and Beloved (1987), for which
she was awarded the Pulitzer Prize for Fiction; along these lines, critic Harold
Bloom has drawn favorable comparisons to Virginia Woolf,[14] and the Nobel
committee to "Faulkner and to the Latin American tradition of magical realism.
Beloved was chosen in a 2006 survey conducted by the New York Times as the
most important work of fiction of the last 25 years.

Don DeLillo, who rose to literary prominence with the publication of his 1985
novel, White Noise, a work broaching the subjects of death and consumerism and
doubling as a piece of comic social criticism, began his writing career in 1971 with
Americana. He is listed by 'Harold Bloom as being among the preeminent
contemporary American writers, in the company of such giants as Philip Roth,
Cormac McCarthy, and Thomas Pynchon.[18] His 1997 novel Underworld, a
gargantuan work chronicling American life through and immediately after the Cold
War and examining with equal depth subjects as various as baseball and nuclear
weapons, is generally agreed upon to be his masterpiece and was the runner-up in a
survey asking writers to identify the most important work of fiction of the last 25
years. Among his other important novels are Libra (1988), Mao II (1991) and
Falling Man (2007).

Jonathan Franzen began his writing career with The Broom of the System,
published to moderate acclaim in 1987. His second and final novel, Infinite Jest
(1997), a futuristic portrait of America and a playful critique of the media-saturated
nature of American life, has been consistently ranked among the most important
works of the 20th century. In addition to his novels, he also authored three
acclaimed short story collections: Girl with Curious Hair (1989), Brief
Interviews with Hideous Men (1999) and Oblivion (2004). Jonathan Franzen,
Wallace's friend and contemporary, rose to prominence after the 2001 publication
of his National Book Award-winning third novel, The Corrections. He began his
writing career in 1988 with the well-received The Twenty-Seventh City, a novel
centering on his native St. Louis, but did not gain national attention until the
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publication of his essay, "Perchance to Dream," in Harper's Magazine, discussing
the cultural role of the writer in the new millennium through the prism of his own
frustrations. The Corrections, a tragicomedy about the disintegrating Lambert
family, has been called "the literary phenomenon of its decade" and was ranked as
one of the greatest novels of the past century. In 2010, he published Freedom to
great critical acclaim.

Other notable writers at the turn of the century include Michael Chabon,
whose Pulitzer Prizewinning The Amazing Adventures of Kavalier & Clay
(2000) tells the story of two friends, Joe Kavalier and Sam Clay, as they rise
through the ranks of the comics industry in its heyday; Denis Johnson, whose 2007
novel Tree of Smoke about falsified intelligence during Vietnam both won the
National Book Award and was a finalist for the Pulitzer Prize for Fiction and was
called by critic Michiko Kakutani "one of the classic works of literature produced
by the Vietnam War".

Louise Erdrich, whose 2008 novel The Plague of Doves, a distinctly Faulknerian,
polyphonic examination of the tribal experience set against the backdrop of murder
in the fictional town of Pluto, North Dakota, was nominated for the Pulitzer Prize,
and her 2012 novel The Round House, which builds on the same themes, was
awarded the 2012 National Book Award.

Minority literatures

One of the key developments‘in.late-20th-century American literature was the
rise to prominence of literature written by and about ethnic minorities beyond
African Americans and Jewish "Americans, who had already established their
literary inheritances. This development came alongside the growth of the Civil
Rights movements and its corollary, the Ethnic Pride movement, which led to the
creation of Ethnic Studies programs in most major universities. These programs
helped establish the new ethnic literature as worthy objects of academic study,
alongside such other new areas of literary study as women's literature, gay and
lesbian literature, working-class literature, postcolonial literature, and the rise of
literary theory as a key component of academic literary study.
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. High, Peter B. An Outline of American Literature / Peter B. High. — Twenty-
third impression. — Harlow: Longman, 2003. — 256 p.

. Gower, R. Past Into Present: An Anthology of British and American
Literature / R. Gower. — Eleventh impression. — Harlow: Longman, 2003. —
470 p.

. Magic World of English Literature: yue6.-meTogmdeckoe mocobOue /cocT.

E.A.KampanoBa; I'YO «Akagemusi MOCIEIUIUIOMHOTO OOpa30BaHUS. —
Mumnck: AIIH, 2012. - 98 c.
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II. IPAKTUYECKHW PA3JIEJ

Ili1aHbI NPaKTHYECKUX 3aHATHI

Ilpaxkmuueckoe 3anamue Nel

Tema: The Importance of English Literature of the Middle Ages

Bonpocui:

1. The main literary genres of the Anglo-Norman period
2. Typical literary works of the Anglo-Norman period
3. Legends about King Arthur

Jumepamypa:

1. Koprec, JL.II. Anrnniickas qureparypa OT CPEJHEBEKOBbS O HAIIUX JHEN =

English Literature from the Middle Ages to Our Days / JL.II. Koptec, H.H.
Hukudopora, O.A. CyanenkoBa. — Mu.: ABepcas, 2012. — 240 c.: ui.
JleonoBa, H.M. English Literature 1890-1960:" Yuebnoe mnocobue 1o
anrnuiickomy si3eiky / H.M. Jleonoma, I'.U. Hukutuna. — 2-e uzn. — M.:
®nunta, Hayka, 2014. — 144 c.

. A Guide to English and USA Literature: yue6: moco6ue /O.A.CyajieHkoBa u

np.; nox Hayd. pea. O.A.CyanenkoBoit. — MH.: ABepcas, 2014. - -272 c.
Magic World of English Literature: yde0.-mMeTrogudyeckoe mocodbue /cocr.

E.A.KampanoBa; I'YO «Akagemusi TOCIEAUIUIOMHOTO OOpa3oBaHUMD». —
Munck: AIIH, 2012. — 98 c.

. Thornley, G.C. An Outline ‘of English Literature / G.C. Thornley, G.

Roberts. — Twenty-fifth impression. — Harlow: Longman, 2003. — 216 p.

Ilpakmuueckoe 3anamue No2

Tema: Renaissance as a Cultural Movement

Bonpocui:

1. Two principal trends in English Literature of the Renaissance
2. Flourishing of drama in English Literature
3. Sonnet as a dominant poetry genre

l.

Jumepamypa:
Koprec, JL.II. AHrnuiickas qureparypa oT CPEeAHEBEKOBbS /10 HAIIMX JTHEW =
English Literature from the Middle Ages to Our Days / JL.II. Koptec, H.H.
Huxudoposa, O.A. CymienkoBa. — MH.: ABepcas, 2012. — 240 c.: u.
JleonoBa, H.M. English Literature 1890-1960: VYwuebuoe mnocobue 10
anrnmiickomy s3piky / H.M. Jleonoma, I'.'I. Hukutnna. — 2-e uszn. — M.:
®nunta, Hayka, 2014. — 144 c.

. A Guide to English and USA Literature: yue6. mocobue /O.A.CymieHkoBa u

ap.; nox Hayd. pea. O.A.CyanenkoBoil. — MH.: ABepcas, 2014. - -272 c.

. Magic World of English Literature: yue6.-Mmeroguueckoe mnocoOue /cocr.

E.A.KanpanoBa; I'YO «AkaneMusi MOCIEIUIZIOMHOIO OOpa30BaHUS». —
Munck: AIIH, 2012. - 98 c.
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5. Thornley, G.C. An Outline of English Literature / G.C. Thornley, G.
Roberts. — Twenty-fifth impression. — Harlow: Longman, 2003. — 216 p.

Ilpakmuueckoe 3anamue No3
Tema: The English novel of the XVIII centure

Bonpocui:
1. Developing the genre of novel
2. The leading founders of the English novel
3. Peculiarities and the most important ideas of the English novel

Jumepamypa:

1. Koprec, JLII. Anrnuiickas qutreparypa OT CPEIHEBEKOBbS JO HAIIUX JAHEH =
English Literature from the Middle Ages to Our Days / JL.II. Koptec, H.H.
Hukudoposa, O.A. CyanenkoBa. — MH.: ABepcas, 2012. — 240 c.: ui.

2. JleonoBa, H.M. English Literature 1890-1960: VYuebnoe nocobue mno
anrnuiickomy si3eiky / H.M. Jleonoma, I''M1.-Hukutuna. — 2-e uzn. — M.:
®nunta, Hayka, 2014. — 144 c.

3. A Guide to English and USA Literatutre: y4e6. mocooue /O.A.CyaieHkoBa u
np.; nox Hayd. pea. O.A.CyanenkoBoil.— MH.: ABepcas, 2014. - -272 c.

4. Magic World of English Literature: yude6.-meTomuyeckoe mocodue /cocrT.
E.A.KampanoBa; I'YO «Axagemusi MOCIEAUIUIOMHOTO OOpa3oBaHUMD». —
Mumnck: AIIH, 2012. — 98-¢.

5. Thornley, G.C. An Outline of English Literature / G.C. Thornley, G.
Roberts. — Twenty-fifth impression. — Harlow: Longman, 2003. — 216 p.

Ilpakmuueckoe 3anamue No4
Tema: Poetry of great romanticists
Bonpocui:
1. The main features of romantic poetry in English Literature
2. The revolutionary ideas in the poetry of P.B.Shelley
3. Poets of the “Lake School”

Jumepamypa:

1. Koprec, JI.II. Anrnniickas J1ureparypa OT CPEJHEBEKOBbS 1O HAIIUX JHEN =
English Literature from the Middle Ages to Our Days / JL.I1. Koptec, H.H.
Huxudoposa, O.A. CymienkoBa. — MH.: ABepcas, 2012. — 240 c.: ui.

2. JleonoBa, H.M. English Literature 1890-1960: VYuebnoe mnocobue mo
anrnuiickomy si3piky / H.M. Jleonoma, I'.'I. Hukutuna. — 2-e uzn. — M.:
®nunTta, Hayka, 2014. — 144 c.

3. A Guide to English and USA Literature: y4e6. moco6ue /O.A.CyajieHkoBa u
1p.; nox Hayd. pea. O.A.CyanenkoBoil. — MH.: ABepcas, 2014. - -272 c.
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4. Magic World of English Literature: yue6.-mMeTonndeckoe mocodue /cocT.
E.A KanpanoBa; I'YO «AkagemMus NOCIEAUITIOMHOTO OOpa3OBaHUA». —
Mumnck: AIIH, 2012. — 98 c.

5. Thornley, G.C. An Outline of English Literature / G.C. Thornley, G.
Roberts. — Twenty-fifth impression. — Harlow: Longman, 2003. — 216 p.

Ilpakmuueckoe 3anamue Ne5
Tema: The Victorian novel

Bonpocwi:
1. The novel as the leading genre of Victorian Literature
2. The leading representatives of critical realism
3. O.Wilde and his aesthetic ideas

Jumepamypa:

1. Koprec, JI.II. AHrnuiickas aureparypa OT CPEAHEBEKOBb 10 HAIIMX JTHEW =
English Literature from the Middle Ages to Qur Days / JI.II. Koptec, H.H.
Hukudoposa, O.A. CymienkoBa. — MH.: ABepcas, 2012. — 240 c.: ui.

2. JleonoBa, H.M. English Literature 11890-1960: VYueOHoe mnocobue 10
anrmiickomy s3piky / H.W. Jleonosa, .M. Hukutuna. — 2-¢ uzg. — M.:
®nunta, Hayka, 2014. — 144 c.

3. A Guide to English and USA Literature: yue6. nocobue /O.A.CymieHkoBa u
ap.; noxa Hayy. pen. O.A.CynjieHkoBoi. — MH.: ABepcas, 2014. - -272 c.

4. Magic World of English”Literature: yude6.-meTomuyeckoe mocodue /cocrT.
E.A.KampanoBa; I'VO «Akagemusi MOCIEAUIUIOMHOTO OOpa3oBaHUM». —
Munck: AIIH, 2012:= 98 c.

5. Thornley, G.C. An, Outline of English Literature / G.C. Thornley, G.
Roberts. — Twenty-fifth impression. — Harlow: Longman, 2003. — 216 p.

Ilpakmuueckoe 3anamue Ne6
Tema: Genre Modifications in the English Novel of the Early XX Century
Bonpocui:
1. Social issues in the works of S.Maugham and J.Galsworthy
2. Science fiction in the novels of H. Wells

JIumepamypa:

1. Koprec, JL.II. Aurnuiickas autepaTypa OT CPEAHEBEKOBbS 0 HAIIUX JTHEU
= English Literature from the Middle Ages to Our Days / JL.I1. Koprec, H.H.
Huxudoposa, O.A. CymienkoBa. — MH.: ABepcas, 2012. — 240 c.: ui.

2. JleonoBa, H.M. English Literature 1890-1960: VYyeOnoe mocobue 110
anrnuiickoMmy s3eiky / H.W. Jleonoma, I''I. Hukutuna. — 2-e uszn. — M.:
®nunTa, Hayka, 2014. — 144 c.

3. A Guide to English and USA Literature: yue6. nocodue /O.A.CyaieHkoBa u
1p.; nox Hayd. pea. O.A.CyanenkoBoil. — MH.: ABepcas, 2014. - -272 c.
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4. Magic World of English Literature: yue6.-mMeTonndeckoe mocodue /cocT.
E.A KanpanoBa; I'YO «AkagemMus NOCIEAUITIOMHOTO OOpa3OBaHUA». —
Mumnck: AIIH, 2012. — 98 c.

5. Thornley, G.C. An Outline of English Literature / G.C. Thornley, G.
Roberts. — Twenty-fifth impression. — Harlow: Longman, 2003. — 216 p.

Ilpaxkmuueckoe 3anamue No7
Tema: Peculiarities of Postmodernism and its difference from Modernism
1. The English Satire School. M.Spark
2. J.Fowles and his creative method
3. Peculiarities of the genre “fantasy” in English Literature

Jumepamypa:

1. Koprec, JI.II. AHrnuiickas qureparypa OT CPEAHEBEKOBbS 10 HAIIMX JTHEW =
English Literature from the Middle Ages to Our Days / JI.II. Koptec, H.H.
Hukudoposa, O.A. CymienkoBa. — MH.: ABepcaB,2012. — 240 c.: ui.

2. JleonoBa, H.M. English Literature 1890-1960: VYueOHoe mnocobue 1m0
anrnuiickomy s3eiky / H.U. Jleonona, (I .U.vHukutuna. — 2-e uzn. — M.:
®nunTa, Hayka, 2014. — 144 c.

3. A Guide to English and USA Literature: yue6. mocobue /O.A.CyaieHkoBa u
ap.; nox Hayy. pen. O.A.CynienkoBod. — MH.: ABepcas, 2014. - -272 c.

4. Magic World of English Literature: yde6.-meTomuyeckoe mocodue /cocrT.
E.A . KamnpanoBa; I'YO «Axageémus NOCIECIUIUIOMHOIO OOpa3OBAHMS). —
Munck: AIIH, 2012. - 98'c.

5. Thornley, G.C. An Outline of English Literature / G.C. Thornley, G.
Roberts. — Twenty-fifth impression. — Harlow: Longman, 2003. — 216 p.

Ilpaxkmuueckoe 3anamue No§
Tema: The Development of National American literature.
Bonpocui:
1. Patriotic motifs and ideas in American Literature
2. Abolitionism in American Literature. Works of B.Stow
Jlumepamypa:

1. Koprec, JL.II. AHrnuiickas qureparypa OT CPEeAHEBEKOBbS 10 HAIIMX JTHEW =
English Literature from the Middle Ages to Our Days / JL.II. Koptec, H.H.
Huxkudoposa, O.A. CyanenkoBa. — MH.: ABepcas, 2012. — 240 c.: ui.

2. JleonoBa, H.M. English Literature 1890-1960: VYyeOnoe mocobue 10
anrnuiickomy si3eiky / H.M. Jleonoma, I'.'I. Hukutuna. — 2-e uzn. — M.:
®nunTta, Hayka, 2014. — 144 c.

3. A Guide to English and USA Literature: yue6. nocobue /O.A.CyaieHkoBa u
np.; nox Hayy. pea. O.A.CyanenkoBoil. — MH.: ABepcas, 2014. - -272 c.

4. High, Peter B. An Outline of American Literature / Peter B. High. — Twenty-
third impression. — Harlow: Longman, 2003. — 256 p.
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Gower, R. Past Into Present: An Anthology of British and American
Literature / R. Gower. — Eleventh impression. — Harlow: Longman, 2003. —
470 p.

6. Magic World of English Literature: yue6.-meroguueckoe mnocoOue /cocr.

E.A KanpanoBa; I'VO «AxkaneMusi MOCIEIUILUIOMHOTO OOpa3oBaHUS). —
Munck: AIIH, 2012. - 98 c.

Ilpakmuueckoe 3anamue Ne9

Tema: Writers-Individualists in American Literature

Bonpocwi:

1. E.Poe as a critic, a poet, a detective writer.
2. Literary works of H.Melville, W.Whitman, E.Dickenson

1.

Jumepamypa:
Koprec, JL.II. Anrnuiickas nureparypa oT CPEAHEBEKOBbS 10 HAIIMX JTHEH =
English Literature from the Middle Ages to Our'Days / JI.II. Koptec, H.H.
Hukudoposa, O.A. CymienkoBa. — MH.: ABepCaB;2012. — 240 c.: ui.

. JleonoBa, H.M. English Literature 1890-1960: VYueOGnoe mnocobue 110

anrymiickoMmy si3biky / H.U. Jleonosa, |I .M. Hukutuna. — 2-¢ uza. — M.:
®nunta, Hayka, 2014. — 144 c.

. A Guide to English and USA Literature: yue6. mocodue /O.A.CyaieHkoBa u

np.; nox Hayd. pea. O.A.CymaneHkoBor. — MH.: ABepcas, 2014. - -272 c.

. High, Peter B. An Outline of /American Literature / Peter B. High. — Twenty-

third impression. — Harlow: Longman, 2003. — 256 p.

. Gower, R. Past Into, Present: An Anthology of British and American

Literature / R. Gower. — Eleventh impression. — Harlow: Longman, 2003. —
470 p.
Magic Worldef English Literature: yue6.-mMeTonndeckoe mocobue /cocT.

E.A.Kampanosa; TYO «Akagemuss MOCAEAUIUIOMHOTO OOpa3oBaHUM». —
Munck: AHH,2012. — 98 c.

Ilpakmuueckoe 3anamue Nel()

Tema: Social criticism in American Literature

Bonpocwi:

1. The so-called “American Dream” in Th.Dreiser novels
2. The peculiarities of naturalism in American Literature

Jumepamypa:

1. Koptec, JI.II. AHrnuiickas aureparypa OT CPeIHEBEKOBBS 10 HAIIMX JHEH =

English Literature from the Middle Ages to Our Days / JL.II. Koptec, H.H.
Huxudoposa, O.A. CyanenkoBa. — MH.: ABepcas, 2012. — 240 c.: ui.

2. JleonoBa, H.M. English Literature 1890-1960: VYuebnoe nocobue mo

anrnuiickomy si3piky / H.M. Jleonoma, I'.'I. Hukutuna. — 2-e uzn. — M.:
®nunta, Hayka, 2014. — 144 c.
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. A Guide to English and USA Literature: yue6. moco6ue /O.A.CymieHkoBa u

ap.; noxa Hayd. pen. O.A.CynienkoBoid. — MH.: ABepcas, 2014. - -272 c.
High, Peter B. An Outline of American Literature / Peter B. High. — Twenty-
third impression. — Harlow: Longman, 2003. — 256 p.

. Gower, R. Past Into Present: An Anthology of British and American

Literature / R. Gower. — Eleventh impression. — Harlow: Longman, 2003. —
470 p.
Magic World of English Literature: yue0.-meTrogudyeckoe mocodbue /cocr.

E.A KanpanoBa; I'VO «Axanemusi TOCIEIUIUNIOMHOTO OOpa30BaHUSM». —
Mumnck: AIIH, 2012. — 98 c.

Ilpakmuueckoe 3anamue Nol |

Tema: American Drama

Bonpocuwi:

1.Personal tragedy in plays of E.O’Neil
2. Creative methods of T.Williams and A.Miller

l.

Jumepamypa:
Koprec, JL.II. Aurnuiickas JuTepaTypa 0T CPeIHEBEKOBbS /10 HAIIMX JHEU =
English Literature from the Middle Ages to Our Days / JI.II. Koptec, H.H.
Huxkudoposa, O.A. CymienkoBa. —MH:: ABepcas, 2012. — 240 c.: ui.
JleonoBa, H.M. English Literature’ 1890-1960: VYuebGuoe mocobue 10
anrnuiickomy si3eiky / H.W. Jleonora, I'.I. Hukutnna. — 2-e uzn. — M.:
®nunta, Hayka, 2014. — 144 c.

. A Guide to English and USA" Literature: yue6. moco6ue /O.A.CyaieHKkoBa u

ap.; nox Hayd. pea. O:A:.CyanenkoBoi. — MH.: ABepcas, 2014. - -272 c.
High, Peter B. An"Outline of American Literature / Peter B. High. — Twenty-
third impression. = Harlow: Longman, 2003. — 256 p.

. Gower, R.-Past Into Present: An Anthology of British and American

Literature /‘R.-Gower. — Eleventh impression. — Harlow: Longman, 2003. —
470 p.
Magic World of English Literature: yude0.-meTrogudyeckoe mocobue /cocr.

E.A KanpanoBa; I'VO «Axanemusi TOCIEIUIUIOMHOTO OOpa30BaHUM». —
Munck: AIIH, 2012. - 98 c.

Ilpaxkmuueckoe 3anamue Nol2

Tema: New trends in American Literature

Bonpocuwi:

1. Popular fiction in American Literature
2. The phenomenon of the genre “fantasy”

Jumepamypa:
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. Koprec, JL.II. Anrnumiickas auteparypa oT CpeJHEBEKOBbS 0 HAIUX AHEH =
English Literature from the Middle Ages to Our Days / JL.II. Koptec, H.H.
Hukudoposa, O.A. CyanenkoBa. — MH.: ABepcas, 2012. — 240 c.: ui.

. JleonoBa, H.W. English Literature 1890-1960: VYueGnoe mnocoOue 110
anrnuiickomy si3eiky / H.M. Jleonoma, I'.'I. Hukutuna. — 2-e uzn. — M.:
®nunta, Hayka, 2014. — 144 c.

. A Guide to English and USA Literature: yue6. moco6ue /O.A.CyajieHkoBa u
1p.; nox Hayd. pea. O.A.CyanenkoBoil. — MH.: ABepcas, 2014. - -272 c.

. High, Peter B. An Outline of American Literature / Peter B. High. — Twenty-
third impression. — Harlow: Longman, 2003. — 256 p.

. Gower, R. Past Into Present: An Anthology of British and American
Literature / R. Gower. — Eleventh impression. — Harlow: Longman, 2003. —
470 p.

. Magic World of English Literature: yue6.-meToauueckoe mocobue /cocT.
E.A KamnpanoBa; I'YO «Axkagemuss NOCIEIUIUIOMHOIO OOpa3OBAHMS). —
Munck: AIIH, 2012. —98 c.
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I11. PA3JEJI KOHTPOJISA 3SHAHUI

KonTtpons u oneHka 3HaHUNH B OOJACTH JIUTEPATyphl, a TaKKe YMEHHM
00001IaTh TEOpPEeTHYECKHE 3HaHUA 00 M3y4aeMOM HHOCTPAHHOM  S3BIKE,
MOJTyYEHHBIC TIPU YCBOCHUHU OTNEIBHBIX KYPCOB, HABBIKM CUCTEMATH3UPOBAThH UX B
npolecce M3yYeHUs! aHIJIOSN3bIYHONW JIMTEPaTypbl, HABBIKM HAYYHO OCMBICIHBATDH
JMHIBUCTUYECKHE OCHOBBI JIMTEPATYPHOIO Ipolecca NPOBOIATCS B YCTHOH H
NUCbMEHHOM (hopMax U OMPEIEIIIOTCS C YUETOM U3JI0KEHHBIX HIKE KPUTEPHEB.

3nanus 6 obracmu awmenoszviuHou aumepamypel. llonnoma enadenus
MaAmMepuaiom:

3HAHUE O CTAHOBJICHUM M PA3BUTHUU AHTJIOSI3BIYHON JIMTEPATYpPhl Kak
HAyKH;

CIIOCOOHOCTh OPUEHTUPOBATHCS B COBPEMEHHBIX JINTEPATYPHBIX TEOPHSIX
Y TEYEHUSX, 3HAHUE UX OCHOBHBIX MPEICTABUTEINCH;

3HAaHME TIpPaMMATUYECKUX U JIEKCUYECKUX .OCOOEHHOCTEH PYCCKOTrO H
AHTJIMICKOTO SI3bIKOB, IMOHMMAHUE JIEKCHUYECKUX M TIpaMMaTHUYECKUX
SBJICHUH B IPOLIECCE YTCHHUS;

BJIQJICHUE OCHOBHBIMHU TEpPMUHAMHU TEOPUHU JUTEpaTypHl,
CHIOCOOCTBYIOIIMMHU [MOHUMAHHUIO. "M YCBOCHHMIO TEKCTOB Pa3IMYHOU
AKAHPOBO-CTUJIMCTUUECKOW NMPUHAIISKHOCTH;

ymeHue 3G(EKTUBHO TOJIB30BaThCSl JIMTEPATYPHBIMU HCTOYHHUKAMH,
3HaHHWE OCOOEHHOCTEW HCTOPHUYECKHX NEPUOAOB, B TEUEHHE KOTOPBIX
Pa3BUBAIIUCH JINTEPATYPHBIC HAIIPABIICHNUS;

3HAHUE CTPAHOBEIUYECKHUX Pealiii CTPAHbl U3YYaEeMOro SI3bIKA.

Ymenus 06061/1461771b u-—-cucmemamusupoeams nieopemudecKkue 3HAHUA 00
uzyiaemom UHOCMpaHHOM A13blKe.

CIIOCOOHOCTHh COIOCTAaBIIATh pa3HbIe TOYKH 3PCHUS Ha H3ydaeMylo
npoOuemy;

CIIOCOOHOCTh  COMOCTABNIATH W AHAJIWU3UPOBATh  JIGKCHUECKHE U
rpaMMaTHYECKHE CUCTEMBl M BBIIEIATH OOIIUE YEPTHI I M3ydaeMbIX
SI3BIKOB;

OTIEpUPOBAHUE JINTEPATYPOBETICCKON TEPMHUHOIOTHEH TEPMHUHOIOTHEH;
CaMOCTOSATENIFHOE PEIICHHE KOHKPETHBIX 3a7ad MpodeccHoHaIbHOM
NeSITENHHOCTH;

CIIOCOOHOCTh OIIEHMBAaTh, KPUTUYECKH OCMBICIUBATH U TepepadbaThiBaTh
MOJIYYCHHYIO HAYYHYI0 HH(POPMAITHIO;

YMEHUE TI0JIb30BaThCS CIPABOYHBIMU U JINTEPATYPHBIMU UCTOYHUKAMU;
YMEHHUE peNIaTh JIMHTBUCTUYECKHUE 3aJ][a4M, CBS3AHHBIC C BBITOJTHCHUEM
KOMMYHUKATHBHBIX 3a7a4 W aHAIM3UPOBATh OCOOCHHOCTH PAa3TMYHBIX
JUTEPATYPHBIX HAIIPABICHUM.
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Kputepumn oneHku pe3yabTaToB YUeOHOM 1esITeILHOCTH 00y4aKOIIUXCH B
yupe:KJaeHnH Bbiciiero oopazosanus no 10-6aniabHoi mkaJsie:

HecarubannpHasi 1IKajga B 3aBUCUMOCTH OT BEJIUYMHBI Oajyla U OTMETKU
BKJIIOYAET CIEAYIOIIHNE KPUTEPUU:

10 (mecsATh) 6amioB, 3a4TEHO:

CHUCTEMAaTU3UPOBAHHbIE, TJIIYyOOKHME W TOJHBIE 3HAHUS 1O BCEM pazjesiaM
y4eOHOM TpOrpaMmbl  YUPEXKIEHHUS BbICHIETO 00pa3oBaHUs 1O y4eOHOU
JUCIUIUIMHE, a TAK)KE 10 OCHOBHBIM BOITPOCAM, BBIXOJIAIIUM 3a €€ MPEACIIb;

TOYHOE HCIOJIb30BAaHME HAYYHON TEpMHUHOJIOTMH (B TOM 4YHCIE Ha
WHOCTPAHHOM S3BIKE), TPAMOTHOE, JIOTUYECKU MPABHIIBHOE M3JIOKEHUE OTBETA Ha
BOIIPOCHI;

0e3ynpeyHoe BIIAJICHUE WHCTPYMEHTApUEeM YYEOHOW TUCIUIUIMHBI, YMEHUE
ero 3(QQeKTUBHO WCIMOJB30BATh B TIOCTAHOBKE W PEIMICHWW HAYYHBIX U
npo¢eCCUOHANIbHBIX 33]1a4;

BbIpaK€HHAsE CIIOCOOHOCTh CaMOCTOSITEJIbHO U TBOPUYECKH pEIIaTh CIIOMKHBIE
po0JIeMBbI B HECTAHIAPTHOU CUTYAITUH;

MOJIHOE U TJIyOOKO€ YCBOCHHE OCHOBHOM M JONOJHUTEIBHON JTUTEPATYPHI, MO
u3y4aemMou y4yeOHO! JUCIUIUIMHE;

yMEHHUE CBOOOTHO OPUEHTUPOBATHCS B TEOPHUSAXy KOHIEIIUAX 1 HAPABICHUIX
no u3ydyaemMoul y4yeOHOW IUCHUIUIMHE U .JaBaTh WM aHAIUTUYECKYIO OICHKY,
UCII0JIb30BaTh HAYYHbIE TOCTUKEHUS APYEUX AUCIUIUINH,

TBOpUYECKasi CaMoCTOsATENIbHAs pPad0oTa Ha MPAKTHUUECKHX, Jab0pPaTOPHBIX
3aHATHUSAX, aKTHBHOE TBOPYECKOE YJaCTHE B T'PYIIIOBBIX OOCYKICHUSX, BHICOKUN
YPOBEHb KYJIbTYPbl UCIIOJIHCHHUSI 3aJaHU .

9 (neBsAThH) OAJIOB, 324 TEHO:

CUCTEMAaTU3UPOBAHHBIC; ~TIIyOOKHE W TOJHBIE 3HAHUS IO BCEM pazjeiam
y4eOHON TPOrpaMMBI .. YUPEKIEHUS BBICIIETO 00pa3oBaHWS 1O Yy4eOHOU
JACIUTLIINHE;

TOYHOE HCHOJB30BAaHWE HAYYHOM TEepMUHOJOTMM (B TOM 4YHCIE Ha
WHOCTPAHHOM S3bIKE), TPAMOTHOE, JJOTUYECKHU MPaBWIHHOE U3JIOKEHHUE OTBETA Ha
BOITPOCHI;

BJIQJICHUE  HMHCTPYMEHTapUeM Y4yeOHOW  JUCUMIUIMHBI, YMEHHE  €ro
3¢ (}HEKTUBHO  HUCIONB30BAaTh B  IIOCTAHOBKE W  PEUICHUM  HAYYHBIX U
npo¢eCCHOHANILHBIX 3a]1a4.

CIIOCOOHOCTh CAaMOCTOSITEJILHO M TBOPYECKU PEIIaTh CIOKHBIE MPOOIEMBI B
HECTAaHJAPTHON CUTYyallMi B paMKax y4eOHOU IPOrpaMMbl YUPEKICHUS BBICIIETO
o0pa3oBaHus MO y4eOHOM AUCIHUILINHE;

IIOJIHOE  YCBOCHME  OCHOBHOM M  JONOJIHMTEIBHOW  JIMTEPATYpOH,
PEKOMEHJOBAaHHOW y4eOHOU MPOTrpaMMON yupekJaeHHUsl BBICIIET0 00pa30BaHUs 10
y4eOHOUM TUCIUTLINHE;

YMEHUE OPUEHTUPOBATHCS B TEOPHAX, KOHILENUMSAX M HAMPABICHUIX TI0
M3ydaeMon y4eOHOUM NUCIUILIMHE U JaBaTh UM aHAJIMTUYECKYIO OIIEHKY;
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CUCTEMaTUYeCcKas, aKTUBHAas CAMOCTOSITENbHAs paboTa Ha NPAKTUUYECKUX,
7a00paTOPHBIX 3aHATUSAX, TBOPUECKOE YYacTHE B TPYNIOBBIX OOCYXICHHSIX,
BBICOKHI YPOBEHb KYJIbTYPbI UCIIOJTHEHUS 3aJaHUN.

8 (BoceMb) 0aJUIOB, 3aYTCHO:

CHUCTEMAaTU3MPOBAHHbBIC, TIIYyOOKHE W IIOJHBIC 3HAHUS IO BCEM pasjeiiaM
y4eOHOH TIpOrpaMMbl  YUPEKICHHUS BBICHICTO 00pa3oBaHWSA IO Y4YCOHOU
JUCIUIUIMHE B 00BbEME YUSOHOM MPpOrpaMMbl YUPEKICHHUS BBICIIETO 00pa30BaHUs
10 Y4COHOU JUCITUILINHE,

HCIIOJIb30BaHNE HAYYHOH TEPMHUHOJIOTHHM (B TOM YHCJIE Ha HWHOCTPaAaHHOM
SI3bIKE), TPAMOTHOE, JIOTMYCCKH TMPAaBUIBLHOE H3JIOKEHHUE OTBETa Ha BOIPOCHI,
yMEHHE JIeJIaTh 000CHOBAHHBIE BBIBOJIBI M O00OIICHUS;

BJIAJICHUE WHCTPYMEHTapHUEM y4ueOHOU JACHUILINHBI (MeTomamMu
KOMITJIEKCHOTO aHaIH3a, TeXHUKOW MH(GOPMAIMOHHBIX TEXHOJOTHI), YMEHUE €TO
WCIIOJIB30BATh B IOCTAHOBKE M PEIICHUN HAYYHBIX U MPOGECCHOHATBHBIX 3a]1a4;

CIIOCOOHOCTh CaMOCTOSITEJIBHO peIiaTh CJIOXKHBIC TIPOOIEMBI B paMKax
y4eOHOH TIPOrpaMMBbl  YUPEKICHHUS BBICIIETO < 00pa3oBaHWS 10 Yy4YeOHOU
JTHACIATUINHE;

YCBOCHUE OCHOBHOH W JIOTIOJHUTEIBHOM JATCPATYPhl, PEKOMCHIOBAHHOW
y4eOHOH TMporpaMMOil  y4YpeXJACHHS BBICHICIO O00pa3oBaHUS IO Y4YCOHOU
TUACIUATUINHE;

YMEHHE OPHEHTHPOBATHCS B TEOPHAX, KOHICMIMSIX M HANpPaBICHUAX IIO0
H3ydaeMon y4eOHOW NUCITUIINHE W JaBATh UM aHAJIMTUYECKYIO OICHKY;

aKTHMBHAsE CaMOCTOSTENbHAs, paboTa Ha MPaKTHYCCKHX, Ja0OpaTOPHBIX
3aHATHAX, CHCTEMaTHYECKOE yYacTHE B TPYIIIOBBIX OOCYXKJICHHSIX, BBICOKHUM
YPOBEHb KYJIBTYPhI UCTTOTHCHS 3aJaHUH.

7 (cemb) OaJIIOB; 3a4TEHO:

CUCTEMAaTU3UPOBAHHbIE, TJIIyOOKHE W TMOJHBIE 3HAHMS IO BCEM pa3feiam
y4eOHOH TpOrpaMMbl  YUPEKIEHUS BbICHIETO0 00pa3oBaHWs 1O y4eOHOU
JVCLHTUINHE;

UCIOJb30BaHUE HAYyYHOW TEPMMHOJIOTMM (B TOM YHCJIE Ha HHOCTPAaHHOM
A3bIKE), TPAMOTHOE, JIOTMYECKH IPaBUIIbHOE H3JI0KEHHE OTBETa HAa BOIPOCHI,
yMEHHME Jies1aTh 000CHOBAHHBIE BBIBO/IBI M 0000IIECHNUS;

BJaJicHUE HMHCTPYMEHTapueM Yy4eOHOM  JUCUUIUIMHBI, YMEHHE  €ro
UCIIOJIb30BaTh B IOCTAHOBKE M PEIICHUH HAyYHBIX U MPOPECCHOHANBHBIX 3a/1a4;

cBOOOHOE BJIaJICHUE TUIIOBBIMU PELICHUSIMU B paMKax Y4eOHOH Mporpammbl
YUpPEXKJEHUSI BBICIIETO O0pa3oBaHUA MO Yy4eOHOW JUCHMIIMHE YCBOCHHE
OCHOBHOM M  JONOJHUTEIBHOW JIUTEPATypbl, PEKOMEHJOBAaHHON y4eOHOMI
IPOrpaMMOi yUpeKIeHHUs BbICIIEro 00pa3oBaHus MO yueOHON AUCIUILIINHE;

YMEHHE OpPHEHTHUPOBATbCS B  OCHOBHBIX TEOPUSAX, KOHLENIUAX W
HaIpaBJIeHUSIX N0 U3y4aeMol yueOHOW AUCIUIUIMHE U JaBaTh UM aHAJTUTHYECKYIO
OLIEHKY;
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caMOCTOATENIbHAs pabdoTa Ha TNPAKTUYCCKUX, JIAOOPATOPHBIX 3aHATHSIX,
y4acTHE B TPYIIOBBIX OOCYXIEHUAX, BHICOKHI YPOBEHBb KYJIbTYPbhl HCTIOTHEHUS
3aJITaHUMN.

6 (1ecth) OamIoB, 3a4TEHO:

JOCTaTOYHO TOJIHBIE M CHCTEMAaTHU3MpPOBAHHBIE 3HAaHUSA B 00beMe ydeOHOU
IPOrpaMMBbl YUpEXKI€HUs BbICILIEr0o 00pa3oBaHUs 110 y4eOHON AUCLUIIINHE;

UCIIOJIb30BaHUE  HEOOXOAUMOW  HAaydyHOHM TEPMHUHOJIOTHH, TI'PaMOTHOE,
JIOTUYECKU IPAaBWIBHOE W3JI0KECHUE OTBETa HAa BOIPOCHl, YMEHHE J€JIaTh
0000111eHUsT 1 000CHOBAHHBIE BHIBOBI;

BJaJICHUE HMHCTPYMEHTapueM  y4eOHOM  JUCUUIUIMHBI, YMEHHE  €ro
UCIIOJIb30BaTh B PELUICHUH YU€OHBIX U MPOPECCHOHATBHBIX 3a/1a4;

CIIOCOOHOCTh CaMOCTOATEJIbHO NPHUMEHSITh THUIOBBIE pPEHIEHUS B paMKax
y4eOHOW MpOorpaMMbl  YUpPEXACHHUS BBICIIEr0 00pa3oBaHUS 1O ydeOHOM
JVCLUIUIVHE;

YCBOEHUE OCHOBHOW JIUTEPATYpPhl, PEKOMEHJOBAaHHOM Yy4ueOHOW mporpaMmmMon
YUpEeXACHUS BBICIIETO 00pa30BaHus M0 YUeOHOU TUCIUIIIINHE;

yYMEHUE OPUEHTUPOBATHCS B 0A30BbIX TEOPUAX, - KOHUEIUUAX U HAMPABICHUAX
10 U3y4aeMOH JUCLUIUIMHE U 1aBaTh UM CPABHUTEABHYIO OLICHKY;

aKTUBHAs CcaMOCTOATElIbHas paldoTa “Ha * IPAKTUYECKHUX, J1abOpaTOPHBIX
3aHATUAX, MEPUOAUYECKOE YydacThe B TPYIIOBBIX OOCYXIEHUSAX, BBICOKHUN
YPOBEHB KYJIBTYPBI HCIIOJIHEHUS 3a1aHUM.

5 (ng1h) 6aNI0B, 3aYTEHO:

JIOCTaTOYHbIC 3HAHUS B 00BEME YUEOHOW MPOTpaMMBbl YUPEKIACHHUS BBICIIETO
o0Opa3zoBaHus MO y4eOHOU AUCHUTUINHE;

WCIIOJIb30BAaHUE HAYTHOM TEPMHUHOJIOTHUN, TPAMOTHOE, IOTUYECKHA TTPABUIIHHOE
U3JI0’KEHHE OTBETA HA BOIIPOCH], YMCHHE JIEIaTh BBIBOIBI;

BIAJICHUE MHCTPYMEHTApHUEM  yd4eOHOW  JWCHMIUIMHBI, YMEHHE  €ro
WCIIOJIB30BaTh B. PEIICHUH YICOHBIX M MPOPECCHOHANBHBIX 3a71a4;

CIIOCOOHOCTh CaMOCTOSATENLHO TPUMEHSTh THUIIOBBIC PEIICHUS B paMKax
y4eOHOW TpOrpaMMbl  YUPEXJACHHUS BBICHIET0 00pa3oBaHUs TIO0 yd4eOHOMU
JTUCIUTUTAHE;

YCBOCHHE OCHOBHOU ITUTEpaTyphbl, PEKOMECHIOBAHHOW y4eOHOW MpOrpaMMOii
YUpEeXKACHUS BBICIIETO O0pa30BaHUs MO YUYCOHOM TUCITUTIIINHE;

yMEHUE OPUEHTUPOBATHCS B 0A30BBIX TEOPHSIX, KOHIEMIIUAX W HAIPABICHUSIX
0 U3y4aeMoi yueOHOM NUCIUILIMHE U JaBaTh UM CPAaBHUTEIHHYIO OLICHKY;

caMocTofATeNlbHasg padoTa Ha TMPAKTHYECKUX, JIA0OPATOPHBIX 3aHATHUSX,
dbparMeHTapHOE y4YacTHE B TPYIIOBBIX OOCYXKICHUSX, HOCTATOYHBIA YPOBCHD
KyJIbTYPbI HCTIOJTHEHUS 3a/IaHU.

4 (yeTnipe) Oaa, 3a4TEHO:
JOCTAaTOYHBIM 00BEM 3HAHMM B pamMKax o00pa30BaTEIbHOIO CTaHJapTa
BBICIIEr0 0Opa30BaHus;
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YCBOEHUE OCHOBHOW JIUTEPATYypPhl, PEKOMEHJOBAaHHON y4yeOHOW mporpamMmon
YUPEXKJIEHUS BBICILIETO 00pa30BaHMsI 110 Y4EOHOM THUCIUTUINHE;

UCIIOJIb30BaHUE HAYYHOW TEPMHUHOJIOTHH, JOTHUECKOE H3JI0KEHUE OTBETA HA
BOIIPOCHI, YMEHHUE JI€1aTh BBIBOJIbI 0€3 CYIIECTBEHHBIX OIINOOK;

BJIAJCHUE HMHCTPyYMEHTapueM y4eOHOH  AWCIUIUIMHBI, YMEHHE  €ro
UCIIOJIb30BaTh B PELIEHUH CTaHAAPTHBIX (TUIIOBBIX) 3a/1a4;

YMEHHE 10/l pyKOBOJCTBOM IpPENOJIaBaTeNsl peuarb CTaHJapTHbIE (TUIIOBBIC)
3a/1auy;

YMEHUE OPHEHTHPOBAaTHCSA B  OCHOBHBIX TEOPHSAX, KOHLENIUAX U
HaMpaBJIECHUSAX 110 U3y4yaeMoi yueOHOM TUCIUIUIMHE U 1aBaTh UM OLIEHKY;

paboTa 1noja pyKOBOICTBOM IpENoAaBaTesisi Ha MPaKTUUYECKHUX, J1JaOOpaTOPHBIX
3aHATUAX, JOILYCTUMBIN YPOBEHb KYJIbTYPbI UCIIOJHEHUS 3aJaHUMN.

3 (Tpu) Gasia, HE 3aYTEHO:

HEJIO0CTAaTOYHO MOJIHBIM 00beM 3HAHUN B paMKax 00pa30BaTeIbHOIO CTaHAapTa
BBICIIEr0 0Opa30BaHus;

3HaHME€ YacTH OCHOBHOM JIUTEpaTypbl, PEKOMEHJIOBAaHHON  y4eOHOU
IPOrpaMMON yUpeKIEHUS BbICIIEr0 00pa3oBaHus 110, yHeOHOU TUCUUIIIIUHE;

WCIIOJIb30BAHNE HAYYHOM TEPMUHOJIOTMM, U3JI0KEHHUE OTBETA HA BOIIPOCHI C
CYILIECTBEHHBIMHU, JTJOTUYECKUMHU OIIHMOKaMU;

cnaboe BJIaJICHUE WHCTPYMEHTAPUEM y4ueOHOMI JTUCLUIUIVHBIL,
HEKOMIIETEHTHOCTh B PEIICHUH CTaHJAPTHBIX (THIIOBBIX) 3a/1a4;

HEYMEHHME OpPHUEHTUPOBATHCA B\ "OCHOBHBIX TEOPHUAX, KOHLECNUUAX U
HaIpaBJICHUSIX U3ydYaeMOol yueOHO! AWCIUIUINHEI;

[ACCUBHOCTh Ha MPAKTHYECKUX U JAaOOPATOPHBIX 3aHATHUSIX, HU3KUH YPOBEHb
KYJbTYPBbI HCIIOJTHEHUS 38 JaHNH.

2 (nBa) Oayuta, HE.3aYTCHO:

dbparmeHTapHbie, 3HaHUS B paMKaX 00pa30BaTEIbHOTO CTaHJapTa BBICILIETO
00pa3oBaHus;

3HAHMSI OTACIBHBIX JUTEPATYPHBIX UCTOUYHHUKOB, PEKOMEHIOBAHHBIX YUCOHOU
MIPOTrpaMMOM YUPEXKICHUS BBICIIIET0 00pa30BaHus 10 y4eOHOU TUCIUILINHE;

HEYMEHHE HCII0JIb30BaTh HAYYHYI0 TEPMHHOJIOTHIO YUYE€OHOW IUCIMIUIMHBI,
HaJU4Yue B OTBETE IPyObIX, JIOTHYECKUX OIIMOOK;

MaCCHUBHOCTH Ha MPAKTUICCKUX U JA0O0OPATOPHBIX 3aHATHAX, HU3KUH YPOBEHB
KYJbTYPBI UCTIOJTHCHHS 3a/TaHHM.

1 (oauH) Ga, HE 3aYTEHO:
OTCYTCTBHE 3HAHUM U (KOMIIETEHIIMI) B paMKaX 00pa30BaTeIbHOTO CTaHIapTa
BEICIIETO 00pa3oBaHWsi, OTKa3 OT OTBETa, HESBKAa Ha arTecTanuio 0e3
YBaKUTEIIbHOW MPUYUHBI.
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PeKOMeHIlyeMbIe cpeacrsa THAarHoCTUKHA

Ouenka  y4eOHBIX  JOCTMXKEHUM  CTyJEHTa  OCYILIECTBISECTCA  C
UCIOJIb30BaHUEM (DOHJA OLIEHOYHBIX CPEACTB M TeXHOJOTruid. MOoHA OLIEHOYHBIX
CPEICTB YUEOHBIX TOCTUKEHUHN CTYIEHTA BKIIFOUAET:
® TUIIOBBIC 33JJaHUS B PA3TMYHBIX opMax (yCTHBIC, MUCbMEHHBIC, TECTOBBIE).
® KOHTpPOJIbHBIE pabOTHI;
® TBOPYECKHUE 33/IaHUS CTYJACHTOB;
® DJK3aMEH.

@DOHJT TEXHOJIOTUNA KOHTPOJIsE 00yUYEHUS BKIIIOYAECT:
YCTHBIM UHIWBUIYAIbHBIA U (DPOHTAIIBHBIN OMPOC;
® 3aIKUTa TBOPYECKOrO MPOEKTA [0 TEME YUEOHOU MPOrpaMMBbl TUCLHILIAHBI;
e TEKylllas arTecTauus CTyJACHTOB B CEPEIMHE CEMECTPA C MPUMEHEHUEM YCTHOM,
NUCbMEHHOM, TECTOBOW U MHBIX METOAUK KOHTPOJISL 00yUYEeHUSI.

PexomMmenganuu mo OpraHm3anvu U BbINIOJITHEHUIO CaMOCTOAATEIbHOM paﬁoTbI
CTYACHTOB IO JUCIMIIJINHE

B camocrosiTenbHOM paboTe CTyACHTOB MO AUCIIUIUIMHE MPEIyCMaTPUBACTCS
nanbHeilee pa3BUTHE YMEHMM padoTarb ¢ HAyYHOM UM aKaJeMHUYeCKOu
JUTEPATypOr, CHPABOYHBIM MATEPUATIOM, DPa3BUTHE YMEHMH WCIIOJIb30BaHUS
JUTEPATypOBEAUECKUX 3HAHUN B Oyayiied mnpodeccroHaIbHOU JEATEeIbHOCTH.
KouTponbs camocTosTensHOM - paGOThl  CTYIEHTOB OCYIIECTBISIETCS BO BpeMs
ayAUTOPHBIX 3aHATUNA WIM BO BpeMs TEKYIIUX KOHCYJIbTAllMi B UHIAWBUIYaTbHOU
Ooecene c mnpenoxaBatesnieMm: Yacte 3amanuit no YPC npoBepserca 1pu
UCIIOJIb30BAaHUU CJEAYIOIMX NpUEMOB palOOThl: paboTa B mapax, B rpynmax.
BoinonHenHsle B paMKax ~— CaMOCTOSITENbHOW  paOOThl  3alaHusl  TaKKe
3aCIIyIINBAIOTCS B BUJIE 3aLIUThI IPOEKTOB.

dopmMa UTOTOBOI0 KOHTPOJISA

@opMON KOHTPOJIA MO 3aBEPIICHUU MPOXOKIACHUS aKaJEMHUUYECKOrO Kypca
«AHTIIOA3BIYHAS JIUTEPATYPa» SBISETCA 3a4eT. 3a4eT MPOBOAUTCS B MUCbMEHHOU
YCTHOH (popMe U BKITIOYAET CIEAYIOIINE 3aJaHus:

1. OTBeT Ha TEOPETHUUECKHUI1 BOIPOC.
2. AHanu3 OJHOTO U3 MPOYUTAHHBIX TPOU3BEICHUM.

CryneHTbl [OJKHBI BIIAJIETh KOPIIYCOM CHELUUAIBHOW JIMTEPATYpPHOU
JIEKCUKHU, YMETh TPAaMOTHO CTWJIMCTUYECKH M JIMHTBUCTHYECKH BBIPA3UTH CBOU
3HAHMS HA AHTJIMKACKOM SI3bIKE, YMETh aJICKBATHO MCIIOJb30BaTh MOHATUHHBIA U
TEPMUHOJIOTHYECKUA  WHCTPYMEHTapui, yMETb  TBOPYECKM  INPUMEHSATH
TEOPETUUYECKHUE TOJOKEHUA Il PEUIEHUs IMPAKTUYECKUX 3a7ad U pean30BaTh
JUHTBUCTHYECKNE, COLMOJMHITBUCTUYECKHE, NparMaTudyeckue kommereHuuu. C
3TOM LEJIIO MPEJIAraeTCsl HUXKECIEAYOINN MaTepual:
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Cnoea u cnosocouemanus no meme:

“SPEAKING ABOUT AUTHORS” (I'oBopst 00 aBTOpax)

1. What do you know about the author's background (... o ero »u3Hu, cpere,
ceMbe)?

at an early age — B paHHeM Bo3pacre;

to show promise — mojaBaTh HaJICHKIbI;

to earn (make) one's living as a writer; to live by writing — 3apabarsiBaTh cebe Ha

’KU3HB TTICATEITLCKUM TPYIOM.

2. What do you know about the author's literary career?

to try one's hand at drama (a play, a short story, etc.) — nmpoboBarp mucath aJs

Tearpa (bechl, KOPOTKHUE PACCKa3bl U T.II.)

to draw on one's own experience — MUCcaTh Ha OCHOBE COOCTBEHHOTO OTIBITA;

to choose the novel (the short story, etc.) as one's medium;

to write in the genre of the short story (the detective story, etc) — BeIOpaTh xaHp

poMaHa, pacckasa T.II.

recognition was slow to come (to him) — on He cpa3y n06uMICS NpU3HAHUS;

to gain (win) recognition — JOOUTHCS IPU3HAHUS;

to get a success, to have success — UMETh ycnex;

to be a failure — moTepneTs npoBa;

to be a critical and commercial success (failure); to be critically and commercially

a success (a failure) — momyuuTs GnaronpusTHBIC (HEOIATONPHUATHBIE) OT3BIBBI U

MPUHECTH OOJBIION JOXO0/ (CIUIOMIHBIC YOBITKH);

to be a writer of (outstanding, great) promise; to be a writer to watch — ObITH

MHOT'000CIIAOIINM TTUCaTENIeM, OBITh TTUCATENIeM ¢ Oy aYIINM;

a critic's (reviewer's) appraisal‘(evaluation) of a writer's work — omeHKa KpUTHKOM

(peleH3ucTOM) TBOpUECTBA (POMaHa, MbEChI U T.I1.) MIUCATEIS,

to subject smb., smth. to scathing (devastating, scorching, etc.) criticism —

NOJIBEPTHYTh KOPO-IM00, 4TO-1100, pe3koil (yHHUYTOXKarouledl, eIkod W T. II.)

KPUTHKE;

to take smb. as.one’s model — cuntarh Koro-16o 06pa3zLOM AJIsl MOAPAKAHUS;

to come to (literary, dramatic) prominence, to become famous, to gain fame

(popularity) — BOWTH B YHCIIO BBIJAIONIUXCS IMHCATENeH (IpaMaTyproB), CTaTh

U3BECTHBIM;

to be (make) a smashing hit — uMeTh OrpOMHBI# (KOJIOCCATBHBIN) yCHEX;

to be a best-seller — sBisITHCS OEcTCETIEPOM, UMETh CaMbIii OOJIBIIION CIIPOC;

to make a stir / to be a sensation — IpoU3BECTH CECHCAIIUIO;

to draw one’s subjects (characters) from everyday life (from one’s own

environment, etc.), to turn to everyday life, etc. for one’s subjects, characters —

oOpamarbCsi K MOBCEJHEBHOM XKM3HU (K COOCTBEHHOMY OKPY’KEHHIO) B MOMCKAX

TEM, TE€POEB;

to be a profilic author (writer) — OBITH TJIOJIOBUTHIM MHUCATENEM;

to be at the height of one’s popularity (one’s creative powers, etc.) — ObITh B

paciBeTe ciaBbl (TBOPUYECTBA U T. II.);

to be (now) at work on.... B HacTos1ee BpeMs paboTaTh HA ...
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“SPEAKING ABOUT BOOKS” (I"'oBopst 0 KHHTax)
1. What do you think of the story (novel, etc.)?

What is your opinion of the story (novel)?

What is your general impression of the story?
it’s a mature (immature) work — 3710 3penoe (He3penoe) MPou3BeICHHUE;
it’s a very enjoyable book — 0T KHUTH TIOJIy4aelb OOJIbIIIOE yA0BOJIbCTBHUE;
it’s a powerful story (novel, etc.) — 3To CHIIBHBIN paccka3 (pOMaH U T. I1.);
the power of the story (novel, etc.) — cuna Bo3aeicTBUs pacckasza (poMaHa);
to be (make) good (easy, difficult, etc.) reading — unrarbcsi ¢ uaTEpECcOM (JIETKO, C
TPYJAOM U T.IL.);
to hold the reader's attention (interest), to keep the reader interested — 3aBmanersb
BHHMAaHUEM (3aXBaTbIBATh) YATATEIIS,
to keep the reader in suspense, to have (a sense of) suspense — gepx’aTb UnTaTENA B
HaIPSHKCHUY;
to read a story with unflagging (with never slackening) interest (attention) —
YUTaTh paccka3 ¢ HeocJiadeBalollUM HWHTepecoM  (BHUMaHHEM); one's interest
(attention) (never) flags (dwindles) — untepec (BHUMaHNe) HaYMHAET OcCJia0eBaTh
(He ocrmabeBaeT) Ha MPOTSHKEHUH BCETO paccKasa;
to have great merits — ©MeTh OOJIBIIIME TOCTOMHCTBA;
to have some limitations (defects) — uMeTs HemOCTATKH;
to rate a novel among the best in... — OTHOCUTH pOMaH K JyYIIUM IIPOU3BEIACHUSIM
B...
of all time — xorna-nmbo Cy1ecTBOBABINNIA B UCTOPUH;
to be the glory of one’s heritage — ObITh TOPIOCTHIO YETO-TMO0 HACTECNS;
not/never to date — He ycTapeBaTh;

to deal with problems+ of topical interest — 3aTparuBath 371000JTHEBHBIC,
IIPEXOJIAIINE TEMBI,
the book is chiefly concerned with... (chiefly deals with...) — riaBHBIM

CoJIep )KaHNUEM KHUT W SIBJISICTCA. . .
it is a novel (written, meant) for teenagers (adolescents, young people, etc.) — 3ToT
POMaH aJpecoBaH MOAPOCTKAM (FOHOIIIaM, MOJIOCKH U T.I1.);
some of the scenes are not quite satisfactory (did not come off) — HexoTOpbIE
CIIEHBI (3MU30/IbI) HE COBCEM yAa4HbI (HE YIAAINCh);
the author is successful at/in — aBTopy (rucarento) yaarTcs (ymaaercs);
(not) to be the author's strong point (forte [fo:t]) — (He) ObITh CHIIBHOW CTOPOHOM
MUCATESI.
2. What is the central idea of the novel?

What is the theme of the story (novel)?
the main point the author is trying to mark (to put across), the main idea he is
trying' to convey (express) 1S ... — IJJaBHas €ro MbICJb 3aKIIOYaeTCA B..., [IaBHAs
uzes, KOTOPYIO OH XOUYeT Nepeaarh (BbIpa3uTh), 3TO. ..
to carry (have) a deep social (psychological) message — Hectu (comepkatb)
rTyO0KyI0 COMaIbHYIO (MICUXO0JIOTHYECKYI0) HAPaBIEHHOCTb;
to expose the ills (evils, faults) — n3061M4aTh MOPOKH, HETOCTATKH. . .
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the novel is impregnated (penetrated) throughout with these ideas — poman Bech
IPOHU3AH TUMH HUJICSIMH,
the hero's outlook (ideas) — MrupoBo33peHe (yXOBHBII MUP) I'eposi;
3. What can you say about the author's method of characterization?
the author endows (invests) the hero (the character) with the following traits
(features, characteristics) — aBTop HaJeJII€T repos CASAYIOIMUMH YepTaMH. . .
to bring in (introduce) a lot of (very few) characters (personages) — BBOAUTH MHOT'O
(oueHb MaJIO) TIePCOHAKEH;
to draw (portray) character truthfully, faithfully, with convincing strokes —
pucoBaTth (mrcaTh) 00pa3 (xapakrep) MpaBIonoa00H0, yOeIUTEIHHO;
to represent (present, depict, portray) a character truthfully, convincingly —
n300paxkath repos (4eit-ro oopa3) mpaBAoNoA00HO, YOS AUTEIbHO;
a truthful, lifelike, ... representation (presentation, depiction, portrayal) of a
character — mpaBauBOE, KU3HEHHOE U300paKEHUE TePOs;
fidelity of representation — mpaBIUBOCTb H300paKEHUS;
insight into character, penetration into (a) character — nposukHOBeHHE B 00pa3;
the character in merely sketched in — oOpa3 nan cxemaTu4Ho;
4. What is the impact (BozneiictBue) of the story due-to?

Discuss the literary qualities of the story.
to bring out an idea (a point, a mood, feclings, etc.) more clearly — packpbITh
(mokasaTh) MBICJIb (HACTPOCHHE, UYBCTBA .. ) 00JIee MOJHO;
a vivid (graphic) description of smth. < sipkoe onucanue yero-imodo (not bright);
to abandon (reject) the traditional form of narrative (technique,...) — oTka3zarbcs ot
TpPaJAUIIMOHHON ()OPMBI TOBECTBOBAHMS (TEXHUKH U T.11.);
the story (scene) is set in... — JGHCTBUE MPOUCXOIUT B ...
the probability of incident,« of the historical setting (background, etc.) —
paBI0NoA001e COOBITHI (IIPOUCILIECTBUI ), UCTOPUUECKONH 0OCTAaHOBKH U T.I1.;
the novel is (little) lacking in action — B pomaHe (HEMHOTO) HE XBaTaeT JUHAMHU3MA,
as the plot progresses (goes on), as the story unfolds — mo mepe Toro kax
pacCcKa3bIBAECTCsL ACUCTBUE;
the boldness (originality) of (the author's) concept (conception) — cmenocThb
(OpUTrHHAIBLHOCTD) UJIeu (3aMBbICIIa);
an interesting (bold, original) treatment of the subject — uHTEepecHas (cmenas,
OpUTHHAJIbHAs) TPAKTOBKA (MHTEPECHOE U T.JI. PEIICHUE) TEMBI;
the author favours involved plots — aBTop 1100UT 3ammyTaHHBIE (CIOKHBIE) CIOKETHI;
the author has a feeling for (a sense of...) — aBTop 006y1ataeT 4yBCTBOM (4ero-iubo);
he sets down his observations (a scene) with spontaneity (immediacy) — oH
3arieyaTiieBaeT CBOM  HaOmoaeHWs  (CIIEHKY) C€  HEMOCPEICTBEHHOCTHIO
(€CTeCTBEHHOCTHIO);
the story is written in the first person, it is first-person narration — paccka3 HamucaH
OT TIEPBOTO JIUIIA;
the narrator — aBTOp-pacckasuuk;
stock (trate, hackneyed) phrases, expressions, metaphors, similes, comparisons,
words — 1a0JoHHbIE, U30UThIE, «3ae3KEHHbIe» (pa3bl, BbIPAKECHUS, METAPOPHI,
CpaBHEHMUSI, CJIOBA;
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a clear, lively, swift, free-flowing", exiting narrative — sicHOe, )KUBOE, TMHAMHUYHOE,
CBOOOJTHOE, YBIEKATEILHOE U3JI0KCHNUE;

the writing (language) is vivid (crisp) — MmaHepa nucbMa (SI3bIK) KuBask (GKUBOK);

to be described vividly, with infinite skill, with subtle irony, etc.— ObITBH
OIIMCAaHHBIM XHBO, YPE3BBIYANHO UCKYCHO, C TOHKOW UPOHUEH U T.II.

a conflict — koHGIUKTHAS CUTYyaIlUS;

the climax — Ky IbMUHAITMOHHBIN MOMEHT;

the outcome, solution, resolution — utor, pa3Bs3ka;

the story has brilliant wit, sparkling (glittering) humor — paccka3 Hamucan
OCTPOYMHO, C OJIECKOM, C UCKPSIIIUMCS FOMOPOM;

the author's power (gift) of observation — HaGIr01aTETLHOCTH ABTOPA;

the author has a fluent pen, the author writes with facility — aBrop numier ierko;
the story has a happy, tragic, unexpected, "forced" ending — xoHen pacckaza
CYACTJIMBBIN, TPATUYHBIN, HEOXKUTAHHBIN, «HATIHYTHIN;

the story would gain (lose) if ... — pacckas ObI Berpan (mpourpai), €ciim Osbl. ..

"Books and Authors" (Knueu u asmopui)

I. Paccka3piBas 6uorpaduto mucarens, cieAyeT JIOMHUTh, YTO CJIOBOCOUYETaHUE —
OBITh CBIHOM, JIOYEPHIO KOTO-THO0 — OOBIMHO MEPEBOASTCS C OMNpEeICHHBIM
apTUKJIEM (HE3aBUCHUMO OT KOJIMYECTBA JIETEH B CEMbE)

E. g. He was the son of a university professor.

II. B Tex cmyyasx, KOrja HCUHUCISIEMOE CYIIECTBUTEIBHOE BBICTYIIAET B POJIH
IOpeICTaBUTENs LEJIO0ro Kiacca MpeaMeToB, OHO YHOTPEOsSeTcsl C ONpeieIeHHbIM
apTukieM. B npeaenax gaHHON T€MBI3TO OTHOCUTCS K TaKHM CJIOBaM, KaK pOMaH,
YHUTaTeNb, IUCATENb U T. II.

E. g. The reader believes in the truth of Chekhov.

[TpaBusio ynorpedaeHuss apTUkIIs OCTAeTCs TEM K€ MPU HATMYUU OTPEICTICHHS.

E. g. Kathrine Mansfield.1s a real master of the short story. What are the main
peculiarities of the centemporary novel?

III. AGcTpakTHBIe HEMCUUCISIEMbIE CYLIECTBUTENbHBIE TUIA JUTEPATYpa, 033U,
po3a U T. I. YHOTPEOISAI0TCS 6€3 apTUKIISL.

E. g. The book gives us a true picture of the state of literature today.

IV. ApTukiaps He ynoTpebssieTcs U B TOM Ciy4ae, €Ci Mepea 3TUMHU CIOBaMU
CTOMT ONpeJieTICHUE.

E. g. World literature, French poetry, modern fiction. The greatest representative of
Russian literature, Chekhov...

OmnpeneneHHblil apTUKIb yHOTPEOsSeTCsl TOIbKO B TOM Cillydyae, €Ccid 3TU CJIOBa
UMEIOT TUMUTHUPYIOIIHE orpeaesienus B popme of-phrase.

E. g. The English literature of the period was greatly in — fluenced by
sentimentalism.

V. Pycckoe ciioBO — repoil (JuTepaTypHBIl) — COOTBETCTBYET AHIJIUHCKOMY —
character, personage, person.

E. g. He introduces all his characters in the first chapter.
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['aBHBIN repoi, a TakKe TUMHYHBIA JIJIi JAHHOTO MUCATeNsl Tepor (TUIl Tepos)
nepeBosATCs Kak hero umm protagonist miu central (main, principal) character. It is
clear that the author wants us to like his young protagonist.

CnoBocoyeTanusi THHa — [ OTOJEBCKHE TEPCOHAXH, | PUHOBCKHE TEpPOH,
TypreHeBckue NEeBYIIKHA U T. . MEPEBOIATCS Yallle BCETO MPU MOMOIIN (haMHUIAN
nucaresns, ynoTpeOJieHHOW B KadecTBe ormpeserncHus kK ciioBy hero (heroine).
Kpome Toro, Bo3M0xHO U ynotpebieHrue o0pa3oBaHHbIX OT (haMWJIMK MUcaTenen
npunararenbHbix: Greene hero, Turgenev heroine, Dickensian heroes, Byronic
hero.

E. g. Brown is another recurrent Green hero, reminiscent of Bendrix in “The End
of the Affair” or Flower in “The Quiet American”.

CnoBocoyeTaHue — BTOPOCTEIICHHbBIE TEPOU — MEPEBOAUTCS Kak minor characters.
VI. T'epon mpoumsBeneHuss MOTYT MoOApa3AenaTbcss Ha heroes m villains, 9to
IPUMEPHO COOTBETCTBYET TAKOMY K€ 3HAYCHHUIO MTPOTHUBOIIOCTABICHUS B PYCCKOM
SI3BIKE, KAK IOJIOKUTEIbHBI M OTPULATENIbHBIA Tepoil. B TakoM ke 3HauYeHuu
MOTYT IpoTuBONOCTaBIAThCS good (virtuous) — bad (evil).characters or blacks and
whites but not negative — positive characters, XOTs.MO>HO TOBOPUTh O — positive
and negative traits — O MOJIOKUTENIBHBIX U OTPUIATEIBHBIX UepTax B XapakTepe
repoeB.

3T0 K€ MOHITHE MOXKET OBbITh BBIPAKEHO MPH. IIOMOIIM MPOTUBONOCTaBIeHUs good
+ evil / light + dark no6pa u 3na.

E. g. The reader is supposed to decide for himself which are his villains. In that
play there are clear, dramatic blacks and whites.

VII. CymecrBurensHoe "TBOPYECTBO" UWMEET JOBOJBHO MIUPOKUH 00BEM
3HaueHu. OHO MOXKET MEPEBOAUTHCS HAa AHTIIMUCKUAN S3bIK (MPUMEHHUTENBHO K
auTepaTtype), kak work/or. writing B 3HAYEHUM CO3JAHHME JINTEPATYPHBIX
IIPOU3BEICHUN.

E. g. We can clearly. see Tolstoy’s influence on this author’s writing (work), a
taxxe works or writings (or novels, play, stories, etc.) literary output B 3HaueHUMN —
«pe3yabTaT TBOPUYECTBA, IPOU3BEACHUS.

His writings seemed obscure and were not appreciated during his life-time.

(literary) career B 3HaueHUH — "TBOPUYECKUH My Th"
E. g. During the last period of his (literary) career the poet was drawn to the novel.
creative ability or creative powers B 3HAaUY€HHH — TBOPYECKHUE BO3MOXKHOCTH',

"TBOopueckue cuibl", "MUTepaTypHbIi TaIaHT"

E. g. His moral crisis affected his creative ability.

VIII. B aHroumicKOM $3bIKE HET MPWIAraTeJbHOIO T'E€HHANIbHBIA. Takoe
CIIOBOCOYETAHME, KaK TEeHHAIbHBIA TOAT (MUcarenb, JApaMarypr W T. IL.)
NEepPEeBOJUTCA, KaK MPaBuilo, clloBocoueTaHueM a poet (writer, playwright, etc.) of
genius, B KOTOPOM CJIOBO genius SBJISIETCS CYIIECTBUTEIbHBIM. J{OMyCTUMO B 3TOM
CIydae WCIOJb30BaTh TmpmiaratenpHoe brilliant (OGnmectsmuii) outstanding
(BBIIAIOLIUIACS) U T. TI.

E. g. A brilliant novel, an outstanding play, etc.

IX. Pycckoe cymectBuTenbHoe oOpa3 nepeBoautcs (literary) type or figure B
3HAUYEHUU — THII, XapaKTEPHBIN MPEACTABUTEND.
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E. g. Gogol created such unforgettable literary types as the type of Mr. Plushkin...
image or picture B 3HaUEHUU — «MBICICHHOE TIPEICTaBICHUE, UACS.

E. g. The author creates a vivid image (picture) of a small town.

image B 3HAUCHUU — «00pa3HOe CPEACTBO, GUrypa peun».

E. g. An imaginative writer is not only concerned with action and character, but
also with the choice of words and images.

3aiaHua TeKkylleil aTrecTaluu

Tema 1. Dnoxa 3apoxKICHNS AHTITUKACKOW JIUTEPATYPHL.

AHTI0-CaKCOHCKHI Tiepuo. JluTepaTypHbie >KaHpBI MEPUOIA: JIMPUKA, 3arajKH,

po3a, YMHUYECKHUE TOIMBI.

TemaTU4yecKnii  KOHTPOJIb:  KOHTPOJIb  BJAJCHUSA MAaTEPUAIOM IO  TEME

OCYIIECTBIISETCS HA KOHCYJNbTAIMAX, B HAMMMCAHWW TECTOB, HA 3a4€TE W IK3aMEHE

110 OKOHYaHUHU U3YYEHUS Kypca.

Cnucok KOHmMpOALHBIX BONPOCOE NO MeMe:

1. Who were the Anglo-Saxon Founders of England?

2. What kind of literature did they enjoy?

3. Why do we read this literature today?

4. What effect did Christianity have on the early pagan literature of the Anglo-
Saxons?

. What effect did NormanConquest produce?

. How did the Celtic influence appear in literature?

7. What was the nature of the literature enjoyed in Norman England?

Jlumepamypa:

1. Koprec, JI.II. AHrnuiickas nureparypa OT CPEAHEBEKOBbS 10 HAIIMX JTHEW =
EnglishLiterature from the Middle Ages to Our Days / JI.II. Koptec, H.H.
Huxkudoposa, O.A. CymnenkoBa. — MH.: ABepcas, 2012. — 240 c.: ui.

2. JleonoBa, H.M. English Literature 1890-1960: VYueOHoe mnocobue 10
anrmiickomy s3piky / H.W. Jleonosa, I'.MI. Hukutuna. — 2-¢ uza. — M.:
®nunta, Hayka, 2014. — 144 c.

3. A Guide to English and USA Literature: yue6. nocobue /O.A.CymieHkoBa u
ap.; nox Hayy. pen. O.A.CynienkoBoid. — MH.: ABepcas, 2014. - -272 c.

4. Magic World of English Literature: yude6.-meTomuyeckoe mocodue /cocrT.
E.A KamnpanoBa; I'YO «AxkagemMuss NOCIEIUIUIOMHOIO OOpa3OBAHMS». —
Munck: AIIH, 2012. — 98 c.

5. Thornley, G.C. An Outline of English Literature / G.C. Thornley, G.
Roberts. — Twenty-fifth impression. — Harlow: Longman, 2003. — 216 p.

AN DN

Tema 2. Aurnuiickas JurepaTypa d10XU CPETHEBEKOBDS.
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CpenneBekoBblii  pbilapckuit  poman. Kanp Oamnanel. IlpeacraBinenue o

CPEIHEBEKOBOM aJIETOPUYECKON IIOOME. JKanposoe pa3zHooOpasue

«KenTepOepuiickux pacckazon» [x. Hocepa.

TemaTu4yecKnii  KOHTPOJIb:  KOHTPOJIb  BJAJCHUA MATEPUAIOM IO  TEME

OCYIIECTBIISETCS HA KOHCYJNbTAIMAX, B HAMMMCAHWU TECTOB, HAa 3a4€Te W IK3aMEHE

10 OKOHYAHUHU U3YYEHUS Kypca.

Cnucok KOHmMpOAbHBIX BONPOCOE NO MeMe:

1. What was there in the age and in Chaucer’s training to make him a great writer?

2. What Italian influences appeared in his writings and how were they important?

3. What are the outstanding features of Chaucer’s “Canterbury Tales” and its
influence?

. What two literary works of the age were inspired by a desire to reform society?

. What kind of literature did the common people enjoy?

. What was the chief work composed for the upper classes?

. What two services to literature did the invention of printing provide?
Jlumepamypa:

1. Koprec, JI.II. AHrnuiickas qureparypa OT CPeJHEBEKOBbS 10 HAIIMX JTHEW =
English Literature from the Middle Ages to Our Days / JI.II. Koptec, H.H.
Huxudoposa, O.A. CymienkoBa. — MH.: ABepcaB, 2012. — 240 c.: ui.

2. Jleonora, H.M. English Literature “1890-1960: VYueOHoe mnocobue 1m0
anrmiickomy si3biky / H.W. Jleonosa, I'.MI. Hukutuna. — 2-¢ uzm. — M.:
®nunta, Hayka, 2014. — 144 c.

3. A Guide to English and USA Literature: yue6. mocobue /O.A.CymieHkoBa u
ap.; non Hayy. pen. O.A.CymiierkoBoil. — MH.: ABepcas, 2014. - -272 c.

4. Magic World of English. Literature: yude6.-meTomuyeckoe mocodue /cocrT.
E.A . KamnpanoBa; ['YO. ‘«Axkanemuss NOCIEIUIUIOMHOIO OOpa3OBAHMS). —
Munck: AIIH, 2012, =98 c.

5. Thornley, G.C. An Outline of English Literature / G.C. Thornley, G.
Roberts. — Twenty-fifth impression. — Harlow: Longman, 2003. — 216 p.

N LD B

Tema 3. Jlureparypa Aurnuu XVI-XVII BB.

[Tonsstue o Bospoxnenuu. I'ymanucruueckue wuzaeu 1. Mopa. Tpu nepuona

anrnuiickoro Bospoxnenus. Y. lllekcnup: Tpareauu, KOMEAWH, UCTOPUYECKUE

XpOHUKH, COHETHI. Pa3BuTne dunmocodckoit Mpiciu.

TemaTudyeckuid  KOHTPOJb: KOHTPOJb  BIQJCHUS MaTepUaliOM 1O  TeMe

OCYIIECTBISETCS HA CeMUHAPCKOM 3aHAMUU, TIPOCKTHBIMU 33JIaHUSIMH, JIOKJIAJIAMU

CTYJICHTOB, Ha KOHCYJIbTAIIUSIX, B HANMCAHUM TECTOB, HAa 3a4eTe M DK3aMEHE IO

OKOHYAaHHMH U3YYEHHUS Kypca.

Cnucok KOHMpPONbHBIX BONPOCOE NO MeMe:

1. What was the main difference between the medieval way of looking at life and
the new way that was brought in by the Renaissance?

2. How did this new spirit affect men of action?

3. How did it affect the writing of poetry?

4. How has the Renaissance change the drama? What had grown up in medieval
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times?

5. How is the Renaissance reflected in the work of the first great poets of the age:

Spenser, Sidney?

6. How do the plays of “The University Wits” and Ch. Marlowe reflect the

Renaissance enthusiasm at the turning point of Elizabeth’s reign?

7. How did Shakespeare get his start?

8. What is the distinctive feature of each of the periods in Shakespeare’s
development?

9. What qualities in Shakespeare as playwrite and poet make him supreme in

English literature?

10. In what respects did drama decline in value as Literature in the last stage of

Renaissance?

11. How did Ben Jonson influence drama?

12. How did Bacon contribute to the advancement of science?

13. Why did the Puritans oppose the royal power?

14. What Renaissance training did Milton receive?

15. What Puritan ideals did Milton exhibit in his own life?
Jlumepamypa:

1. Koptec, JL.II. Aurnuiickasi tuTepatypa oT CPeAHEBEKOBbS 10 HAIIUX JTHEU =
English Literature from the Middle Ages to Our Days / JI.II. Koptec, H.H.
Huxkudoposa, O.A. CymnenkoBa. —MH:: ABepcas, 2012. — 240 c.: ui.

2. JleonoBa, H.M. English Literature 1890-1960: VYuebnoe mnocobue mo
anrnuiickomy si3eiky / H.M. Jleonora, I'.I. Hukutuna. — 2-e uzn. — M.:
®nunta, Hayka, 2014. — 144 c.

3. A Guide to English and USA Literature: yue6. noco6ue /O.A.CymieHkoBa u
ap.; nox Hayd. pexn. O:A:.CymienkoBor. — MH.: ABepcas, 2014. - -272 c.

4. Magic World of English Literature: yude0.-meToauyeckoe mocodbue /cocr.
E.A KamnpanoBa; \I'YO «Axkagemuss NOCIEIUIUIOMHOIO OOpa3OBAHMS). —
Munck: AIIH;2012. — 98 c.

5. Thornley, ‘G.C. An Outline of English Literature / G.C. Thornley, G.
Roberts.~ Twenty-fifth impression. — Harlow: Longman, 2003. — 216 p.

Tema 4. JIuteparypa snoxu IIpocBenenus.

[Tepuonsr pasButusa. CBoeoOpazue mod3uu. Anrmmiickuii poman XVIII B. XKanp
pomaHa-nmHeBHHMKa B TBopuectBe JI. Jlepo wm JDx. Csudra. PaszBurue
SIIUCTOJISIPHOTO JKaHpa B aHIVIMUCKOM Jsareparype. Hpamaryprusa P. lllepunana.
Jlureparypa nia neren.

TeMaTnueckuid  KOHTPOJb: KOHTPOJb  BJIAJICHUS MaTepuaioM 1O  TeMe
OCYIIIECTBIISICTCA HA KOHCYJIbTAIlMAX, B HAMMCAHUM TECTOB, HA 3a4€T€ U DK3aMEHE
110 OKOHYaHUU U3YUYCHHUS Kypca.

Cnucok KOHMpPOAbHBIX BONPOCOB NO MeMe:

1. What new ideals did writers hold to after the Restoration?

2. How do the new ideals appear in the work of Dryden and Pope?

3. What new forms of prose literature were developed in this period?
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4. What were the nature and importance of the new form of fiction — the novel?
5. The role of D. Defoe in the formation of the novel.

6. How does J. Swift reveal as satirist and Enlightener?

7. How did Samuel Johnson strive to maintain the reign of form?

8. What was the spirit of the new development in drama?

9. How does Fielding contribute to the Enlightenment prose writing?

10. What were the fashionable notions of what poetry should be?

11. How did the love of nature reappear in poetry?

12. How did interest in common people once more find a voice?

13. How did remote times and places regain the attention of readers?

14. By what changes did expression of personal emotion find a voice in poetry?

Jlumepamypa:

1. Koprec, JI.II. Anrnniickas 1ureparypa OT CPEJHEBEKOBbS 1O HAIIUX JHEN =
English Literature from the Middle Ages to Our Days / JI.II. Koprec, H.H.
Hukudoposa, O.A. CymienkoBa. — MH.: ABepcas, 2012. — 240 c.: ui.

2. JleonoBa, H.M. English Literature 1890-1960: VYuebnoe nocobue mo
anrnuiickomy si3piky / H.M. Jleonoma, I''M.-Hukutuna. — 2-e uzn. — M.:
®nunta, Hayka, 2014. — 144 c.

3. A Guide to English and USA Literatute: y4e6. mocooue /O.A.CyaieHkoBa u
np.; nox Hayd. pea. O.A.CyanenkoBoil.— MH.: ABepcas, 2014. - -272 c.

4. Magic World of English Literature: yude6.-meTomuyeckoe mocodue /cocrT.
E.A.KampanoBa; I'YO «Axagemusi MOCIEAUIUIOMHOTO OOpa3oBaHUMD». —
Mumnck: AIIH, 2012. — 98-¢.

5. Thornley, G.C. An Outline of English Literature / G.C. Thornley, G.
Roberts. — Twenty-fifth impression. — Harlow: Longman, 2003. — 216 p.

Tema S. PomaHTU3M B aHIIIMICKON JINTEPATYPE.

Pannue pomantnku. ['otnueckas mkona. Iloa3us Benmukux poMaHTUKOB. [103THI

«O3epHoit 1KONBDY. Bommomenue tTembl nodta u nod3uu: [L.b. lemnw,

Jx.I'. baitpon. Mcropuueckuii pomand B. Ckotra.

TemaTuyeckuid  KOHTPOJIb: KOHTPOJb  BIQJCHUS MaTepUalioM 1O TeMe

OCYIIECTBISICTCS HA CeMUHAPCKOM 3aHAMUU, IPOCKTHBIMU 33JIaHUSAMHU, JIOKJIaIaMU

CTYJICHTOB, Ha KOHCYJbTALUAX, B HANKWCAHUU TECTOB, HAa 3a4eTe M SK3aMEHE IO

OKOHYaHUH M3YUYEHUS Kypca.

Cnucok KOHmMpOAbHBIX BONPOCOG NO MeMe:

1. What were the social conditions that led high-minded Englishmen to hope for
the changes in English life?

2. In what different ways did Wordsworth, Coleridge and Scott depart from the

reigning notions of what poetry should be?

. Why is this literary revolt called romantic?

4. How did the second and the third generation of romantic poets differ from the
first in their attitude towards the society and in the nature of the poetry they
wrote?

W
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5. What qualities of Scott’s novels made them the most popular form of literature?
6. Why is Jane Austen among the foremost of English novelists?
7. What conditions led to the rise of the Familiar essay?

Jlumepamypa:

1. Koprec, JI.II. AHrnuiickas aureparypa OT CPEAHEBEKOBbS 10 HAIMX JTHEW =
English Literature from the Middle Ages to Our Days / JI.II. Koptec, H.H.
Huxkudoposa, O.A. CymienkoBa. — MH.: ABepcas, 2012. — 240 c.: ui.

2. JleonoBa, H.M. English Literature 1890-1960: VYueOHoe mnocobue 1m0
anrmiickomy s3biky / H.W. JleonoBa, I'.MI. Hukutuna. — 2-¢ usa. — M.:
®nunta, Hayka, 2014. — 144 c.

3. A Guide to English and USA Literature: yue6. noco6ue /O.A.CymieHkoBa u
ap.; nox Hayy. pen. O.A.CyniienkoBoid. — MH.: ABepcas, 2014. - -272 c.

4. Magic World of English Literature: yude0.-meToauyeckoe mocodue /cocrt.
E.A KamnpanoBa; I'YO «AxkagemMuss NOCIEIUIUIOMHOIO OOpa3OBAHMSY. —
Munck: AIIH, 2012. — 98 c.

5. Thornley, G.C. An Outline of English Literature / G.C. Thornley, G.
Roberts. — Twenty-fifth impression. — Harlow: Longman, 2003. — 216 p.

Tema 6. BuktopuaHckas qureparypa.

UYaprtucrckas nuteparypa. [lossus. Bukropuanckuit poman. OCHOBOIMOJIONKHUK
kputndeckoro peanmmsma Y. Jlukkene, OObekTuBHBIM peanusMm Y.M. Tekkepes.
JHekananc. OCHOBHbBIE TPUHLIMIBI 3¢TeTU3Ma B TBopuecTBe O. Yaiinpaa.
TeMarnueckuid  KOHTPOJb: KOHTPOJb  BJIAJICHUS MaTepuajoM IO  TeMe
OCYIIECTBISETCA HA CeMUHAPCKOM 3aHAmuu, TPOSKTHBIMU 3aaHUIMU, JOKIagaMu
CTYJICHTOB, Ha KOHCYJIbTAlMsX, B HAlMCAaHUM TECTOB, HA 3a4€T€ M 3K3aMEHE I10
OKOHYAHHWH U3YYEHHUS KYPCas

Cnucok KOHMpONbHBIX. 60NPOCO8 NO MeMe:

1. Why did Dickens'supplant Scott as the most popular English novelist?

2. How were the life.and work of Thackeray in contrast with those of Dickens?

3. What were the spirit and nature of George Eliot’s fiction?
4
5

. What is the character and the role of Bronte’s novel?
. In what respects did Hardy’s novels from the climax of realistic fiction in the
19th century?
. How did Stevenson represent the return of romance to English fiction?
7. How did the verse of Kipling express the national mood at the end of the
century?
8. What contribution did R. Kipling make to the twentieth century fiction?
9. What was the chief quality of J. Conrad’s romance?
10. What two different kinds of fiction did Wells produce?
Jlumepamypa:
1. Koprec, JI.II. AHrnuiickas qureparypa OT CPEAHEBEKOBb 10 HAIIMX JTHEW =
English Literature from the Middle Ages to Our Days / JI.II. Koptec, H.H.
Hukudoposa, O.A. CymienkoBa. — MH.: ABepcas, 2012. — 240 c.: ui.

o)
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2. JleonoBa, H.M. English Literature 1890-1960: VYyeOnoe mocobue 10
aarnuiickomy si3biky / H.U. JleonoBa, I''1. Hukutuna. — 2-e uzg. — M.:
®nunta, Hayka, 2014. — 144 c.

3. A Guide to English and USA Literature: yue6. nocobue /O.A.CyaneHkoBa u
ap.; nox Hayd. pen. O.A.CymienkoBoi. — MH.: ABepcas, 2014. - -272 c.

4. Magic World of English Literature: y4e6.-meTomuueckoe mocodue /cocrT.
E.A Kanpanora; I'YO «AkageMusi TMOCIEIUINIOMHOTO OOpa30BaHUS. —
Munck: AIIH, 2012. - 98 c.

5. Thornley, G.C. An Outline of English Literature / G.C. Thornley, G.
Roberts. — Twenty-fifth impression. — Harlow: Longman, 2003. — 216 p.

Tema 7. JIutepatypa Anriun XX B.

HoBeie wnampaBnenus. Peanmusm TtpagunuonanuctoB. Hayunas Qanractuka.
CouunanbHas apama. Pa3BuUTHE KPUTUUECKOTO peanu3Ma. AHTIHUICKUE MUcaTenu
«MOTEPSAHHOTO MOKOJIEHUs». JKaHp ICHXOJOTHYECKOro  pacckaza. MoaepHHU3M.
Tema JMYHON OTBETCTBEHHOCTU M MpobiieMa MopalbHOro BbiOOpa. «CepauTsie
Mosofble Joau». dunocodckuit poMaH. AHRIMICKAs caTUpUYEcKas IIKOJIA.
OcobeHHOCTH JIUTEpaTypbl MOCTMOJAEpHU3MA:, AHMIMICKas ApaMaTyprus KOHLA
XX Beka. PazButue Tpaguuui 1 HOBAaTOPCTBO.

TemaTudyecknii  KOHTPOJb:  KOHTPOJb'. BJAJACHUS MaTepUAIOM IO  TeMe
OCYIIECTBIAETCA HA CeMUHAPCKOM 3aHAmMUY, TIPOSKTHBIMU 3aJaHUAMU, JOKIaAaMU
CTYJICHTOB, Ha KOHCYJbTAallWAX, B HAIMCAHUU TECTOB, HA 3a4€T€ W DK3aMEHE IO
OKOHYAHWH W3YYEHMs Kypca, KOHTPOJIb BJIAJCHUA MaTEPUAIOM IO TeMe
OCYIIECTBIACTCA HA CEeMUHAPCKUX _3AHAMUAX, KOJIOKEUYyMe, TPOCKTHBIMU
3aIaHUSAMH, JOKIAJAaMU CTYJACHTOB, HA KOHCYJIBTAIIUAX, B HAIMCAHNUW /Mecnos, Ha
3a4eTe U DK3aMEHE 10 OKOHYaHUU U3YYEHHUS Kypca.

Cnucok KOHMPOJIbHbIX 60NPOCOB NO meme.

1.How did English Literature develop at the beginning of the 20" century? How
can the situation in English literature of the 20's be characterised?

2.What were new trends which appeared in the 20" century?

For what new type of novel did J. Galsworthy make notable contribution?

For what was Arnold Bennet distinguished as a novelist?

Which author made the most finely wrought addition to the short story?

What is the significance of Cronin’s success with the novel writing? In what

two ways did Shaw help to reestablish drama as a part of literature? What

changes did B.Show introduce into the theatre of England? What are the

main issues raised by Show in his plays?

7. Why did dystopia novels appear?

What were the typical themes of philosophical novels?

9. What was the general atmosphere in Post-War England? How was
it reflected in literature?

10.How did the genre of fantasy contribute to English literature?

SN kW
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Jlumepamypa:

1. Koprec, JI.II. AHrnuiickas qureparypa OT CPEAHEBEKOBbS 10 HAIIMX JTHEW =
English Literature from the Middle Ages to Our Days / JI.II. Koptec, H.H.
Hukudoposa, O.A. CymienkoBa. — MH.: ABepcas, 2012. — 240 c.: ui.

2. JleonoBa, H.M. English Literature 1890-1960: VYueOHoe mnocobue 10
anrmiickomy s3piky / H.W. Jleonoa, I'.MI. Hukutuna. — 2-¢ uza. — M.:
®nunta, Hayka, 2014. — 144 c.

3. A Guide to English and USA Literature: y4e6. moco6ue /O.A.CyaieHkoBa u
ap.; noxa Hayd. pen. O.A.CynienkoBoid. — MH.: ABepcas, 2014. - -272 c.

4. Magic World of English Literature: yude6.-meTomuyeckoe mocodue /cocrT.
E.A.KampanoBa; I'YO «Akagemusi MOCIEAUIUIOMHOTO OOpa3oBaHUMD». —
Munck: AIIH, 2012. — 98 c.

5. Thornley, G.C. An Outline of English Literature / G.C. Thornley, G.
Roberts. — Twenty-fifth impression. — Harlow: Longman, 2003. — 216 p.

Tema 8. 3apoxaeHue u pa3BUTHE AMEPUKAHCKOM JINTEPATYPHI.

JlutepaTypa nepBbIX KOJOHUCTOB. XPOHUKH, TIPOoTIoBeAu, TaM@uieThl. CTaHOBJICHHUE
HAallUOHAJILHOW  aMEpPUKAHCKOW  JuTepatypbl.  Pa3BuTue  myOJIUIIMCTHKHU.
[TatpuoTnueckue MOTHUBBI B 1033uU. “llepemenieHue LeHTpa JUTEPATypHOU
JEATEIbHOCTU B Hb}O-fIOpK. UcTopuueckne pomanbl JIx.@. Kynepa.
AOQOIUITNOHU3M.

Cnucox KoHmpOIbHbIX 80NPOCOB.NO MeMe:

1. Characterise American Literature of the colonial period.

2. How did early writers Contribute to the development of national identity?
3. What were the main _genres and authors of the revolutionary period?

4. How did American Literature develop in the post-war period?

TemaTu4yecKuii- KOHTPOJIb:  KOHTPOJIb  BJAJCHUA MATEPUAIOM IO  TEME
OCYIIECTBJISICTCS HAa KOHCYJbTAIMSAX, B HAMMCAHUU TECTOB, HA 3a4€Te U JIK3aMeHe
10 OKOHYaHUHU U3YYEHUS Kypca.

Jlumepamypa:

1. Koprec, JL.II. AHrnuiickas nureparypa OT CPEAHEBEKOBbS 10 HAIIMX JTHEW =
English Literature from the Middle Ages to Our Days / JL.II. Koptec, H.H.
Hukudoposa, O.A. CymienkoBa. — MH.: ABepcas, 2012. — 240 c.: ui.

2. JleonoBa, H.M. English Literature 1890-1960: VYuebnoe mnocobue mo
anrnuiickomy s3eiky / H.W. JleonoBa, I'.'I. Hukutuna. — 2-e u3n. — M.:
@®nunta, Hayka, 2014. — 144 c.

3. A Guide to English and USA Literature: yue6. mocobue /O.A.CymieHkoBa u
ap.; nox Hayd. pen. O.A.CymienkoBoi. — MH.: ABepcas, 2014. - -272 c.

4. High, Peter B. An Outline of American Literature / Peter B. High. — Twenty-
third impression. — Harlow: Longman, 2003. — 256 p.
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5. Gower, R. Past Into Present: An Anthology of British and American
Literature / R. Gower. — Eleventh impression. — Harlow: Longman, 2003. —
470 p.

6. Magic World of English Literature: yue6.-meroguueckoe mnocoOue /cocr.

E.A KanpanoBa; I'VO «AxkaneMusi MOCIEIUILUIOMHOTO OOpa3oBaHUS). —
Munck: AIIH, 2012. - 98 c.

Tema 9. AMepUKaHCKUIT pPOMaHTU3M.

XapakTepHble 4YepThl, OCHOBHBIE IMEPUOABI PAa3BUTHs. |pPaHCLEHICHTAIU3M.
«boctonckue Opamunby. Jlureparypuoe Hacnenue ['.Y. Jlonrdemno. Ilucarenu-
«uaauBuayanucte»: H. T'otopH, I'. Menswu, 2.A. Ilo, Y. YutMmen, 3. J{luKUHCOH.
TBopuectBo M. TBeHa — mepeXOAHBIN 3TAall OT POMAHTU3MA K PEATU3MY.
TemaTuyecKnid KOHTPOJAb: TeMaTUYeCKH KOHTPOJb: KOHTPOJb BJIAJICHUSA
MAaTEpPUAIOM MO TEME OCYIIECTBISETCS HAa KOHCYIbTAlMSAX, B HAIMCAHUU TECTOB,
Ha 3a4€Te U K3aMEHE N0 OKOHYAHUU W3YUYEHHUS Kypca.

Cnucox KOHMPOILHLIX BONPOCOB NO MeMe:

1. When did the literary trend of romanticism appearin America and what social
events led to it?

2. Characterize the principal features of romanticism.

3. What genres did the romantic poets.and writers produce?

4. What is one of the major themes<of the American romanticists?

5. What was the creative method of the writers of romanticism?

6. When did romanticism in America flourish?

7. What periods can it be divided into?

8. What are the main representatives of early and late romanticism»?

9. Why were early romanticists more optimistic about the American reality
than late romanticists?

Jlumepamypa:

1. Koprec, JL.II. AHrnuiickas qureparypa OT CPEAHEBEKOBbS 10 HAIIMX JTHEW =
English Literature from the Middle Ages to Our Days / JI.II. Koptec, H.H.
Huxkudoposa, O.A. CyminenkoBa. — MH.: ABepcas, 2012. — 240 c.: ui.

2. JleonoBa, H.M. English Literature 1890-1960: VYueOHoe mnocobue 10
anrmiickomy s3piky / H.W. Jleonoa, I'.MI. Hukutuna. — 2-¢ uzm. — M.:
®nunta, Hayka, 2014. — 144 c.

3. A Guide to English and USA Literature: yue6. noco6ue /O.A.CymieHkoBa u
ap.; nox Hayy. pen. O.A.CynienkoBoid. — MH.: ABepcas, 2014. - -272 c.

4. High, Peter B. An Outline of American Literature / Peter B. High. — Twenty-
third impression. — Harlow: Longman, 2003. — 256 p.

5. Gower, R. Past Into Present: An Anthology of British and American
Literature / R. Gower. — Eleventh impression. — Harlow: Longman, 2003. —
470 p.
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6. Magic World of English Literature: y4e0.-metoauueckoe mocoOue /cocT.

E.A KanpanoBa; I'YO «AkagemMus NOCIEAUITIOMHOTO OOpa3OBaHUA». —
Mumnck: AIIH, 2012. — 98 c.

Tema 10. JIuteparypa CIIA XX B.
[IpoOnemaTuka MpOM3BENECHUNA  aMEPUKAHCKUX  IHUCATENe  «IOTEPSHHOIO
nokoJieHus». TBopuectBo J. Xemunryss, @.C. Ouiypkepanbia, Y. DoikHepa.
HoBaropctBo B 1033uu. OCHOBHBIE MPUHIIMIIBI pean3Ma. «AMEpPUKAHCKas MEUTa
B npousBencHusx 1. [paizepa. Harypanusm u  coumanbHas  KpPUTHKA.
CranoBienue u pa3Butue amepukanckou apambl. FO.O’ Hun, T.Yuneamc. XKanp
KOpPOTKOT'O pacckaza B aMepuKaHCKoW nureparype. CoBpeMeHHash aMEepHUKaHCKas
npo3sa.
Cnucok KOHmMpONbHBIX BONPOCOE NO MeMe:
1. How can you characterize American life during the 20s and thirties of the
20th century?
2. What books appeared in this period?
3. Comment on the fiction of the critical realists.
4. Name the most outstanding American realists.of that time?What did they
show in their works?
5. Characterize the post-war period of 1950s and 1960s.
6. Why was this period called the era of'!'silent generation"?
7. What writers were the first to protest against the atmosphere

of conformity?
8. Who was the best<known figure of the "Beat" writers in
prose?

9. What writer tried to explore the psychology of youth?
10. Name some other- well-known American writers who examined
various aspects of American life.

TeMaTUyeCKMM.. "KOHTPOJIb: KOHTPOJb  BJIAJCHMS MaTepUaJiOM IO  TEME
OCVILECTBIISICTCS HA CEMUHAPCKOM 3AHAMUYU, TPOCKTHBIMM 3aJIaHUSIMU, JOKJIaJaMU
CTYJICHTOB, Ha KOHCYJIbTAIlUsIX, B HAIIMCAHWHU TECTOB, HA 3a4eTe M 3K3aMEHE IIO0
OKOHYAHMM HM3YYCHHs Kypca, KOHTPOJb BJIAJCHUS MaTepuaIoOM II0 TEME
OCVIICCTBIISICTCSL HA  CEMUHAPCKUX _ 3AHAMUSX, KOJNOKGUYME, TIPOCKTHBLIMU
33JIaHUSIMM, JOKJIaJaMHU CTYJICHTOB, HA KOHCYJIbTAallUsX, B HAIIMCAHUM mecmos, Ha
324€TE M DK3aMCHE 110 OKOHYAaHWHU U3YVYECHHUS Kypca.

Jlumepamypa:

1. Koprec, JI.II. Anrnniickas J1ureparypa OT CPEJHEBEKOBbS JO HAIIUX JHEN =
English Literature from the Middle Ages to Our Days / JL.II. Koptec, H.H.
Huxudoposa, O.A. CymienkoBa. — MH.: ABepcas, 2012. — 240 c.: u.

2. JleonoBa, H.M. English Literature 1890-1960: VYuebnoe nocobue mo
anrnuiickomy si3biky / H.M. Jleonoma, I'.'I. Hukutuna. — 2-e uzn. — M.:
®nunta, Hayka, 2014. — 144 c.
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3. A Guide to English and USA Literature: yue6. moco6ue /O.A.CymieHkoBa u
ap.; nox Hayd. pea. O.A.CynnenkoBoid. — MH.: ABepcas, 2014. - -272 c.

4. High, Peter B. An Outline of American Literature / Peter B. High. — Twenty-
third impression. — Harlow: Longman, 2003. — 256 p.

5. Gower, R. Past Into Present: An Anthology of British and American
Literature / R. Gower. — Eleventh impression. — Harlow: Longman, 2003. —
470 p.

6. Magic World of English Literature: yude0.-meTrogudyeckoe mocobue /cocr.
E.A KanpanoBa; I'VO «Axanemusi TOCIEIUIUNIOMHOTO OOpa30BaHUSM». —
Mumnck: AIIH, 2012. — 98 c.

Tema 12. OcHOBHbIE TEHACHUMU pPA3BUTHUS COBPEMEHHONM aMEpPUKAHCKOU
JTUTEPaTypPHI

AMepukaHCKasi — JUTepaTypa MOCIeBOeHHOro mepuona. IloctMomepHuU3M.
Jok Xemnmep u ero pomaH «YinoBka 22». IIpoGiemaruka mnpousBeACHUIA
aMEpUKaHCKUX NHUCcaTeNled «ycTalmoro mnokosneHus». TBopuectBo [xk. Kepowuka,
Jix J.Comunpkepa, Jk.Angaiika. TBOpPYECTBO COBPEMEHHBIX aMEPUKAHCKHUX
nucareneid. Adpo-Amepukanckas nuteparypa. .I.Moppuc «llecup ConomoHay.
HoBble HampaBieHuss B amepukaHCKoW maureparype. deHoMeH ycmexa jkaHpa
(doHTE3U B COBPEMEHHOI! JIUTEpaType.

Cnucok KOHMpPOALHBIX BONPOCOE NO MEME:

1.How is contemporary literature different from earlier literary works?

2. What are common techniques that are used in post-modern fiction?

3. What are popular genres of contemporary literature?

4. Why books about Harry Potter are typical examples of postmodern fiction?
Temarnyeckuif  KOHTPOJIb: . 'KOHTPOJb  BJIAJCHUS MAaTEepHAOM MO  TeMe
OCYIIECTBISICTCS HA CeMUHAPCKOM 3aHAmMUY, TPOSKTHBIMH 3aJaHUSIMH, TIOKIaIaMU
CTYJICHTOB, Ha KOHCYNbTAIUAX, B HAMWCAHWU TECTOB, HAa 3a4eTe M JK3aMEHE IO
OKOHYAaHWM W3YYEHUs Kypca, KOHTPOJIb BIAJCHUS MaTepHajJoM IO TeMe
OCYIIECTBISICTES . HA CeMUHAPCKUX  3AHAMUAX, KOLIOK8UYMe, TPOEKTHBIMU
3aJIaHUSIMU, JTOKJIaIaMH CTYJICHTOB, HA KOHCYJIbTAIlMAX, B HAIUCAHUU Mecnos, Ha
3a4eTe U IK3aMeHe M0 OKOHYaHUU U3YYECHHS Kypca.

Jlumepamypa:

1. Koprec, JL.II. AHrnuiickas aureparypa oOT CPEAHEBEKOBbS 10 HAIIMX JIHEW =
English Literature from the Middle Ages to Our Days / JL.II. Koptec, H.H.
Hukudoposa, O.A. CymienkoBa. — MH.: ABepcas, 2012. — 240 c.: u.

2. JleonoBa, H.M. English Literature 1890-1960: VYyeOnoe mocobue 110
anrnuiickomy s3eiky / H.W. JleonoBa, I'.'I. Hukutuna. — 2-e u3n. — M.:
®munta, Hayka, 2014. — 144 c.

3. A Guide to English and USA Literature: yue6. mocobue /O.A.CymieHkoBa u
ap.; nox Hayd. pen. O.A.CymienkoBoi. — MH.: ABepcas, 2014. - -272 c.

4. High, Peter B. An Outline of American Literature / Peter B. High. — Twenty-
third impression. — Harlow: Longman, 2003. — 256 p.
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5. Gower, R. Past Into Present: An Anthology of British and American
Literature / R. Gower. — Eleventh impression. — Harlow: Longman, 2003. —
470 p.

6. Magic World of English Literature: yue6.-meroguueckoe mnocoOue /cocr.

E.A KanpanoBa; I'VO «AxkaneMusi MOCIEIUILUIOMHOTO OOpa3oBaHUS). —
Munck: AIIH, 2012. - 98 c.

Peiimunzogvlie KOHmpo.ibHblIE PAOOMbL

RATING TEST 1
Put down the name of the writer:

His name is connected with the formation of the English language. He is called the
Creator, the Father of English and English literature. His best work is Canterbury
Tales.

He 1s the greatest English poet and dramatist."He “is often called “The Great
Unknown”.

He was a diplomat, an officer, a general, a literary critic, a scientist. He did much
for the English poetry.

He created his own poetical meter which became his favourite one and which was
named after him. He used. to-write in different languages and he glorified Queen
Elizabeth in his works,

He was a good.actor and a great play writer. His main plays are Dr Faustus, The
Jew of Malta.

He was a puritan. He gave up literature for political activity and became a minister
of propaganda in the government of Cromwell. At the age of 43 he became
completely blind.

When he was a young man he joined the Army and was imprisoned. He married in
prison and had a blind daughter. He spent 12 years in prison and in it he began to
write.

He created the new genre of literature which is called adventure novel. His
characteristic feature was not to put his name on the title page. The language he
used was vivid and colloquial. He didn’t write for the selected few but for broad
masses of people.
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His favourite method of writing was satire. In his works he criticized the bourgeois
society. His literary activity began in 1697 when he wrote an essay, called “The
Battle of Books”.

He became a writer when he was 50 years old. His novels were written in the form
of letters (epistolary genre).

He was the first writer in the world literature who gave the formation of the
character in development.

He was a prose writer and a poet, by diploma he was a doctor. He lived in Ireland.
The main problem of his works is the ruin of rural England.

He is the writer with whom the sentimental novel reached the peak. He is the last
prominent English novelist of the 18" century. His best novel consists of nine
books and it’s not completed. The novel is very interesting from the point of view
of its structure.

In the glorification of poverty and undeveloped mind this writer ran to extreme, he
glorified madness. Byron called him “the i1diot mother of the idiot boy™.

He was the most reactionary of all of‘the so-called Lake School Poets. His works
were distinguished by religious mysticism. He was a drug addict. He took opium.

During the French bourgeois revolution he was the leader of the writers and
thinkers of Europe. In 1816 the English society banished him from England. He
died in Greece and in a century his body was transferred to Westminster Abbey.

He was the creator of historical poem and historical novel. He was a Scotchman by
origin. He loved his native land and was deeply interested in its national past.

He was the greatest critical realist of his time. He was born in a poor family of 6
children. He never managed to graduate from any University. He was a person who
believed in reforms. He was the first to discover the conditions of poor people.

His work is distinguished by profound realism. He focused his attention on the
ruling class — aristocracy and bourgeoisie. His masterpiece portrays British society

during the Napoleonic War.

RATING TEST 2

1. «Beowulf» was written by...
a. Bede
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b. unknown writer

c. Cynewulf

2. Most of his works were published anonymously, they include works of poetry,
theology, economics and geography.

a. Daniel Defoe

b. Edmund Spencer

c. Jonathan Swift

3. He wrote brilliant narrative poems, such as « Tam' o Shanter», and clever
satires, including « The Holy Fair»,« Address to the Deil».

a. Sir Walter Scott

b. William Wordsworth

c. Robert Burns

4. An English poet of the romantic period, is known by poems

«To a Nightingale»,«Endymion»

a. William Blake

b. Percy Bysshe Shelley

c. John Keats

5. She is considered the first great female noOvelist. She wrote «Pride and
prejudice» and «kEmmay

a. Charlotte Bronte

b. Jane Austen

c. Emily Bronte

6. A dramatist, critic and essayist , won the Nobel Prize for literature in 1925

a. George Bernard Shaw

b. Oscar Wilde

c. Thomas Hardy

7. A famous English novelist, historian, science writer, and author of science-
fiction stories. The author of «The History of Mr.Polly » and «The Time Machine»
a. Herbert George Wells

b. William Butler.Y eats

c. Hector Hugh-Munro

8. Graham Green is the author of ...

a. «The Power and the Glory»

b. «Dubliners»

c. «To the Lighthouse»

9. He used stream of consciousness technique
a. Thomas Hardy

b. Herbert George Wells

c. James Joyce

RATING TEST 3

1. An antislavery novel, which intensified the disagreement between the North and
the South which led to the Civil War in the USA.
a. «The Scarlet Letter»
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b. «Uncle Tom’s Cabin»

c. «The Marble Faun»

2. The most widely published and most famous American poet of the 1800's, the
author of «Evangeline» and «The Song of Hiawathay

a. Edgar Allan Poe

b. Walt Whitman

c. Henry Wordsworth Longfellow

3. This novel tells of an idealist who is gradually destroyed by the influence of
wealthy, pleasure-seeking people around him.

. «An American Tragedy»

. «The Great Gatsby»

. «The Sound and the Fury»

. Social critics used realism to ...

. expose social evils

. treat the material truthfully

. create true —to —life pictures on the particular local background

. A somber and pessimistic form of realism.

. Naturalism

. Social criticism

. Stream of consciousness

. He won the Pulitzer Prize for poetry for 5 times and Congress voted him a gold
medal «in recognition of his poetry, which has enriched the culture of the USA and
the philosophy of the word».

a. Robert Lee Frost

b. Walt Whitman

c. Henry Wordsworth Longfellow

7.He was the leading writer-of America's Jazz ,the Roaring Twenties ,and one of
its glittering heroes.

a. Ernest Hemingway

b. William Faulkner

c. F. Scott Fitzgerald

8.He created a type of male character ,who faces violence and destruction with
courage. He wrote «The Sun Also Rises» and «For whom the Bell Tollsy.

a. F. Scott Fitzgerald

b. Ernest Hemingway

c. John Steinbeck

9. The novel tells the story of the Joads, a poor Oklahoma farming family, who
migrate to California in search of a better life during the Great Depretion.

a. «This Side of Paradise»

b. «The Grapes of Wrathy

c. «A Farewell to Arms»

10. The novel’s hero and narrator is a prep-school dropout named Holden
Caulfield.

a. «The Sound and the Fury»

b. «The Grapes of Wrath»

AN OO Lo O MNO GO
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«The Catcher in the Rye»

11. The novel is about an idealistic American fighting the fascist forces in Spain.

a.
b.
c.

«A Farewell to Armsy
«For whom the Bell Tolls»
«The Sun Also Rises»

Bonpocwl kK 3auemy no oucuuniune «AH21043bl14HaA TUMEPAMYPA»

I. English Literature

1. Anglo-Saxon period. The song of Beowulf.
2. Anglo-Norman period.

3. Pre-renaissance period.

4.
5
6
7
8

Geoffrey Chaucer. Canterbury Tales.

. Popular ballads.

. Literature of the Renaissance.

. William Shakespeare.

. Literature of the Enlightenment.
9.

Daniel Defoe, Jonathan Swift, Robert Burns.

10. The period of Romanticism.

11.

George Byron, Percy Bysshe Shelley, Walter Scott, Jane Austen.

12. Literature from the 1830s to the 1860s.

13. Charles Dickens, William Thackeray, The Bronte Sisters.

14. English Literature of the last.decades of the 19th century.

15. Neo Romanticism.

16. Literature of the early 20th century.

17. Bernard Shaw, Herbert Wells, John Galsworthy, Somerset Maugham.

18. Modernism and English Literature of the twenties. James Joyce. Ulysses.
19. English Literature of the 1930’°s and1940’s.

20. Richard Aldington, Archibald Cronin, George Orwell.

21

. English Post-War literature.

22. Graham Green, Aldous Huxley, William Golding.
23. Agatha Christie, Iris Murdoch.

24. John Ronald Reuel Tolkien, Joanne Rowling.

25. English Contemporary Literature.

II. American Literature

O\ kW —

. The beginning of national literature in America. Historical background.
. Enlightenment in American Literature.

. Romanticism in American Literature.

. Peculiarities of American Romanticism.

. Washington Irving, Fenimore Cooper.

. Edgar Poe, Henry Longfellow.

. Renaissance of American literature.
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8. Transcendentalism in American Literature.

9. Realism in American Literature.

10. Mark Twain, Theodore Dreiser.

11. Naturalism in American Literature and its peculiarities.

12. Jack London, O’Henry.

13. The Lost Generation in American Literature.

14. Modernism in American Literature.

15. Francis Scott Fitzgerald, Ernest Hemingway, William Faulkner.
16. American Literature of the post-war period.

17. Jerome Salinger, jack Kerouac, John Updike.

18. American Drama of the 20" century. Eugene O’Neill.

19. Postmodernism, common techniques and methods used in postmodernism.
20. American popular fiction of the 20" century.
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IV. BCIOMOT ATEJbHBIN PA3JIEJ

MeToanueckue pekoMeHaanuu 1d paoorsl ¢ Y MK o yueOHOW THCIUTLINHE
CAHTJOA3LIYHAA JUTEPATYPA»

Kypc «AnrnosizpiuHas aureparypa» CTPOMTCS Ha JTUAXPOHHOM IPHUHIIMIIE.
YMK aucuuriivHbel, Kak ¥ ydeOHasl mporpamma, pa3paboTaHbl, OCHOBBIBAsICh Ha
JTAHHOM TIPUHITUIIE, ¥ MPEyCMaTPUBAIOT TOATAITHOE U3YUYEHUE Kypca, HaunHas C 5
BEKa H.3. 0 HACTOALIUX JHEH.

B nporecce oBnameHus KypcoMm CTyJA€HTaM CJIeAyeT HadyuHaTh CO
3HAKOMCTBA C COIIMAJIbHO-TIOJIUTUYECKON cuTyauuu B cTpaHe (mupe). Jlanee
HEOOXOJIUMO OIPEJETUTh JIUTEPATyPHOE HAIPaBIICHHE, KaHPbI, IIKOJIbI, KOTOPhIC
MOJIYYUJIU SIPKOE Pa3BUTHE B IAHHOM MEPUO/IE.

Crenyromum 3TanoM sIBISIETCS U3YUYEHHE KU3HM U _TBOpPYECTBA MHUCATEICH,
KOTOpBIE SIBIISIOTCS CaMbIMU SPKUMU MPEACTABUTEISMU HU3Yy4aeMOW DSIOXHU.
Heo6xonumo He mpeHeOperarh MPOUTeHUEM XYA0XKECTBEHHBIX MPOU3BEACHUN T.
K. TP 3HAKOMCTBE ¢ (haKTUUECKHM MaTepHaJoM HOCTUTAIOTCS TaKHUE BEIH, KaK
dbunocodus U 3CTETUKA aBTOPa, OCOOCHHOCTH KaHPA M METO]1a, KOMITO3UIITMOHHOE
MIOCTPOCHHE, CO3JaHNE XapaKTepOB, 0COOCHHOCTH S3bIKA U CTHUJIS.

[TocnequuM 3TamomM OCBOEHHUS Kak, (PAKTHUECKOTro, TaK MU TEOPETHUYECKOIO
Mareprajia MOXKET OBITh CpaBHCHUE IIEPHUOJOB PAa3BUTHS JIUTEPATYPHBIX
MIPOLIECCOB, OMPEICIICHUE B3aNMO3aBUCHUMOCTEN U B3aUMOBIIUSTHU .

Jlns Gonee »(PdheKTUBHONO YCBOSGHHMS M aHajgW3a MaTepHalia 1o Kypcy
«AHINOS3bIYHASL  JIMTEpATypa». CleayeT CHUCTEeMaTU3UpoBaTh MaTepuayl o
MOJTYYCHHBIX 3HAHUSX B TAOJIHIIC.

B pesynbrare, ~3TO-- MOCIYX UT XOPOIIUM HAIJISAHBIM  MaTepPHAIIOM,
CUCTEMATU3HUPYET U 0000UTUT IPOUICHHBIN MaTEepHall TI0 IEPUOAaM U MPEIACTABUT
NOAPOOHYI0 KapTUHY JUTEPATypHBIX MPOIECCOB 3a BCIHO HMCTOPUIO PA3BUTHUS
HAllMOHAJILHOW.JIUTEPATYPhl U TTOMOXKET peaanu30BaTh OOIICHAYYHBIC U HAYYHO —
HCCIIeIOBaTEILCKUE KOMIICTSHITHH.

[Ipennaraem nmpumep mog00HON TaOIHUIIBI:

Century | Social Literary trend,
(year) background school, genre Authors Works
(Bek, (CounanbHbli (Hanpasnenue, | (ABTOpHI) (ITpousBenenms)

roj) doHn) IIKOJIa, JKaHpP)




91

Memoowt u mexnonozuu 0dyuenus,
PpeKomeHnoyemble K UCHOIb308AHUI0 8 X00€ NPENnO0A8aAHUA OUCUUNTIUHbL

B uyucne »s]QexkTuBHBIX NEAArOrMYECKUX TEXHOJOTUH, CHOCOOCTBYIOLIUX
BOBJICUEHHUIO 00yYaroUIMXxcsl B TIOUCK M YIPaBJIE€HUE 3HAHUSIMH, IPUOOPETEHUIO
OTBITA CAMOCTOSITEIBHOTO PELICHUSI PEYEMBICIUTEIBHBIX 3a/1a4, PEKOMEHIYETCS
UCIIOJIb30BaTh:  KOMMYHUKAMUGHble  mexHoiocuu  (IUCKyccus,  Ipecc-
KOH(epeH1rs, MO3rOoBOW MITYpM, y4eOHbIE 1e0aThl U IPYTUe aKTUBHBIE (POPMBI
1 METO/IbI);

NpOeKmHuble  MeXHOI02UuU, TPEJCTABISAIONIME CO0O0M  CaMOCTOSTEIbHYIO,
JIOJITOCPOYHYIO TPYNIIOBYI0 paboTy Mo TMpodiieMe, BBIOpAHHYI0 CaMHUMH
00yJaroIIMMUCS, BKIIOYAIOITYIO MMOUCK, OTOOp U opraHu3anuio nHdopmaiuu. B
nporecce padoThl HAJ MPOEKTOM PEYEBOE MHOS3BIYHOE OOIIEHUE «BILIETEHO B
WHTEJUICKTYaTbHO-3MOIIMOHATBHBIM KOHTEKCT APYTON JACSTEIHbHOCTIY;
MEeXHONO2UU  YYEOHO-UCCTIe008aMENbCKOU  0esImeNbHOCIU, pealnu3yeMble Ha
MPaKTUYECKUX 3aHATHUSIX, NPU CAMOCTOSATEIBHOU padoTe, a Takke NpH
BBINIOJIHEHUH HAy4YHO-UCCIIEI0BATENbCKONU PaObOTHI CTYIEHTA;

Memoo  Kelicog (amanuz cumyayuu), OCHOBY, KOTOPOTO  COCTaBJISIIOT
OCMBICTICHUE, KPUTHUYECKUU aHalu3 M _PEIIEHHUE KOHKPETHBIX COLMAJIbHBIX
npobiiem;

MexHoIo2ur0 00yueHusi 6 CcompyoHuyecmee, TPEANONIaralollyl0 Co3JdaHue
YCJIOBUM JJIsl aKTUBHOW COBMECTHOU YYCOHOW ACATEIBHOCTH OOYyYaronuxcs B
pa3HbIX y4eOHBIX CUTyalusX. IT0 QOydeHHe B mpoliecce OOIIECHUs CTYJECHTOB
Apyr C JpyroM H ¢ TMpenojaBaTelieM IMpU HAIWYMKA OOmed 1enu W
WHMBUyaIbHOW OTBETCTBEHHOCTH KaXKJIOTO 4JeHa TPYNIBI 32 COOCTBEHHBIM
BKJIQJ B OOIIEeE JCJI0, 32 BBIIIOJTHEHHUE OOIIET0 3aJaHus;

mexHono2ulo  0eb6amos;, ~APEACTABIAIONIYI0 CO00N MOJEMUYECKHI AHaor,
IPOXOJSAIINNA 110 ONPEACICHHOMY CLEHApPHUI0O M MUMEIONINHA IeNbl0 yOeKIeHUE
TPEThEN CTOPOHBI'— CYIEH UM ayUTOPUH;

CUMYIAYUIO, -KOTOpAsT MPUMEHUTEIBHO K MHOCTPAHHOMY SI3bIKY IPEACTABIISIET
co0Oil WrpOBBIC TEXHOJIOTHMH, B paMKaX KOTOPBIX CTYJIEHTHl y4YacTBYIOT B
JIEJIOBBIX, POJIEBBIX, HMUTAIMOHHBIX UTPaxX (MTPOBOE MOJICIIMPOBAHUE);
KOMNbIOMEPHble MeXHON02UY, TIPEANOaralone MUPOKOe HCIOIb30BAHKE
UuTepHeT-pecypcoB ¥ MYJbTUMEAMMHBIX ~ OOyYarolux  MpOorpamM.
KommbroTepabie TEXHOJIOTUH MO3BOJISIIOT WHTEHCU(UIITUPOBATH u
aKTUBH3UPOBATh  YUEOHO-TIO3HABATENBHYIO JIEITEIILHOCTh  00ydYaronmxcs,
3G (HEKTUBHO OpraHM30BaTh H CIUIAHUPOBATh CaMOCTOSITENIbHYIO paboTy,
COBEPIIIEHCTBOBATh  KOHTPOJBHO-OLIEHOYHBbIE  (YHKIUU  (KOMIIBIOTEPHOE
TECTUPOBAHUE).
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Memoouueckue  pekomenoayuu no opzanuzayuu u 8bINOJIHEHUIO
CamocmoamenvbHol padomosl Cnyo0eHn o8 no yueoHoi OucyuniuHe

[Ipu opranuzamuu CcaMOCTOATENIBHOM pabOThl CTYACHTOB HEOO0XOIUMO
YUHUTBIBATh UHTEPECHI U MOTPeOHOCTH oOyvatouuxcs. [Ipyu u3yuyeHun qucCuuIIMHbI
UCIOJIB3YIOTCS CIIEAYIOIIME BUJIBI CAMOCTOSATEIbHON paboThI:

° TOATOTOBKA JOKJIAJIOB, COOOIICHUH 1 pedepaToB MO MPOMICHHBIM TEMaM;

° TOArOTOBKA K MPOBEICHUIO POJIEBBIX UIIN JEJIOBBIX UTD;

° TOJTrOTOBKA K BBIMOJHEHHUIO TECTOB;

o MOJArOTOBKAa K BBICTYIUICHHMIO HA HWHOCTPAaHHOM S3bIKE Ha CEMHUHApaXx,
CTYJIEHYECKUX HAYYHO-TIPAKTUUECKUX KOH(DEPEHIUSX;

o paboTa C OpUrMHAJIBLHBIMU HEAANTUPOBAHHBIMU CIIEIIMATBHBIMU U3IAHUSIMU,

o paboTa C IBYS3bIYHBIMU U OJHOSI3BIYHBIMU CIOBAPSIMU;

o pabota ¢ IHTepHET-UCTOYHUKAMU; KOMIIBIOTEPHOE TECTUPOBAHUE.

OcHoBHas JauTEparypa:

1. Anwkun, I'.B. Uctopus anrnuiickoit smureparypsl / I'.B. Anukun, H.IIL
Muxanbckas. — M.: Beicimas mikoia, 1985, — 432 c.

2. Koprec, JL.II. Aurnuiickas auteparypa OT CPEIHEBEKOBbS J0 HAIUX JHEU =
English Literature from the Middle Ages to Our Days / JLII. Koprec, H.H.
Hukudoposa, O.A. CyanenkoBa. —MHu.: ABepcas, 2005. — 240 c.: u.

3. JleonoBa, H.U. English Literature 1890-1960: VYuebGHoe mocobue 10
anrnuiickomy si3biky / H.W. JleonoBa, I''MI. Hukutuna. — 2-e¢ u3ng. — M.:
®nunta, Hayka, 2000.~1144 c.

4. TlozausixoBa, JI.P. MCtopus anrnuiickoil u amepukaHckoil nuteparypsl / JLP.
[TosmasikoBa. — Pocros'H//L.: «@ennke», 2002. — 320 c.

5. A Guide to English and USA Literature: yue6. mocooue /O.A.CyyieHkoBa u
ap.; nox Hayu: pen. O.A.CymiienkoBoi. — MH.: ABepcas, 2014. - -272 c.

6. High, Peter'B. An Outline of American Literature / Peter B. High. — Twenty-
third impression. — Harlow: Longman, 2003. — 256 p.

7. Magic World of English Literature: y4e6.-meTomuueckoe mocodue /cocr.
E.A KanpanoBa; I'YO «AkageMusi TOCIEAUIUIOMHOTO 0Opa3oBaHUS». —
Munck: AITH, 2012. — 98 c.

8. Thornley, G.C. An Outline of English Literature / G.C. Thornley, G. Roberts. —
Twenty-fifth impression. — Harlow: Longman, 2003. — 216 p.

JlonoaHuTEIbHAS JIUTEpPaTypa:

9. Anexcee, M.II. Jluteparypa cpenneBexkoBoit Anrnuu u lotmanauu / M.IL.
AnexceeB. — M., 1984. — 352 c.
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10.dpsaxonoBa, H.5I. Xpectomatus no anrnmiickoil nmureparype XIX Beka = An
Anthology of English Literature of the XIX Century: yue6. mocobue / H.A.
HpsakonoBa, T.A. Amenuna. — 2-¢ u3g. — M.: URSS, 2010. — 287 c.: u.

11.IpsixonoBa, H.fl. Xpectomatna no anrnmiickon smreparype XX Beka = An
Anthology of English Literature of the XX Century: y4e6. mocooue / H.A.
HbsikonoBa, T.A. Amenuna. — M.: «IIpocBemenuey», 1985. — 287 c.: ui.

12.Vctopust 3apyOexxHor nureparypsl koHma XIX — nHauvama XX B. / H.IL
Muxanbckasi [u ap.]; nox pea. M.E. Enuzaposoii, H.II. Muxanbckoit. — M.:
Uz narenncTBO «BrIcias mkoaa», 1970. — 621 c.

13.CynnenkoBa, O.A. 100 nucareneii Benukoopuranuu / O.A. Cynnenkosa, JIII.
Koptec. — MH.: Beim. mik., 1997. — 247 c.: un.

14.YepnozemoBa, E.H. Wctopus anrnuiickoii nurepatypsl: [lpaktukym / E.H.
Yepuoszemona. — M.: @nunta: Hayka, 1998. — 240 c.

15.Gower, R. Past Into Present: An Anthology of British and American Literature /
R. Gower. — Eleventh impression. — Harlow: Longman, 2003. — 470 p.

Buaeomarepuajbli:

1. Buneodunbem «'ammer» (Ha aHTJIMICKOM S3BIKE)

2. Buneodunsm «Ctpana bponTte» (Ha aHTTHHAECKOM SI3bIKE)
3. Buneopunem «MneanbHpiii My»k» (Ha aHIJIMICKOM SI3BIKE)

KoMmnboTepHble mpe3eHTANNN:

4. ITpe3entanus «JIutepaTypa aHrIuncKoro Bo3poxaeHus»

5. Ilpe3enTanus «Pa3BuTre aHTAUNCKOTO COHETA

6. IIpesentanus «Kuznb 1 TBOpuecTBO Yuibsima Lllekcnupa»

7. IIpezentanus « TBopuectBO Yunbsama bieiikay

8. IIpesentanns «Kuzns u rBOpuecTBO [k.I'. balipona»

9. Ilpezentanus «TBopuectBo Ockapa Yaiinbaa. Ckazku»

10. IIpe3eHTanus « AHTJIMHACKUE MTACATENN KITOTEPSHHOTO MOKOJICHUS»

11. Ilpe3enTauust « AHTIUKCKas! JIMTEPATYPay

12. Ilpe3enTanus «Amepukanckuii pomantusM. TBopuectBo I'.Y. Jlonrdenno»

13. IIpezentauusa «Darap Anan [1o — moat, mpo3auk, JIUTEPATYPHBINA KPUTHK»

14. IIpe3entanus « TBopuecTBO IMMIM JITUKUHCOHY

15. IIpezenTtanusa «Ilucarenu «OTEpSIHHOTO NOKOJIEHUS» B AaMEPUKAHCKOMN
JIUTEPATYPE»

Pexomenayembie TemMbl pepepaToB

1. Allegoric Poetry of the XIV century

2. Development of the English Sonnet

3. John Milton’s Place in English Literature

4. Victorian Poetry

5. Shakespeare’s Tragedies. Peculiarities

6. English Literature between the Wars. 1920-1940
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7. Development of the British Novel. From 1970 on

8. English Poetry of the Last Decades of the 20th Century
9. Romanticism in American Literature

10. American Colonial Writings

11. American Writers of the “Lost Generation”

12. American Drama of the 20th Century

13. Naturalism and Realism in American Literature

JonmosHuTeIbHbIE HH(POPMALMOHHbIE UCTOYHUKU:

HaumeHoBaHMe MPOrpaMMHOIO

Bun Ha3znauyenue
MPOAYKTA
PlaTepHer-caiit http://vaw. 11bra}*y. jhu.edu/specol/findit/ I/IHUq)opMauHOHHHH
overview/scenglit.html CaiiT
MHTepHET-CaiiT http://www.calvm.edu/ academic/engl/bri I/I}Eq)opMauHOHHHH
tish.html caiiT
VIHTCDHET-CAINT http://www startribune.com/stronline/ht | Undpopmarmonusrit
P ml/special/homework/englishweb:html camT
VHTCDHET-CAiiT http:/www.infomotions.com/etexts/literat | UndopmarmonubIit
P ure/english/1800-1899 caiit
.| http://www.lib.udel.edu/ud/spec/exhibits | Madopmarmonnsrii
NuTepuer-cant : I
/treasures/english/engl.html caiiT
MHTepHET-CaiiT http:/www.bartleby.com/cambridge/ Igla};l(lT)OPMaHHOHHHH
VIHTCDHET-CAINT http://www.inform.umd.edu/ENGL/englf | Undpopmarmonusrit
P ac/Wpeterson/ELR/elr.html cair
.. | http://www.infoplease.com/ce6/ent/A083 | upopmaiimoHHbIit
NuTepuer-cant .
3073.html caiiT
VHTepHeT-Caiiy http://www.luminarium.org/medlit/ Hfi(l)opMaHI/IOHHLIH
caiT
.| http://www.lang.nagoya- VH(pOpMaLMOHHbII
Hureprer-caiit u.ac.jp/~matsuoka/EngLit.html caiiT
MsrepHeT-caiit http://www.virginia.edu/cla/ebglit.html IC/;I;I%)OPME‘HHOHHHH
MHTepHeT-caiT ilttp://www.brocku.ca/ english/elinks.htm g;‘i)OPMaHHOHHHI/I
PlaTepHer-caiit http:/www.georgetown.edu/labyrinth/libr I/IHUq)opMauHOHHHH
ary/oe/oe.html caiir
VHTeDHeT-CaiiT http://www.vpl.vancouver.bc.ca/branche | Uudopmarmonasii
P s/LibrarySquare/lit/englishliterature. caiT
MuTepHeT-caiit http:/classiclit.about.com/mbody.html Iéi};l(?opMauHOHHHH
http:/etext.lib.virginia.edu/ UHpOPMALHOHHBIH

WNHTepHeT-cant

cauT
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PlaTepHer-caiit http:/netwark.rutgers.edu/~jlynch/Lit I;EI?OPMMHOHHHH

MuTepHeT-caiit http:// library.adelaide.edu.au/guide/hum/ I/I}iqaopMauHOHHHH
english/ CaliT

MsrepHeT-caiit http:/www.bbc.co.uk/learning/library/po I/IPE(bOpMaHI/IOHHLII/I
etry.shtml caiiT

MurepHer-caiit http://www.hteraryhlstory.com/ 19thC/O I/Iri(bopMauHOHHHH
utline.html CailiT

OcHoOBHbIE JTUTEPATYPHbIE OHATHUS:

AHTuyTonus, OalipoHu3M, Oajuiajna, BEYHbIE JHMTEpaTypHble 0O0pasbl,
B3aMMOJICHCTBUE JKaHpPOB, Bukropuanctso, Bo3poxzacHue, UMIPECCUOHU3M,
UHTEPTEKCTYAIIbHOCTh, UCTOPHUS JINTEPATYPBI, KOMEAUs, KYpPTya3HOCTb, METAIIPO3a,
MeTapu3nyecKas M033Usl, MUCTEPUS], MOJIEPHU3M, MOJIUTBA, MOPAJIUTE, HAPOIHBIN
repOMUYECKUN 3I0C, HATypaju3M, HOBEIJA, HOHCEHC, aJIOMHUYECTBO, MaM{uIeT,
IIOCTKOJIOHUAJIbHBI POMaH, ITIOCTMOAEPHU3M, «IIOTOK CO3HAHWs», [PUTYA,
nponoBenb, [IpocBemienue, nyputanusMm, Pedopmanus, pomaH-IHEBHUK,
poMaHTHYecKas oJla U O6ajiaza, pblapCKUil pOMaH, CEHTUMEHTAIN3M, CHUMBOJIU3M,
COHET, CPEIHEBEKOBas IUTEpaTrypa, Tpane[us, yCTHOE HApOJHOE TBOPYECTBO,
(eMUHN3M, XPOHUKA, SK3UCTEHIMAIN3M, SKCIIPECCUOHU3M, SMUCTOISPHBIA pOMaH,
3CCE, DCTETU3M.

GLOSSARY

Abolitionism - active moyement to end slavery in the U.S. North before the Civil
War in the 1860s.

Aleatory, aleatoric - poetry, fiction and music composed out of elements chosen at
random by the performer or writer, or sometimes assembled by the reader out of
material provided by the writer.

Allusion - an implicit reference, usually to another work of literature or art, to a
person or an event. It is often a kind of appeal to a reader to share some experience
with the writer.

Angry Young Men - a term applied by journalists in the 1950s to the authors and
protagonists of British novels and plays that seemed to be sounding a note of protest
against the values of the London-based middle class.

Angst - [from the German for 'anxiety' or 'dread'] a term that existentialists refer to
the anguish we feel when confronted with the burden of freedom in a universe without
meaning Or purpose.

Apprenticeship novel - a novel that recounts the youth and young adulthood of a
sensitive protagonist who is attempting to learn the nature of the world, discover its
meaning and pattern, and acquire a philosophy of life and "the art of living". When an
apprenticeship novel deals with the development of an artist or writer struggling from



96

childhood to maturity toward an understanding of his or her creative mission it is
called a Kiinstlerroman.

Being in-itself/for-itself - a contrast heralded in the phenomenology of Husserl and
Heidegger, and central to Sartre's work Being and Nothingness. Being for-itself
(pour-soi) is .the mode of existence of consciousness, consisting in its own activity
and purposive nature; being in-itself (en soi) is the self-sufficient, lumpy, contingent
being of ordinary things. The contrast bears some affinity to Kant's distinction
between the perspective of agency or freedom and that of awareness of the ordinary
phenomenal world.

Bildungsroman - a novel that deals with the development of a young person, usually
from adolescence to maturity; it is frequently autobiographical.

Classicism - an attitude towards literature that is guided by admiration of the
qualities of formal balance, proportion, decorum, and restraint as attributed to the
major works of ancient Greek and Roman literature (i.e. the "classics") in preference
to the irregularities of later vernacular literatures, and esp.to the artistic liberties
proclaimed by Romanticism. In its most strictly codified form in the seventeenth and
eighteenth centuries, classicism held that the writer.must be governed by rules,
models, or conventions, rather than by wayward inspiration.

Collage - a term adopted from the vocabulary of painters to denote a work, which
contains a mixture of allusions, references; quotations and foreign expressions.

Dadaism - an avant-garde movement of-anarchic protest against bourgeois society,
religion, and art, founded in 1916 in'Switzerland by Tristan Tzara, a Romanian-born
French poet. The group was opposed to all aesthetic order and meaning, and it
actively tried to distance itself from the culture it blamed for producing World War 1.

Decadents - late 19th- and early 20th'-century "aesthetic" artists and writers, chiefly
British and French, involved with "turn of century" ideas of endings, decay, and
artificiality.

Don Juan myth - Don Juan is the proverbial seducer of women, heartless and
wicked, but charming. Traditionally the wife he betrays is called Elvira.

Eclectic - used of philosophers not attached to any school. Now the word usually
means "wide-ranging in taste" or "drawing upon a large number of sources and
influences".

Enlightenment - an 18™-century movement that focused on the ideals of good sense,
benevolence, and a belief in liberty, justice, and equality as the natural rights of man.

Epic - a long narrative poem telling a story of great deeds or history often-praising
heroic adventures.

Epiphany - in Greek mythology, the revelation of a god's or goddess's true identity. In
literature, it means a moment of profound, spiritual revelation when a character who
1s an observer perceives the "real" significance of an act or object.

Existentialism is a view of the world made popular during the late 19" and the
early 20th centuries, that centres on the uniqueness and the isolation of individual
experience in.a universe that is indifferent and even hostile. The fact of existence,
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even of the existence of man, is thought to be impossible to explain; but people
nonetheless somehow mysteriously do, or can, control their destiny through freedom
of choice, so that ultimately every person must accept responsibility for whatever he
or she does. At the same time, however, a sense of the meaninglessness and absurdity
of the world, and of a person's existence or actions, produces anxiety. To many
existentialists, the person is alienated from, at the same time that he is a captive
within a world that is completely absurd (cannot be rationally explained), a
circumstance that releases him of responsibility to anything but the lonely absurdity
of his own existence. To others, the person quietly does the best he can, alone or in
cooperation with others, to live decently within a world governed by
incomprehensible forces that are accepted with awe or even reverence.

Expressionism - Post-World War 1 artistic movement, of German origin, that
distorted appearances to communicate inner emotional states.

Fantasy - a general term for any kind of fictional work that is not primarily devoted
to realistic representation of the known world. The category includes several literary
genres (e.g. dream vision, fable, fairy tale, romance, science fiction) describing
imagined world in which magical powers and other impossibilities are accepted.
Recent theorists of fantasy have attempted to distinguish more precisely between the
self-contained magical realms of the marvellous, the psychologically explicable
delusions of the uncanny, and the inexplicable:meeting of both in the fantastic.

Feminism - the view, articulated in the 19" century, that women are inherently equal
to men and deserve equal rights and'opportunities. More recently, a social and
political movement that took held in"the United States in the late 1960s, soon
spreading globally.

Fragmentation - a series ©Of literary techniques used to subvert the wholeness and
completion associated with “traditional stories, e.g.: the introduction of multiple
endings, breaking up.texts into short fragments or sections, separated by space,
numbers, symbols; ete.

Futurism - an avant-garde movement in European art and literature in the early
decades of the 20" century. The adherents of this movement abandoned
verisimilitude and traditional methods of characterization and plot development:
They experimented with typography, and tried to express in poetry the dynamism and
speed of twentieth-century machine sounds.

Grotesque - characterized by bizarre distortions, especially in the exaggerated or
abnormal depiction of human features. The literature of the grotesque involves
freakish caricatures of people's appearance and behaviour, as in the novels of Dickens.
A disturbingly odd fictional character may also be called a grotesque.

Hedonism - the pursuit of one's own pleasure as an end in itself. It is a doctrine that
pleasure is the chief good of human beings. It takes two forms; in one, following the
doctrines of the Cyrenaic school of philosophy, founded by Aristippus in the fifth
century B.C., the chief good is held to be the gratification of the sensual instincts. In
the other, following Epicurus, the absence of pain rather than the gratification of
pleasurable impulses is held to be the source of happiness. Today hedonism is
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generally associated with sensual gratification; its motto might be "Eat, drink, and be
merry, for tomorrow we may die."

Hyperbole - exaggeration for the sake of emphasis in a figure of speech not meant
literally. An everyday example is the complaint "I've been waiting here for ages."
Hyperbolic expressions are common in the inflated style of dramatic speech known
as bombast.

Intertextuality.— a term coined by Julia Kristeva in 1966 to denote the
interdependence of literary texts, the interdependence of any one literary text with all
those that have gone before it.

Metafiction - a novel or short story which calls into question its own status as fiction
and the nature of fiction itself. The term is often used to describe twentieth-century
literature, but it could easily be applied to Sterne's Tristram Shandy (1759-1767), and
even to much earlier texts. John Fowles's The French Lieutenant's Woman (1969) is a
more recent example.

Metanovel describes the technique of novel-writing in the novel itself.

Modernism - international cultural movement after World War I expressing
disillusionment with tradition and interest in new technologies and visions.

Naturalism - late 19" and early 20th-centuryliterary approach of French origin that
vividly depicted social problems and viewed human beings as helpless victims of
larger social and economic forces.

Oedipus complex - immanent unconscious erotic drive of a child to his parent of the
opposite sex and a hostile feeling,-which is connected with the former, towards the
parent of his/her own sex.

Ottava rima - (It. "eighth.rhyme") an eight-line iambic stanza rhyming abababcc.
Used by various Renaissance Italian epic poets; it was introduced into English poetry
by T. Wyatt.

Pastiche - a patchwork of words, sentences or complete passages from various authors
or one author. It s, therefore, a kind of imitation and, when intentional, may be a
form of parody.’An elaborate form of pastiche is a work written mostly or entirely in
the style and manner of another writer.

Platonism - (Plato, 428-348 B.C.) has been a continual, pervasive and powerful
influence on poets and poetry (and other forms of literature) down the ages. Plato
saw the world as an imperfect imitation of a divine ideal, a shadowy and even
distorted simulacrum of a heavenly prototype. It followed that the poet imitated
this (because he imitated nature) and thus his work was merely an imitation of
imitation. Plato, like Homer, also claimed that the poet later ages and there
developed the belief that the poet was an inspired person. The idea of inspiration
found great favour in later ages and there developed the belief that the poet was
different from ordinary mortals; that the Muse had visited him; that in the creation
of poetry, he was in an exalted state as the result of divine insufflation. Platonic love
has become the best known idea or aspect of Platonism. In its origin (and the source
is Plato's Symposium) it was the contemplation of the idea of perfect and absolute
beauty; separate, simple and infinite beauty. From this complex and
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philosophical doctrine, the modern notion that Platonic love is simply love divorced
from sexual desire is a vulgarised abstraction.

Postmodernism - the phase of the twentieth-century culture succeeding
Modernism. Postmodernism began as an aesthetic avant-garde movement in the
1960s and 70s, but it is now seen as a sociopolitical and economic condition.
Postmodern fictions simultaneously deploy and problematize the conventions of
representation. They often display the same type of fragmented narrative found in the
classic texts of Modernism, but with less emphasis on subjectivity, either at the
level of characterization or authorship. In an essay entitled "Postmodernism
and Consumer Society" (1982), Jameson sees postmodernism as a discourse
marked by pastiche and schizophrenia. There is no dominant style, and hence no sign
of a dominant subject. The lack of hierarchy between different styles means a lack
of sequencing. The psychological expression of this lack is schizophrenia -a form of
"dissociation" in which discreet moments refuse to fit into a coherent narrative. The
result is a perpetual present of disconnected moments, a jumble of events without
distinct chronology. Both schizophrenia and pastiche are symptomatic of the lack of
a center, the lack of a dominant order, the lack of a standard or an ideal.

Realism - a literary trend, emerging in the.19th century, that advocated
representing the world as it actually exists.«This is fundamentally a mimetic
orientation, and it can be distinguished from'its two major historical predecessors in
terms of their respective objects of mimesis. Classicism holds that a literary work
should imitate classical texts, which. means that the object of art is art itself.
Romanticism, the movement that followed it, holds that a work should represent the
unique genius of the artist, so the object of art is the individual experience. In
realism, however, the object of art 1s the thing in itself ("realism" comes from "res", the
Latin word for "thing"). In the 20" century realism begins to focus on a more modest
version of the real - not the whole truth, but the partial truth as perceived by
particular individuals.

Regional writing < writing that explores the customs and landscape of a region of
the United States.

Romanticism - a reaction against classicism. This early 19"-century movement
elevated the individual, the passions, and the inner life. It stressed strong emotion,
imagination, freedom from classical correctness in art forms, and rebellion against
social conventions.

Romantic irony - an 18th—19™ century German term for the kind of narrative in
which the author constantly breaks the illusion that is being created in order to
comment on characters, explain his or her own deficiencies as a writer, and reveal
the playful arbitrariness of the creative process.

Romantic satire - literature which exhibits or examines vice and folly and makes them
appear ridiculous or contemptible. Satire is directed against a person or a type and it is
usually morally censorious. It uses laughter to attack its objects, rather than for mere
evocation of mirth or pleasure. Byron introduced a special kind of satire in "Don
Juan" which could be called "romantic satire": he mocks the folly of his
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contemporaries, but erects no kind of foundation of morality from which to judge
them.

Satire - a mode of writing that exposes the failings of individuals, institutions, or
societies to ridicule and scorn. Satire is often an incidental element in literary
works that may not be wholly satirical, especially in comedy. Its tone may vary from
tolerant amusement, to bitter indignation.

Self-conscious narrator - self-conscious narrators refer continually to the fact that
they are creating a work of art for the purpose of explaining or-exploring the
conventions of narrative, like John Fowles in "The French Lieutenant's Woman"
(1969), or to mock them, like Byron in "Don Juan" (1819-1824).

Self-reflexive - a word for a text that refers to itself, in which the writer discusses
the origin and processes of composition.

Stream-of-consciousness technique - a narrative method consisting of the characters'
unspoken thoughts and feelings, as they pass by often without logical sequence or
syntax.

Surrealism - European literary and artistic movement that uses illogical, dreamlike
images and events to suggest the unconscious.

Tall tale - a humorous, exaggerated story common on the American frontier, often
focusing on cases of superhuman strength.

Transcendentalism - a broad, philosophical movement in New England during the
romantic era (peaking between 1835-and 1845). It stressed the role of divinity in
nature and the individual's intuition, and exalted feeling
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English Literature

1. Anglo-Saxon Literature. Main Literary Forms of the Period (St.Aldhelm, the
Venerable Bede, Alfred the Great, Caedmon, Cunewulf, Alcuinus, Aelfric).

2. Anglo-Saxon Epos. The Song of Beowulf.

3. Medieval Literature. English and Scottish Ballads.

4. Medieval Allegoric Poem (W. Langland, J. Gower).

5. English Middle Romance. Th. Malory.

6. G. Chaucer. “The Canterbury Tales”.
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7. Renaissance in English Literature (3 periods).

8. Introduction and Development of the English Sonnet (Wyatt, Surrey, Sidney,
Spenser, Shakespeare).

9. W. Shakespeare. Life and Literary Work.

10.
11.
12.
13.
14.
15.
16.

17.
18.
19.
20.
21.

22.
23.
24.
25.
26.

217.
28.

29.
30.
31.
32.
33.
34.
35.

Shakespearean Drama. Peculiarities.

J. Milton. Life and Literary Work. “Paradise Lost”.

English Enlightenment. New Genres in Literature.

D. Defoe. Literary Work.

J. Swift. Literary Work.

Pre-Romanticists. R. Burns, W. Blake.

Romanticism in English Poetry (The Lakists, P.B. Shelley, G.G. Byron,

J. Keats).

G.G. Byron. Literary Work. Political Poetry.

Romanticism in Prose. W. Scott.

Victorian Poetry (A. Tennyson, the Brownings and others).

Chartist Literature (E.Ch. Jones, Th. Hood).

Early Victorian Literature. Realistic Novel (Ch. Dickens, W.M. Thackeray,
Bronte sisters, E. Gaskell).

Late Victorian Literature. Positivism (G. Eliot, G. Meredith and others).
Decadence. Aestheticism in English Literature. Poetry of the Period.

O. Wilde’s Literary Work. Poems, Tales, Comedies.

Neoromanticism (J. Conrad, R.L. Stevenson, R. Kipling).

Literature of the Beginning of thie 20" century (J. Galsworthy, G.H. Wells, B.
Shaw and others).

B. Shaw. Literary Work. New English Drama.

Modernism. “Stream-of-Consciousness” Literary Technique (J. Joyce,

V. Woolf, D.H. Lawrence).

English Literature Between the Wars (1920-1940).

English Post-War Literature: “The Angry Young Men” (J. Osborne).
Philosophical:\Novel. “Existentialism” (I. Murdoch, W. Golding, etc.).
The New Wave English Drama.

Satirical Trend in Literature. M. Spark.

The Working-class Novel. A. Sillitoe.

English Literature of the Last Decades of the 20" century. Postmodernism.

American Literature

36.
37.

38.
39.
40.

41.
42.

Colonial Writing.

Development of the National American Literature (B. Franklin, Ph. Freneau,
W. Irving, J.F. Cooper, W.C. Bryant, H.B. Stowe).

Transcendentalism (R.W. Emerson, H.D. Thoreau).

The Boston Brahmins (H.W. Longfellow, J.R. Lowell, O.W. Holmes).
Individualists (E.A. Poe, N. Hawthorne, H. Melville, W. Whitman,
E.Dickinson).

Humourists and Colourists. M. Twain, H. James.

The Lost Generation (E. Hemingway, W. Faulkner, F.Sc. Fitzgerald).
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43. Realism and Naturalism (J. London, Th. Dreiser).

44. Social criticism of the period.

45. American Drama of the Period (E. O’Neil, T. Williams, Edwin Albee).
46. Development of the Short Story Genre.

47. The New Genres in English and American Literature

48. Modern prose writers (J. Grisham, D. Brown, Ch. Palahniuk, J. Rowling.)
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YuyebHas mporpaMma cocTaBjieHa Ha OCHOBe 00pa30BaTeNbHOTO CTaHIapTa BBICHIETO
obpazoBarus OCBO 1-02 03 03 Ne87 ot 30.08.2013 .

COCTABMTEJIN:

B.I1.Ckoxk, 3aBenyommii kapeapoii WHOCTPaHHBIX SI3BIKOB YUpeXACHHUs 0Opa3zoBaHus
«benopycckuil  rocynapcTBEHHBIH Iearoruuyeckuii yHUBepcuUTeT HMMeHHM Makcuma
Tanka»; KaHIHAAT UCTOPUUECKUX HAYK, JOLEHT;

B.M.lllener, npenonaBatenb  Kadenpsl  HWHOCTPAHHBIX  SI3BIKOB  YUPEXKACHHS
obpasoBanus «beopycckuil rocylapCTBEHHBIH NEJaroruyecKuif yHHBEpCUTET HMEHH
Makcuma Tankay.

PEHEH3EHTDI:

O.10.lllumaHckasi, JgoueHT  Kadeapbl  aHMVIMHACKOIOw-.. SI3bIKA  3KOHOMHUYECKHX
ClellMalbHOCTell  ¢akynbTeTa  MEXAYHapOIHBIX ~ OtHoweHUH  «benopycckuit
roCyapCTBEHHBIH YHUBEPCUTET», KaHIUAAT (PUIONOTUIECKHX HAYK, JOLEHT;
['E.AnamoBuu, mnpodeccop Kadenpbl OeNopycCkoit auTepaTypbl U KYJIbTYPBI
yupexaeHus obOpazoBaHus «benopycckudl IOCyNapcTBeHHBIA — IelarorHuyecKuit
yHUBepcUTEeT UMeHN MakcrMma Tanka», 1OKTOp (GUIIOIOrHYecKUX Hayk, Ipodeccop.

PEKOMEHJOBAHA K YTBEPKAEHHNIO:
Kadenpoil HMHOCTpaHHBIX S3BIKOB = yupexJeHus o0pa3oBaHHs «benopycckuit
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HOACHUTEJBHAA 3AIIMCKA

N3yuenne  y4yeOHOW  AUCHUIUIMHBI  «AHIJIOA3BIYHAA  JIUTEPATYPA»
CIIOCOOCTBYET OBJIQJICHUIO CUCTEMOM JIMHIBUCTUYECKUX 3HAHWHM B paMKax JIBYX
PEeIMETOB (PUIIOTOTHYECKOT0 IPOMUIISA: PYCCKUM A3BIK U AHTITMHUCKUN A3BIK.

B ocHOBe wu3yueHWs OTaroB pa3BUTHS JIHUTEPATYPhl JICKHT HCTOPUKO-
KyJIbTYPOBEAYECKUN W JUHTBO-KYJbTYPOBEIUECKHH TOIXOJ, YTO CIIOCOOCTBYET
Oonee TIyOOKOMY IOHUMAHHWIO HMCTOPUHU, KYJIbTYPBI, MCHTAJIUTETa HApoaa |
CTpaHbl U3y4aeMOTO SI3bIKa, OCMBICICHHUS POJH OOIIEYETOBEUSCKUX IIEHHOCTEH.
3HAKOMCTBO C TMPOMU3BEACHUSIMH KpPYIMHEHIITNX aBTOPOB, UYTEHHWE M aHAJIH3
OTIICTIbHBIX TPOM3BEJICHUN HA S3bIKE OpUTHHAJTA HPUOOIAET CTYJACHTOB K
TBOPYECKOM  JICSATEIBHOCTH, CIOCOOCTBYyeT OoJee . riyOOKOMY  OBJIQJICHUIO
WHOCTPAHHBIM SI3BIKOM.

VYueOHas nqucuuIuinHa «AHTIIOA3BIYHAS JTUTEPaTypa» 3HAKOMUT CTYJEHTOB

C KyJbTYPHBIMHU IIEHHOCTSIMHU, BBIPAaOOTAaHHBIMU  JIUTEPATypON Ha MPOTSHKEHUU

CTOJIETH, MPOCIEKUBACT PA3BUTUE HALUMOHAIBHOM JIMTEPATYPhl KaK CIIOKHBIN U
B3aUMOCBSA3aHHbIN ITPOLECC.

HeobGxomumMocTh  MOATOTOBKH. . COBPEMEHHOTO  THUMa  IpenojaBaTens,

CIIOCOOHOTO OBICTPO OPUEHTUPOBATHCS B TMOCTOSIHHO HM3MEHSIOIIMXCS YCIOBHUAX
COBPEMEHHOW JKHM3HHW, yCBaWBaTh OOJBIIOE KOJUYECTBO HOBOW WH(MOpMaIH,
JIOXOJYMBO U HHTEPECHO, MCpe/laBaTh 3HAHUA YYallUMCS, IIUPOKOE pPa3BUTHE
MEXTyHapPOIHbBIX KOHTAKTOB, TEHJICHIIUU K WHTEPHAIIMOHATIN3AINH
MEXyHAPOHOW KU3HU, OCO3HAHUE TOTO, YTO 00pa30BaHUE B COBPEMEHHOM MHPE
CTAaHOBUTCSl QIHHWM W3 PENIAIONINX KOMIIOHCHTOB B IICHHOCTHBIX OPHEHTAIIHSX
J0JIeH, TOBBIIIIEHUE TPEOOBAaHUHN K TIOJITOTOBKE CTCITHAIIMCTOB — BCE 3TO SIBUJIOCH
TOJIYKOM K TIEPEOPHCHTAMM IIele W 3adad JAUCIHUIUIMHBI «AHTJIOS3BIYHAS
JUTEpaTypay.

Hesb 1 32124y U3y4YeHUs1 Y4eOHOU AU CHUTIIUHBI

Ocnosénan uyenv W3ydYeHHUs Y4eOHOM JUCHUIUIUHBI «AHIJIOA3BIYHAS
auTeparypa» — (OPMHUPOBAHHE HWHOS3BIYHOW KOMMYHUKATHUBHOM KOMIIETEHLIUU
OyIyllIero CrnenuanucTa, MO3BOJISIIONIEH HCMOIb30BaTh MHOCTPAHHBIM SI3bIK Kak
CPENCTBO MPO(PECCHOHAIBHOTO W MEXKJIMYHOCTHOTO OOIIEHUs, 03HAKOMIICHUE C
KYJbTYPHBIMH, 3CTETUUECKUMH, HPABCTBEHHBIMU HJI€AJIaMU, KOTOPbIE HALIUIN CBOE
OTPAKEHHUE B MPOU3BEICHUSIX BEIMKUX AHIVIMICKUX U aMEPUKAHCKUX MTPO3aUKOB U
MOATOB, HAYMHAS C JIPEBHUX BPEMEH U 10 HAIIIUX JTHEH.
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JlocTmkeHne OTOM  OCHOBHOM  LENM  IPEANOJIaraeT  KOMIUIEKCHYIO
pea3anuio CIEAYOIINX 3a0auy:
® NPAKMUYeCcKol, COCTOSIIEH B TOM, 4TOObI cPOPMUPOBATH Y CTYACHTOB CUCTEMY
OPUEHTUPYIOIIMX 3HAHUK 00 OCHOBHBIX 3Tanax HCTOPUU JHUTEPATypbl CTpaH
M3Yy4aeMoro 5i3bIKa, O Pa3BUTUU JTUTEPATYPHBIX KAHPOB, OOYUUTh UX HAYUHBIM
METO/IaM MCCIIEAOBAHUS JTUTEPATYPHOro IMpoiiecca, yrayouTs (GUIoIoruuecKyro
IIOJATOTOBKY CTYJEHTOB;

® oOpazosamenvHOU, TIO3BOJISIONICH JaTh TPEJACTaBIEHWE OO0 HCTOPUKO-
KyJbTYPHOM KOHTEKCTE, B KOTOPOM IIJIO Pa3BUTUE HALMOHAIBHBIX JUTEPATYD,
OOIIMX 3aKOHOMEPHOCTSX JIMTEPATypHOTrO IIpoliecca, €ro crenupuke B
BenukoOputanun u CIIA, cucreme 3>XaHpPOB, OCHOBHBIX JIMTEPATYpPHBIX
HalpaBJI€HUSX U HUCTOPUM UX PaA3BUTHUS, [O3HAKOMUTH CTYJIEHTOB C
TBOPYECTBOM BBIJAIOLIMXCS MTUCATENEH, paCIIMPUTh UX OOLIUI KPYro3op;

® paszeusaroujeli, O0ECIEUUBAIOLIECH PA3BUTHE KPUTHUYECKOTO  MBIIIIEHUS,
BOOOpa)KEHUS, TMaMATH, BHUMAaHHUS CTYAEHTOB, (OPMHpOBAaHME y HHUX
HOTPEOHOCTH B CaMOCTOSITENIbHOM — TMO3HABAaTEIbHOW  NEATEIbHOCTH U
pedrexkcuu;

® goCnumamenbHOU, CBSI3aHHOM C TeM, 4TOObL €(OpPMHPOBATH LEHHOCTHYIO
OpPUEHTALMIO 1 MUPOBO33PEHUE CTYJIEHTOB Yepe3 AUaJIOr pOAHON U 3apyOexHOM
JUTEPATYp, CUCTEMY HPABCTBEHHBIX M\ SCTETUUYECKUX B3IJIAJIOB, BOCIHUTATH
YYBCTBO NMPUYACTHOCTH K MUPOBOHM KYJIbTYpE, JIUTEpAType U UCTOPUH, a TAKKE
YyBCTBO MAaTPUOTHU3MA W YBAXKUTEIbHOIO OTHOLICHHS K HPABCTBEHHBIM H
KyJbTYPHBIM LEHHOCTSIM JPYIHX HapoJIOB IOCPEICTBOM PAacCMOTPEHUSA
0eI0pyCCKO-PYCCKO-aHIIIMIUCKUX — JIUTEpaTypHBIX  CBsA3eH, cHOpMUpPOBATH
[EHHOCTHOE OTHOIIIEHUE K- J3bIKY KaK (PEHOMEHY KYJIbTYpHI.

B nmponecce wu3ydeHHs [UCHMIUIMHBI PEIIAETCS CIHOXKHBIM KOMIUIEKC
CONYTCTBYIOIIMX  3a/a4, | CBSI3aHHBIX C HJCOJOTMYECKHM, JCTETHYECKUM,
HPAaBCTBEHHBIM W . TAPOPECCHOHAJIbHBIM  CTAHOBJICHMEM  IPENojaaBaTess
MHOCTPAHHOIO A3bIKa:

MecTo 1 cBSI3b Y4eOHOM TMCUMILINHBI KAHIJIOA3BIYHASA JTUTEPATYPA»

B CUCTEME NNOATOTOBKH CIICHHUAJIHUCTOB C BBICIIINM Oﬁpa30BaHI/IeM

N3yuenue  y4eOHOM  JUCHUIUIMHBI  «AHIJIOA3BIYHAA  JIKTEpATypay
CIIOCOOCTBYET OBJIAJICHUIO CHUCTEMOW JIMHIBUCTUYECKUX 3HAHUWA B paMKax Tpex
npeaMeToB uiosnioruueckoro npoduis: «CoBpeMEHHBIM OENOPYCCKUM S3BIKY,
«benopycckas nureparypa» U «lIpakTHyecKuil Kypc aHIJIMICKOrO SI3bIKa». JTO
NMO3BOJUT  OyaymuMm  cnenuanuctam  3(Q¢eKTuBHEE  OCYIIECTBISTh  CBOIO
npo(heCCHOHATBHYIO JIEATEIBHOCTh B XOJE MOATOTOBKH YYAIlUXCS B YCJIOBHSIX
npo¢uiasHOro ooydyenus Ha IIl crynenn obmiero cpennero oopazoBanusi. B ocHose
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U3YyYCHHUS 3TAlOB PAa3BUTHUS JTUTEPATYPHI JIEKUT UCTOPHUKO-KYJIbTYPOBEIUECKUN U
JMHTBO-KYJIbTYPOBETUECKUA MOJAXO0J, YTO CHOCOOCTBYeT Oo0jee TIIyOOKOMY
MOHUMAaHUI0 HMCTOPWH, KYJIbTYpbl, MEHTAJUTETa HApoJa M CTpPaHbl HM3y4aeMOro
S3bIKAa, OCMBICIICHHSI POJIM  OOINEYEIIOBEYSCKUX IIEHHOCTEH. 3HAKOMCTBO C
NPOU3BEICHUSIMH KPYMHEHIINX aBTOPOB, YTCHWE W aHAIU3 OTACIbHBIX
IPOM3BEICHUN Ha S3bIKE OpHUTMHAja MPHOOIIAET CTYIAEHTOB K TBOPYECKOU
NeSTEIBbHOCTH, CIOCOOCTBYeT OoJjiee TIIyOOKOMY OBJAJACHHI0 WHOCTPAHHBIM
SI3BIKOM.

[IpenogaBanue JaHHOW NUCUMIUIMHBI 0a3UpYyeTCs Ha 3HAHUAX, MTOJYYEHHBIX
CTYJIEHTaMH B XOJI€ M3yYEHHs TAaKUX Y4EOHbIX NUCUMIUIMH Kak «lIpakTtuueckuii
KypC aHIIHICKOro si3bIkay, «Jlekcukomnorus», «Teopernueckas QoHeTuka» u
«Teopernueckast rpaMMaTUKa.

VY4eOHast IUCUMIUIMHA 3HAKOMUT CTYJIEHTOB C KYJbTYPHBIMU LEHHOCTSIMH,
BbIpa0OOTaHHBIMU JUTEPATYypOr Ha MPOTSHKEHUM CTOJETHUM, IPOCIIEKUBACT
pa3sBUTHE HAUMOHAIBHOM JIMTEPATyphl KakK CHOKHBIA U B3aWUMOCBI3aHHBIN
porecc.

N3yuenue y4eOHOMN AUCIUTITUHBL«AHTIOSA3BIUHAS JIUTEPATYPA» JTOKHO
obecrieuuTh GOPMUPOBAHUE Y CTYICHTOB aKaJIEMUYECKUX, COITUATBHO-JTMYHOCTHBIX
U MPOoeCCUOHAIbHBIX KOMIIETEHLIMI:

- akademuueckue KOomneméeHuyuu BKIIIOHAIOT B ceOs 3HaHUA U YMCHUA 110
N3YYCHHBIM JUCHUIIIMHAM, YMCHUC YUUTHCA.

- COUUAIBHO-TIUYHOCIMHBIE KOomMnemeéeHuuu BKIIOYAaOT KYJIbTYPHO-UCHHOCTHLIC
OpUCHTAlIMH, 3HAHHC, NICOJIOTUYCCKUX, HPABCTBCHHBIX HCHHOCTCﬁ 06H_ICCTBa )41
rocyaapCcrBsa v yMCHHUC CJICA0BATH M.

- npogheccuonanvhvle KOMHemeHWUu BKIIOYAIOT CIHOCOOHOCTH penlaTh 3a/Jayd,
pa3pabaTbiBaTh IUJIaHBl W OOecleyrBaThb WX BBIIOJHEHHWE B u30paHHOM cdepe
po¢eCCUOHANBHOMN JIeATEIbHOCTH.

TpeﬁoBaHnﬂ K aRaACMHUYECCKUM KOMIICTCHIUAM CIICHIHAJIUCTA

CrienuaaucT JI0JDKEH:

- AK-1. YMeTrb npuMeHsTh 0a30BbIe HAYYHO-TEOPETHUECKUE 3HAHUS VISl PEIICHUS
TEOPETUYECKUX U NPAKTUYECKUX 3a]1a4.

- AK-2. Bnagets MeTOaM1U HAy4YHO-TIEJIArOTMYECKOTO MCCIICT0BAHMUS.
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- AK-3. Branets uccinenoBaTeIbCKUMH HaBBEIKAMU.

- AK-4. YmeTp paboTaTh CaMOCTOSATEIBHO.

- AK-5. BbITh CHOCOOHBIM MOPOXKAATH HOBBIE UAEH (00JaaTh KPEATUBHOCTHIO).

- AK-6. BrageTs MeXIUCIUILUIMHAPHBIM IMOJIX0I0M MPU PEUICHUU TPOOIIEM.
-AK-7. ImeTh HaBBIKH, CBSI3aHHBIE C UCIIOJb30BAHUEM TEXHUUYECKHUX YCTPOMCTB,

yHpaBiieHHEeM HHPopMaluen u paboToil ¢ KOMIIBIOTEPOM.

- AK-8. O6mamaTh HaBBIKAMH YCTHOM M MUChbMEHHOW KOMMYHHKAITUH.
- AK-9. YMmeTp yunThbcs, NOBBIIATH CBOIO KBAM(PHUKALIMIO B TEUEHUE BCEH KU3ZHMU.

TpedoBaHuA K COUATBHO-IMYHOCTHBIM KOMIIETEHIMSIM CIEIMATNCTA
CroenmaaucT J0JKEH:

- CJIK-3. O6nanath cioCOOHOCTHIO K MEKJIMYHOCTHBIM KOMMYHHUKAITUSIM.
- CJIK-5. BbITh CHOCOOHBIM K KPUTHUKE U CAMOKPUTHKE.
- CJIK-6. YmeTh paboTaTh B KOMaH/IE.

TpeooBanus K NpodecCHOHAIBLHBIM KOMIIETEHIIUSIM CIENHAINCTA
CrenuaiucT JOJKEH OBITh CIIOCOOEH:

-IIK-1. VYnopaBnare y4ueOHO-MO3HABATSIBHONM M y4eOHO-HCCIIE0BATEIbCKOM
JESITENHHOCTBIO O0YYarOIIHXCA.

- [IK-2. Ucnonb3oBaTh oNTUMaIbHBIE METOABI, (HOPMBI U CPEICTBA OOYUYECHUS.

- [IK-3. Opranu3oBsIBaTh ¥ MPOBOAUTH YUEOHBIE 3aHATHUS PA3IMYHbBIX BUIOB U

dbopm.

- [IK-4. Oprann30BbiBaTh CAMOCTOSITEIBHYIO PA00Ty 00y4arOIIUXCSI.
-TIK-17. OcyIeCTBIATD npodecCUOHATIBHOE caM0o00pa3oBaHUe u
CaMOBOCTIMTaHME C  IEJIbI0O  COBEPIICHCTBOBAHUSA  MPOECCHOHATBHOU
NESATETHHOCTH.
B pesynmbrare w3ydeHHWs AWCIUIUIMHBI «AHTJIOS3BIYHAS JIATEpPATypay
CTYJICHT JOJIKEH
3HATh:
- ATaIlbl ¥ MEPUOAM3AINI0 HAIIMOHAIBLHOTO JINTEPATyPHOTO MpoIiecca;
- OCHOBHBIC JIUTEPATYPHBIC HAMPABIICHUS U UX OCOOCHHOCTH;
- TBOPYECTBO OTACJIbHBIX MHCATENIeH B €r0 Pa3BUTHH;
- )KaHPBI JTUTEPATYPHBIX TPOU3BEICHUN;
- OCHOBHBIE JIUTEpPATypPHBIE MOHATHS;
- (hopMBI IIpE3CHTAIINH;

- CpCaACTBaA CO3AaHMA XapaKTCpa,
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- BbIpa3UTENIbHbIE M W300pa3UTENIbHBIE CPEACTBA M MPHUEMBbI BO3JCHCTBUS Ha
YUTaTeIIs;

- BU1bl HH(OPMAIIMHU U CIIOCOOBI €€ U3BJICUEHUS.

B pesynprare wu3yuyeHUs JUCHUIUIMHBI <«AHIJIOA3BIYHAS JUTEpaTypa»
CTYAEHT JOJKEH
yMeThb:
- ONPEAEINATh UICHUHBIN 3aMBICEI aBTOPA;
- OMPENEIATh MPOOJIEMHO-TEMATHUECKYIO XapaKTePUCTUKY TTPOU3BEIICHUS U €TO
MECTO B KOHKPETHOM JIMTEPATYPHOM HaIlPaBJICHUH;
- QJICKBATHO MOHUMATh XY/I0’)KECTBEHHBIE TPOU3BEICHUS HA UHOCTPAHHOM SI3BIKE;

- mpodeCCHOHAIBHO 00CYX)IaTh IUTEPATYPHOE MPOU3BEICHIC;

- COMOCTABJISITh M AHAJIM3UPOBATH PA3IMYHBIC TUTEPATYPOBEIUECKIE KOHIICTIITUY;
- OCYIIECTBJIATH CUCTEMHBIN aHAIN3 Xy I0)KECTBEHHOT'O TIPOU3BEICHUS;

- TOYHO Y TIOJTHO TIOHMMATh CMBICIIOBOE COJICPIKAHHUE XY I0KECTBEHHOTO TEKCTA;

- OCYLIECTBIISITh YIIIyOJI€HHOE MPOYTEHHE MHCbMEHHBIX TEKCTOB pa3HBIX
XYJI0’KECTBEHHBIX ()OPM U UX KAHPOBLIX PA3HOBHIHOCTEMH;

- AIEKBATHO BBIABIATH CXOACTBA W PA3JIMUMs B apCEHAJE BBIPA3UTEIIBHBIX U
M300pa3UTENbHBIX CPEICTB, MMO3BOJSAIOIIUX ABTOPY OTPa3UTh BBHIOPAHHBIA UM
OTPE30K PEATBLHOCTHY;

- U3BJICKATh MOATECKCT M aHATU3UPOBATH MPUEMBI €TI0 CO3TaHMUS;
- aHAJIM3UPOBATh, 0000IIATh U CUCTEMATU3UPOBATH (PAKTHI SI3bIKA U PEUH.

B pe3ynprare wu3y4yeHHs OUCUUILUIMHBI «AHIJIOS3bIYHAS JIMTEpATypa»
CTYAEHT JIOJKEH

BJIAJIeTh:
- METOJIaMH BOCIIPHUSATUSI U aHAJIN3a XYJI0’)KECTBEHHOTO ITPOU3BEACHUS;

- IpUCMaMH MHTCPIPCTALUN ITIOOTHUKN KAaK B paMKax OJHOI'O ITPOMU3BCACHUS, TaK U
IIpHU COITIOCTABJICHHUHU TBOPYCCTBA ABTOPOB,

- crioco0amMu HUCTOIb30BaHUS 3HAHUM TI0 JIMTEPATYpPE CTPAHbI U3YyYaeMOTO S3bIKa B
MPaKTUKE MPEernogaBaHusl.
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TemaTnueckoe coaepkaHue Y4yeOHOW AUCHUIUIMHBL  «AHIJIOS3bIYHAS
JUTEpaTypa» peanusyercs B cleaylomux (opmax: JIeKIHH, TpaKTUYECKUe
3aHSTHS, CAMOCTOSITEIbHAs padoTa CTYI€HTOB.

KonuuecTBo yacoB 1o uzy4aemMon y4eOHON IHUCUUIIMHE COCTABIIAET: BCETO
100 ygaca, u3 HUX ayAUTOpHBIX — 50 yacoB (26 JEKIMOHHBIX 4YacoB, 24 yaca
npakTUdecKux 3aHsaTuit). CamoctostenbHas padora — 50 yacos.

Hrorosas popma koHTpos 3HaHuii — 3auet (VII cemectp).
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COAEPKXAHUE YYEBHOI'O MATEPHUAJIA

Anznoaszviunas numepamypa
Pazpnea 1. JInuteparypa BeankoOpuranuu

Tema 1. Dnoxa 3apo:KaeHHus AHIJIHIICKON JIUTEPATYPbI

Hctokn u wucropuss (GopMuUpoBaHUS aHIIUNCKOM suTepaTypbl. [loHsitue 00
VCTOPUM JINTEPATYPhl KAK O CUCTEME YKAHPOBBIX B3aMMOJCHCTBUU M €€ 3aJadax.
[lonsitTue 00  MCTOpPUYECKOW  MOATHKE W uAee  (PYHKUMOHAIbHOCTHU
XYJI0’)KECTBEHHOT'O CJIOBA.

Jluteparypa panHero cpeaHeBekoBbsi. [loHsiTue o cpegnux Bekax. CBoeoOpasue
MHUPOBO33PEHUSI CPEAHEBEKOBOTO uenoBeka. Kenbrckmit smnoc. dopmupoBaHue
amoca. AHrio-cakcoHnckuit epuon. Ilecus o beoBynnde. [IpunannexHocts pony,
TOTOBHOCTh M JKEJIaHWE €ro 3alllUTUTh Kak BeAylas uyepra snuuHocTH. OOpas
ckasutenst B anoce. CTpyKTypa TEKCTa, MOCTPOECHUE JI0BECTBOBAHHUA. Y CTAHOBKA
310ca HAa YCTHOE MPOM3HECEHHE, IMOBTOPbl KAaK €HOCOO 3allOMUHAHUSA TEKCTa
O0onpuIOro 00BEMa M MPOrOBapUBaHUS €r0 B YCAQBUAX MHpPAa U MEHSIOLIEHCA
ayIUTOPHH.

Tema 2. Jlureparypa AHIJINM MOXH CPEIHEBECKOBbSI.

Xapakrepuctuka 3moxu. CpeHeBeKOBbIM phIapCKuii poMaH. OCHOBHBIE TPYIIIBI
POMAaHOB.

Knaura T. Manopu «Cmepts ApTypay. bamnaaer o Pooune I'yne. XKaunp Gannassi.
OcHOBHBIE NMKJIBl MIOTIAHACKAX M aHriauiickux Oamnaa. Haponnbeie Oanmmambl
Anrnuu, [lotnanauu.

V. Jlenrnenn, [Ix. Yocep. JlBa HanpaBiieHUsI B pa3BUTUH aHIJIMHCKOM JIUTEPATYPHI.
[IpencraBneHus o XaHpaxX AyXOBHOW IHUCBbMEHHOCTU. B3anmoaencTBuE KaHpPOB
IIPONOBEAU U KUTHUSA, CTPYKTYPbI MOpPAJIUTE B KOHTEKCTE BUACHUA Y. JIeHrienaa.
BiusHue — wraibgHCKOW — JMTEpaTypbl  Ha ~ KAHPOBOE€  pa3zHooOpasue
«Kenrepbepuiickux pacckazos» J[x. Hocepa.

[TamOMHHAYECTBO KakK KyJIbTYpPHO-HCTOPUYECKOE sABieHUE. [lalloMHHYECTBO Kak
YKaHp; €ro OTINYUS OT )KaHpa MyTEIIECTBUN.

Tema 3. JIureparypa Aurauu XVI-XVII BB.

Xapakrepuctuka 3moxu. llonstue o Bo3poxaeHuu. M3MeHeHne OTHOIIEHUS K
yenoBeky. [lonstue o rymanusme u Pegopmanuu. ['ymanuctuueckue uieu

T. Mopa.

OopMHUPOBAHUE TIPUHUMIIOB OCTETUKH aHTIIMHUCKOro Bospoxaenusa. [IBe
TEHJICHIIUY B €€ Pa3BUTUHN: UICAINA3ALNS IPEKPACHOTO U ICTETU3ALIUS YKACHOTO.
Jlutepatypa AHrmuu osnoxu Bo3poxaenusa: Tpu nepuoda. TBoOpUECTBO
npeamectBeHHUKOB Y. lllexkcniupa. @. Cuanu, 3. Crnencep.

Ponb MopanuTe B (pOpMHpPOBAHUU CHUCTEMBI KAHPOB AHIVIMWCKOW JpaMaTypruu.
2’KanpoBoe cBoeoOpasue peneccancHoit tpareauu (K. Mapio) u BeicOKOM KoMenuu
Bo3spoxnenus (b. JI>koHCOH).
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Pa3Butre n 0COOEHHOCTH AHIITUHCKOIO COHETA.

VYuibsim  Ilexkcnup. JKu3Hp W TBOPUECTBO  BEIMKOTO  Jpamarypra.
CuctemooOpasyromue KOHMIUKTB. MaructpaibHble CHOXKEThI.  Tpareauw,
KOMEJMHU, UCTOPUYECKUE XPOHUKH, COHETHI.

Pa3Butue ¢punocodcekoit mpicau. @. bakoH.

[Tonsatue o Mmeradusuke. CBoeobpazue nmorsun Jx. JloHHa.

Mecrto [Ix. MunbTOHa B MOJUTUKE U JIUTepatype AHIIMU. MopaiabHO-3THYECKAs
npobnemarrka modmbl «llotepssHHBIN pai». Bnusaue MwuiibToHa Ha pa3BUTHE
No3TUYECKUX (HOPM B AHTIIUU.

Tema 4. JIuteparypa Aurjuu 3noxu IlpocBemenus

XapakTepucTuka SMOXU. BiusHue BHEIUTEPATypHBIX (PAKTOpPOB Ha >KAHPOBBIC
W3MEHEHHSI B IIOA3MM M KayeCTBO IIOITHYECKOTO CJOBA. 3HAYEHUE OTKPBITUU
HayKH, OOIICCTBEHHBIX W TOJUTHYECKUX COOBITHI [UIsi OOpETeHHs aHTJIMHCKON
nos33ueil cBoeoOpasHoro magoca Kak OJHOW U3 BaXKHEHIINX >XKaHPOOOpa3yroIIMX
4yepr.

Anrmmiickas mo33us XVII B. Iloasus A. Iloyma. BzaumopneiicTBue xKaHpOB
nporoBeau U namdsrera.

[To33us u npamaryprus [x. [dpaigena.

Anrnuiickuit poman X VIII Beka. BoipacTanne pomana u3 nepudepruiiHbIX )KaHPOB
KYPHUINCTUKHA U JENO0BBIX 3anuceil. CoxpaHeHne )KypHaJIUCTCKOM yCTaHOBKHU Ha
JIOCTOBEPHOCTh M300pakaeMbIX COOBITHM. JKaHp pomaHa-IHEBHUKA B TBOPYECTBE
. dedo u JIx. Cudra.

AHITUHACKUN CEeHTUMEHTAIN3M. Kak ~peakuus Ha IIpocBemenue. XKanp aneruu.
Tpagunuu u HoBatopctBO. IlacTopanbHocTh. CentumenTtanusm O. ['onacmura.
Hpamaryprus P. lllepunana: Kenckuii poman. k. OctuH.

PazButne snucronsapHOro kanpa B anrnurckon nureparype XVIII Beka. XKanper
«KHUTH THCEM» W SHUCTOJSIPHOTO poMaHa B TBopdectBe Yectepdunaa,
Puuapacona, Cmomnerra, @unauHra.

Tema 5. PoMaHTH3M B AHIJIMIICKOM JIUTEpaType.

XapakTepuCTUKA SITOXHU.

Pannue pomantuku. PoOept bephc. DonbKIOpHBIE MOTHBBI B TBOPYECTBE.
[ToaTyeckoe  OTKpHITUE  JETCTBA  AHIJIMWCKAMH  POMAHTHUKAaMH U €ro
MIPEAIOCHUIKH.

MotuB iyt B TBopuectBe Y. bieiika. JlercTBo kak 01130¢Th K bory, sKH3HCHHBIH
IIyTh KaK oTAaleHue OT bora u Bo3BpalleHue K HEMY.

[Toa3us Benukux poMaHTUKOB. IloaThl «O3epHoi mikoyiby. Crop o Opupoje
BooOpaxxenus. Y. Bopacsopa, C.T. Konspumxk, P. Caytu, JIxx. Kutc, I1.B. [lemnu.
Pesomonnonnas smpuka I1.b. Ilemm. Bonnomenne Temel mo3Ta U Mo33uu.

JIx.I'. Baiipon. Dnuueckue npoussenenus «llamomunuectso Yanea ['aponbaa» u
«Jlon XKyan».

Hcropuueckuii poman Banerepa Ckotra.

Tema 6. Jluteparypa AHIIMH BUKTOPHAHCKOIO MEPUOAA
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XapakTepucTruKa nNepuoaa.

[Toa3us. A. Tennucon. P. bpaynunr u 9. bappert bpayHuHr.

HeopomanTtusm. P.JI. Ctusencon, P. Kumuunr, k. Konpan.

BukropnaHckuii poMaH: IOIBITKA POMAaHTU3aLUUUA JIEUCTBUTENBHOCTH. llombiTka
YTBEPXKACHUSA POMAHTHUYECKUX BO33pEHUM B  KU3HU. (OCHOBOIOJIOKHUK
kputndeckoro peanusma Y. Jlukkenc. Poman «{oMOu 1 chiny.

O6nbexTuBHbIN peanusMm Y.M. Tekkepes B pomaHe «SpMapka TIIeCIaBus.
Kenckuii poman cecrep bponte. J. I'acken.

[TosutuBusM. [Ix. Dmmot, Jx. Mepeaut. TBopuectBo T. Xapau.

OOHOBJIEHHE XYJO0KECTBEHHBIX CPEJCTB BHYTPH CBOOOJTHOW >KaHPOBOUM (HOPMBI
pomMana nocieanen Tpetyu XIX Beka: CMMBOJIMN3M, HATYPAJIU3M, CUHTE3 UCKYCCTB.
Hexananc. OcHOBHBIC MPUHIMINBI dcTeTu3Ma B TBopuectBe O. Yailnpaa. Poman
«IToptper Hopuana I'pes».

Tema 7. AHIIMHCKAasi TUTEPATyPa NepPBOH MOJI0BUHBI XX Beka.

1. Xapakrtepubie yepthl jutepatypsl 20-40 r.r. XX B. Peanusm. Pa3Butue
MICUXOJIOTMYECKOTO pacckaza. «CMepTh Teposi» B IPOU3BEIACHUSX MHCATENIEH
«IIOTEPSIHHOTO  TTOKOJIEHUs». Mogaepuusm. JlnTeparypHbldi TIPUEM  «IIOTOKA
co3Hanus». [xk. J[kouc. TBopuecTBO mmcarenen «IOTEPSHHOIO IOKOJIEHUS» W
OCHOBOIIOJIO)KHUKOB MOJIEpHU3MA. DK3UCTeHIUanu3M. Duinocopckuii poman. V.
longunar, A. Mepnaok. XanpoBbie moauduUKalMu pPOMaHOB B AHIIIMICKON
auTeparype mnepBoil monoBuHB XX ‘Beka. [Ipobnemaruka mpoumseaenuit [1.I.
Jloypenca. ¥Y.C. Moama. Hayunas ¢dantactuka I'. Yaneca. Pedopmarop Teatpa
Jlx.b. Illoy. Couuanshas jpama. IlpoGnematuka mnbechl «llurmamuony.
CoumanpHas HamnpaBieHHOCTH TBopuecTBa Y.C. Moama, [Ix.b. Ilpuctiou, A.Jlx.
Kponnna. Xanp ¢Qunocopckoro pomMana B  aHIIMHCKON  JIuTEpartype.
CounanuctTuiyeckuii pomaH.~ AHIIMIICKas catupuydeckas mkoina. CBoeoOpaszue
npamatyprun adcypfa.. lloctmonepHn3M. XapakKTepHbIE YEpPThl U BIMSHUE Ha
JIMTEPATYPHBIN IPOLECC

Tema 8. CoBpemennas aureparypa Axriauud. HoBble HampasieHus.
XapakTepucTuka rnepuojaa. AHrinuickuii pomad XX Beka. Jxermc Onapuix.
«Cepautbie Monogbie roan»: Jx. OcoopH, K. DOmuc, k. bpeiin, [x. Vaiin.
Commanuctuueckui  pomad. A. Cwumnuroy, C. bapcroy, C. YamiwuH.
Ox3ucrennuanuiMm. Ounocodpckuit poman. Y. lonaunr., A. Mepnok. AHrnuickas
Ipamaryprus kKoHa XX Beka. Pa3sutue tpaauiui 1 HOBaTopcTBo. Jpama «HOBOM
BOJTHBDY. OCOOCHHOCTH JIUTEPATYPHI MOCTMOIEpHU3MA. AHTIIUNCKAsT cCaTUpUYECKas
mkona. M. Cnoapk. AOCypa: OT mpuemMa A0 BEAYHIETO XYJI0KECTBEHHOTO
npuHiuna. CoeoOpaszue  TBopueckoi Manepel JIx. @aymsza. Ilpuem
WHTEPTEKCTyalbHOCTH B poMaHax  «Kommekmumonep» u  «JlroboBHUIIA
dpaniy3ckoro seiteHanTay. OcCOOEHHOCTH XaHpa «(GAIHTE3W» B AHTIIHICKOMN
JuTEpaType.
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Pasznea 2. JIuteparypa CIIIA

Tema 1. 3apoxaeHue U CTAHOBJICHHE HANMUOHAJIBLHOM AaMEPHKAHCKOH
JIUTEPATYPHbI

OTnUYUTENBHBIE YEPTHI AMEPUKAHCKOU JINTEPATYPHI.

JlutepaTypa mepBbBIX KOJOHUCTOB. XpoHWKU. I[Iponoenu. Ilomutuueckue
namdaetsl. [Tor3us.

CranoBiieHME HalIMOHATIBLHOU uTepaTypsbl. b. @panknuH, B. UpBuHr,

Hx.®. Kynep, V.K. bpaiianr. Ilatpuotnueckue wmoTuBbl. @. DpeHo.
Ab6omuimonusm. I'.b. Croy.

Tema 2. PoMmaHTH3M B AMEPUKAHCKOI1 JIUTEepaType.

Oco0OeHHOCTH aMEpPUKaHCKOro poMaHTu3Ma. TpaHcuenaeHtanusm. P.Y. DOmepcon,
I''’1. Topo. «bocronckue Opamunb». [.Y. Jlonrdemno. Ilucarenu-
«uaanBuyanucte»: 3.A. o, H. I'otopn, I'. MenBun, V. YutMmen, 3. JIUKUHCOH.

Tema 3.Peasiuzm B AMepUKaHCKOM JUTEpaType.

Xapakrepuctuka nepuoaa. OCHOBHbIE MPHUHIUIIBL., peaii3Ma B aMEPUKAHCKOMN
aurepatype. TBopuectBo M.TBeHa — mnepexoaHbI 3Talm OT POMAHTHU3MA K
peanuszmy. «AMepukaHckas Meuta» B npouspefeHusax T. [Jlpaiizepa. Peannsm u
Hatypanu3sM B npousBeAeHusix Jkx. Jlongon m O. TI'enpu. Harypamusm u
couuajibHas KpuTtuka. HoBatopcTBO B 110931H.

Tema 4. JIuteparypa CIIIA nepBoiii1o/10BuHBbI XX BeKa.

[IpoGnemaTnka TPOUBBENCHUI  aMEPUKAHCKUX  TMHcCATellel  «IOTEePSHHOTO
nokoJieHus»». TBopuectBo D Xemunryss, ©.C. Oupkepanbaa, Y.DoskHepa.
CraHnoBnenue u pasBurhe.amepukanckoil apamsl. F0.0’ Hun, T. Yuneamc. XKanp
KOPOTKOI'O paccKa3a B.aMEepPUKaHCKOU JINTEpaTypeE.

Tema 5.CoBpemennas aureparypa CLIA.

AMepUKaHCKasg’ JuTepaTypa IOCIEBOCHHOro mnepuoga. lloctmMoxepHU3M.
Jx.Xemep u ero poman «YioBka 22». IlpobGrmemarnka mpou3BeISHUM
aMEpUKAHCKHX MHUcaTeNed «ycrajoro mnokoiyieHus». TBopuectBo [Ix. Kepowka,
Jox J1.Comunxepa, k. Angaiika. TBOpUECTBO COBPEMEHHBIX aMEPUKAHCKUX
nucateneit. Adppo-Amepukanckas nuteparypa. T.Moppuc «llecup ComomoHay.
Hosble HanpaBneHust B aMepukaHcKoil tutepatype. FOpunnueckuit tpusep. (x.
I'puiem). Koncnuponornueckuii tpumiep. (H.bpayn). KoHTpkynbTypHas
npo3a. (Y.Ilamanmk). deHoMeH ycmexa xkaHpa (IHTE3W B COBPEMEHHOU
JuTEpaType.
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YUYEBHO-METOJINYECKASA KAPTA JUCHUIIJIMHBI
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AHIJIOSI3bIYHAS JIUTEPATypa 3ader
26 24 50
Bcezo — 100 u. (u3z nux ayoumopmvix — 50 u.)
1 Jluteparypa BeankoOpuranuu
Bcezo — 56 u. (u3z nux ayoumopnvix — 30 u.) 16 14 26
1.1  |29noxa 3apoIeHusl aHTJIUIUCKOU JIMTEPATy PhI 2 2 Marepuansr  |[1]
1.JIutepaTypa aHIII0CAaKCOHCKOTO TIepuoaa JIEKIUH, [2]
2. AHrmo-cakcoHckui mepuoi.. OCHOBHBIE y4eOHO- [6]
IUTEpaTypHBIC (HOPMBI: METOAUYECKHE U
- JINPUKA, 3arajIKu; y4cOHBIC
- annyeckue no3mel. «llecHp o beoBynbder; nocoOwus,
- po3a Mpe3eHTaIuU

3. @opMHUpPOBaHUE AHTJIMMCKOTO JINTEPATYPHOTO
A3bIKA
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! 2 30 4 | s 6 7 8 9

1.2 |Jluteparypa AHIJIMU 3IOXU CPEIHEBEKOBbS 2 2 Marepuansr  |[1]
1. AHTII0-HOpMaHJACKU MIEPUO/T. nexuun, YMK, ([2]
XapaKkTepucTuKa yueOHo- [4]
2. Peimapckuii pomad. Lukn ckazanuil 0 KopoJie METOAUYECKHE U |[6]
Aptype. T. Mbonopu. Hapoansie Oaniaasl y4eOHbIe
Anrnuu u llotnanauu. nocoowus,
3. JIutepaTypa nepuojia, MpeAIeCTBOBABIIETO MIpEe3eHTalUU
snoxe Bo3poxnenus. Y. Jlenrnenn, . ['ayap,
JIx. Yocep («Kentepbepuiickue pacckasni») 1.
AHI10-HOPMAHJICKUI Nepruojl. XapakTepUCTHKa
2. Peimapckuii poman. [{ukn ckazanuii o KopoJie
Aptype. T. Manopu
3. Haponubie 6amnaapt Aurimu u Llotnananm

1.2.1 | 3naueHue cpeIHEBEKOBOM JTUTEPATYPbI 2 Marepuaner |[1] [Pedepartsi,
1.OcHOBHBIE TUTEPATYPHBIC KAHPBL AHIJIO- nekuu, YMK, [[2] |ycTHbIE OTBETHI,
HOPMAaHJICKOT'0 TIepro/ia y4eOHO- [4] |ope3eHTanMy,
2. IlpencraBnenuss o KaHpax JAyXOBHOU MeTonuyeckue u([6] |obcyxaeHue, scce
NHUCbMEHHOCTH. yueOHbIe
3.B3zaumopeiicTBUe  KaHPOB  NIPOMOBEAU U nocoous,
KUTHUS, CTPYKTYpbl MOpajJUTE€ B KOHTEKCTE pe3eHTalun
BUJICHUS
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1.3 |Jlureparypa Anrmmun XVI-XVII  BB. 1. Marepuansr  |[1]
1. Xapakrepuctuka snoxu Bospoxnenusa. Tpu nexuun, YMK, ([2]
nepuoaa aHrnuickoro Bospoxnenus. Ilonstue yueOHo- [4]
o rymanusme. T. Mop METOJIMYECKUE U |[6]
2. dopmupoBaHue CUCTEMBI KaHPOB y4eOHbIe
AHIJIMICKON JpaMaTypruu. CBoeobOpasue nocoowus,
peneccancHoit Tparenuu (K. Mapio) u Beicokoi MIpEe3eHTalUU
komenun Bospoxnenus (b.[IxoHcoH). PazBuTtue
dunocodekoit mpicau. O.bakon
3. XKuznb u TBopuectBo Y. lllexcnupa.
4. Mecro JIx. MwuipToHa B IIOJUTHKE U
auTepaType AHIIIUU

1.3.1 |®opmupoBanue IIPUHIIUIIOB JCTETUKU Marepnainbl Pedepartsl,
aHrnurckoro Bo3poxaenus nexiuu, YMK, YCTHBIE  OTBETHI,
1. JIBe TEHIEHIMU B PA3BUTUU MPUHIUIIOB y4eOHo- IIpE3EHTAlUN,
ACTETUKHU AHTJIMICKOTO Bo3spoxienns: METOAUYECKHE U o0cyXJIeHHe, Icce
uJeanu3anus IPEKpPacHOro M ACTETHU3anus y4eOHbIe
yKacHOTO. nocoowus,
2. Ponb Mopanute B (GHOpMHPOBAHUU CUCTEMBI MIpEe3eHTalUU

YKaHPOB AHTJIMKMCKOW ApaMaTyprum.
3. Pa3ButMe U OCOOEHHOCTH AaHTIUHCKOTO
COHETA.
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1.4  |Jlureparypa Anrnuu 3noxu [Ipocseuienus Marepuaner  |[1]
OCHOBHBIE TUTEPATYPHBIC JKAHPBI IEPUOAA nekuuu, YMK, |[[2]
1. Xapakrepuctuka »snoxu. Kriaccumusm. y4eOHO- [6]
[Toa3us A. Iloyna. PacuBeT )KypHalIMCTUKN METOAUYECKHE U
2. Ocobennoctu anrnmiickoro IlpocBemienus B y4eOHbIe
tBopuectBe /. JIndo u JIx. Cudra. mocoows,
3. XaHpbl «KHUTHU TMCEM» U HIUCTOISPHOTO MpE3EHTALuU
pomana. C. Puuapacon, T. CMomuerr,
X.Ounguar
4. CentumenTtanusm. Jpamaryprus
P. lllepunana
5. IloaTHKa OpUTAHCKUX CKAa30K.
1.4.1 | Anrumiickuit poman X VIII Bexka. Marepuaibl
1. Beolpacranune pomaHa u3 nepudepuiHbIX nexuuu, Y MK, Pedpeparsi
KAHPOB KYPHAIUCTUKU U JIETIOBBIX 3aIIACEH. yueOHo- PaTeL,
2. CoxpaHeHUE XYPHAIUCTCKOM YCTaHOBKHU Ha METOAUYECKHE U YCTHDIC — OTBCTLL,
JIOCTOBEPHOCTh ~ HM300pa)xaeMbIX  <COOBITHH. y4eOHbIe HPesCHTaIlii,
3.Kan OMaHa-IHEBHHKa B TBopuecTtBe /I. nocoous obcyxnenme, scce
PP 2\ p ,
Hedo u [Ix. CBudra. MIpe3eHTaluU
1.5. |PomanTu3m B AHIIIMICKOM JIUTEpATypE. Marepunaner  |[1],
1. JKaHpbl TuTEepaTyphl SII0XU POMAHTU3MA nekuuu, YMK, |[[2]
2. PoMaHTHU3M B M033UHU U IIPO3€ y4eOHO- [6]
3. Ox.I'. BailpoH. DOnuuyeckue MNpPOU3BEACHUS METOINYECKUE U
«ITanomunuectBo Yainpa ['aponsaa» u «Jlon y4eOHbBIC
Kyany. nocoows,
4. Uctopuueckuii poman Banbrepa Ckorra. IIPE3EHTALUU
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1.5.1 |I10o33ns1 BETMKUX POMaHTHKOB. Marepnaibl
1. TToaTel «O3epHoit miKonb». Crop 0 IpUpoze nexuuu, Y MK,
BooOpaxxenus. Y. Bopaceopa, C.T. Konbpumx, y4eOHO-
P. Cayru, Ix. Kurc, I1.b. [llemnm. METOJUYECCKHUE U Tecr,
2. Pesomoumonnas nupuka [1.b. Hlemnm. y4eOHbIe KOJUIOKBHYM,
3. BomionieHre TeMbl 103Ta U MOA3HH. nocoowus, YCTHBIE OMPOC.
MIpEe3eHTalUU
1.6  |JlurepaTypa AHIIIMM BUKTOPHAHCKOTO EPHOIA Martepuansr  |[1]
1. OcHOBHBIE YKaHPbI BUKTOPHUAHCKOM nexuun, YMK, ([2]
JUTEpaTypbl y4eOHO- [4]
2. Pa3BuTHE BUKTOPUAHCKOM TTPO3bI METOJIMYECKHE U |[6]
3. HoBble HampaBneHuss B BUKTOPUAHCKOM y4eOHbIe
auTepaType nocoowus,
4. BukTOpHUaHCKas 033U MIpe3eHTaluU
5. llpencraButenn  HEOPOMAaHTH3MA ', ~KaK
BbIpa3UTEIN Hae BUKTOpHaHCKOM DITOXHU
1.6.1 |Buktopuanckuii poMaH Marepuansi Pedepatsi,
1. TlompITKa poMaHTU3AIUU ACHCTBUTEIBHOCTH. nexuuu, YMK, YCTHBIE  OTBETHI,
2. [IlombiTKa YTBEpPKIECHHS POMAHTHUYECKUX y4eOHO- IIPE3CHTalN,
BO33PEHUN B )KU3HU. METOAUYECKHUE U o0CyKIeHHe, Icce
3. OCHOBOIOJIOKHUK KPUTHYECKOIO peanns3ma yueOHbIe
Y. Jluxkkenc. Poman «JloMOu u ChIb». mocoous,

4. lexaganc. IctetusMm O. Yaiibaa

IIpE3eHTAlU
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1.7  |Anrumiickas nutepaTypa nepBoi MmojaoBUHbI XX Marepuaner  |[1],
BEKa nekunu, YMK, [[2],
1. Xapakrepubie yepThl auteparypsl 20-40 r.r. y4eOHO- [4],
XX B. PeanmuszMm. Pa3zBuTne ncuxonoradyeckoro METOAUYECKHE U |[6]
pacckaza. «CMepTh reposi» B NPOU3BEICHUSIX y4eOHbIe
MIACATENEN ITOTEPAHHOIO MOKOJIEHHUS nocobus,
2. MonepuusM. JlutepaTypHblil IpUEM «IIOTOKA [pe3eHTaLUU
cozHanus». Jx. [xoiic. TBopuecTBO nucaresnei
«IIOTEPSHHOTO MTOKOJICHUSD) 151
OCHOBOIIOJIO)KHUKOB MOJAEPHU3MA
3. Ox3uctennmnanu3M. Ounocodckuit pomaH.
VY. l'ongunr, A. Mepnok
1.7.1 |[’Kanposblie MOAU(pUKAITAH POMAaHOB B Marepuansi Tecr,
AHITIMIACKON JINTEPATYpPE NEPBOM MOJOBUHBI X X nexuuu, Y MK, KOJUIOKBUYM,
BEKa y4eOHO- YCTHBIHN onpoc.
1.IlpoGnemaruka npousBenenuit J1.I".JloypeHea. METOAUYECKUE U
Y.C.Mosma. y4eOHbBIC
2. Hayunas ¢anrtactuka ['.Vanbca. nocoows,
3. Pedopmarop tearpa Ix.b.1lloy. Cornanbuas MpE3CHTALUU

npama. [Ipobnemaruka nbecsl «IIurManuony.
4.CouuanbHasi HamnpaBJIEHHOCTh TBOPYECTBA
V.C.Mosma, [Ix.b.ITpuctiu, A.Jlx.Kponuna.
MHuoroo6pa3ue TuTepaTypHBIX )KaHPOB MEPUOJIa
1. Xanp dunmocodckoro pomana B aHTIIHMIUCKOM
mutepaTtype. COManuCTUYECKU pOMaH

2. AHrimiickasi caTUpU4eCKast KO
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3. CBoeobOpa3ue nqpamarypruu abcypaa
4. TloctMoaepHu3M. XapakTepHBIC YEpPTHI H
BJIUSTHUE Ha JINTEPATyPHBIN TIPOIIEeCC

1.8

CoBpemenHas nureparypa Auriuu. Hosbie
HaIlpaBJICHUS

1. Xapakrepuctuka mnepuoga. AHITIANCKUI
poman XX Beka. Jxenmc Onapumxk.
«Cepautsie Mononbie mroam»: JIx. Ocbopn, K.
Omuc, [Ix. bpeitn, [{x. YouiH.

2. Coumanuctuueckuit pomad. A. Cumuroy, C.
bapcroy, C. YannuH.

3. Ox3ucrennuanuiM. dunocodpckuit poman. V.
lNonpunr., A. Mepaok.

4. Aurnuiickas agpamMatyprus KoHia XX Beka.
Pa3Butue tpaguumi u HoBaToOpcTBO. pama
«HOBOW BOJIHBD).

Marepuansl
JICKIIUH,
y4eOHO-

METOJAMYECKHUE U
yueOHbIe
rmocoowus,

pe3eHTaluu

1.8.1

Oco0eHHOCTH TUTEepaTypbl IOCTMOJAEPHU3MA.
l.Anrnuiickas catupuyeckas mkona. M. Craapk.
2. AOcypa: ot mpuema JA0{ BEAYIIEro
XYJI0’)KECTBEHHOT'O MPUHIIMIIA.

3. CBoeoOpa3ue TBOpUeCKOM MaHepbl JIk.
Qaynza. Ilpuem  HHTEPTEKCTyalbHOCTH B
pomanax «Komneknuonep» u  «JIroOoBHHULIA
(b paHIy3CKOro JerTeHaHTay.

4. OcoOeHHOCTH KaHpa «(PIHTE3U» B
AHTJIMMCKOM JIUTEPATYPE.

Pedepartsl,
YCTHBIE  OTBETHI,
Npe3eHTAILNH,
oOcyxeHue, acce
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1 2 3 4 6 7 8 9
2 Jluteparypa CIIA 10 10 24
Bceeo — 44 u. (u3 nux ayoumopnwvix — 20 u.)
2.1 3apok/icHUEe  HAIMOHAJIBHOM AaMEpUKAHCKOW| 2 2 Marepuansl  |[4]
JIMTEPATYPHI nexuuu, YMK, |[5]
1. JIutepaTypa nepBbIX KOJOHUCTOB. XPOHUKH. y4eOHO-
[Iponoseau. IHonutnueckue naMQJIeThI. METOANYECKUC U
[Toa3us. y4eOHbIe
2 PasButHe NOyONMUMCTHKA B aMEPUKAHCKOU nocoOwus,
JuTeparype. Mpe3eHTaIuU
3. Ucropuueckue pomansl [x.P.Kynepa
2.1.1 |CraHoBlieHME  HAIIMOHAJIBLHOW  JIMTEPATYPHI 2 Marepuanesr |[4] |Pedepartsi,
CHIA. nekuu, YMK, [[5] |ycTHble OTBETHI,
1. IlatpuoTnueckue  MoOTHBBL.  TBOpUECTBO yueOHo- Mpe3eHTanunooCy
Jx.®. Kynepa, Y K. bpaitanta METOAUYECKHUE U KJICHUE, dCCE
2. Ao6omunmonm3M. TBopuectBo I'.b. Croy. y4cOHBIC
rmocoowust,
MIpe3eHTaluU
2.2 |AMepUKaHCKUI POMaHTU3M 2 4 Marepunaner  |[4]
1. OcobeHHOCTH aMEPUKAHCKOTO POMAaHTHU3MA. nexunu, YMK, ([5]
2. Tpancuengentamusm. P.Y. Owmepcon, I'./. y4eOHO-
Topo. METOAUYECKHE U
3. «bocronckue 6pamunby. Y. Jlonrdeno. y4eOHBIC
rmocoowus,

IMPC3CHTAINN
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2.2.1 |IIucarenu-«MHAMBUIYAIUCTHD» Marepuansr |[4] |Pedepartsi,
1. 2.A. Ilo, H.I'otoph, I'. MenBun, Y.YurMmen, nekuuu, YMK, [[5] |ycTHbIE  OTBETHI,
3. JIMKHHCOH y4eOHO- pe3eHTannnooCy
2. D.A. Ilo — no3T, Npo3aukK, JUTEPaTypPHBIHI METOJIUYECKHE U KJICHHE, ICCe
KPUTHUK yueOHbIe
rmocoowust,
IIpe3eHTalun
2.3 |Peamusm B AMEpHKaHCKOM  JIUTEpaType Martepuansr  |[4]
l.Peanmusm u HaTypaJu3M B aMEPUKAHCKOU nekunu, YMK, |[5]
JUTEpaType. OcHOBHBIE MPUHIUIIBI y4eOHo-
aMEpPUKaHCKOTO peain3Ma. METOJIUYECKHE U
2 TBopuectBo M.TBeHa — NEpPEXOIHBIN 3TAIl OT y4eOHbIe
POMaHTU3Ma K peaanu3My. nocobus,
3. HoBaTopcTBO B OA3HUH. IIPEe3EHTalUN
2. [IpobGnemaruka Npou3BEICHUN aMepUKaHCKUX
[UCATENIEH «ITOTEPSIHHOTO ITOKOJIEHUS
2.3.1 |Harypaym3smM wu couuanbHas KpuUTHKa B Marepuanst |[4] |Pedepartsi,
aMEPUKAHCKOU JIUTEpATypE. nekuuu, YMK, [[5] |ycTHble  OTBETHI,
l.«AMepukaHcKas MeuTa» B MpOU3BeACHUSIX T. y4eOHo- MIpE3EHTAlUN,
Hpaiizepa. METOAUYECKUE U oOcyxeHue, acce
2. Peanu3sM u HaTypalu3M B HPOU3BEIACHUSAX y4eOHbIe
Jx. Jlongon u O. I'enpu. rmocoowust,

MMpC3CHTallN
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2.4  |Jlureparypa CIIIA nepBoi nmojsoBuHbI XX BEKa Marepuanel  |[4]
1. IlpoGnemMatuka Npou3BECHNUN aMEPUKAHCKUX JICKLIUH, [5]
nucaresnen «MOTEPSIHHOTO MTOKOJICHUS. y4eOHo-
TBOpUeCTBO 0. XEMUHTY?4, @.C. METOAUYECKHUE U
Ouiypxepanbaa, Y.DonkHepa. y4eOHBIC
2.KaHp KOpPOTKOro paccka3a B aMEpPUKAHCKOU nocoous,
JauTEpaType. MIpe3eHTaluU
2.4.1 |CraHOBIEHHE W pPA3BUTHE AMEPUKAHCKOU Marepuaner  |[4] |Pedepartsr,
npambl. 1. Tparenuss TUYHOCTM B TBOPYECTBE nexkuuu, YMK, [[5] |ycTHble OTBETHI,
0.0’ Huna. y4eOHo- Mpe3eHTalUH,
2. TBopueckuir wmeron T. VYwuaeamca u A. METOINYECKUE U oOcyxeHue, acce
Munnepa. y4eOHbIe
rmocoowus,
MIpE3eHTAlUU
2.5 |CoBpemenHas nuteparypa CILIA. Marepuanesr  |[4]
1. AmepukaHckas JuTepaTypa IMOCIEBOSHHOIO nexuuu, YMK, |[5] |Pedeparsi,
nepuona. Iloctmopepuusm. Jlx.Xemnep u ero y4eOHO- YCTHBIE  OTBETHI,
poMaH «YJoBKa 22». METOIUYECKHUE U MPE3EHTALUH,
2. Ilpobnemarrika Mpou3BeICHUA aMEPUKAHCKUX y4eOHbIe o0cyXJIeHHe, Icce
MHACATEINIEN «yCTAJIOrO MOKOJIEHUsDY: TBOPUYECTBO nocoous,
JIx. Kepouka, JIx. J1.Conunxepa, MpE3CHTALUU

Jx.Anaiika.

3.TBopuecTBO COBPEMEHHBIX aMEPHKAHCKUX
nycaTeeH.

4.Adpo-AmMepukanckas nureparypa. T.Moppuc
«ITecar CosromoHa.
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2.5.1 |HoBble HanpaBieHUs B IUTEPATYPE. 2 Marepuanet [[4] |Tecr,
1. FOpuauueckuit Tprwwiep. (Jx. ['puiiem). nekuuu, YMK, ([5] |koiutokBuyM,
2. Koncniuponorunueckuit tpuwuiep. (. bpayH). y4eOHO- YCTHBIM OIPOC.
3. KoutpkynbrypHas npo3sa. (Y. [lananuk) METOAUYECKHE U
4. ®deHomeH ycrexa JkaHpa (IHTE3H B y4eOHbIe
COBPEMEHHOU JINTEPATYPE nocobus,
IIPE3EHTALUU
Bcero — 100 4. (u3 Hux ayauTopHbIiXx — 50 4.) | 26 24 50 3aver
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NHOOPMAIIMOHHO-METOJINYECKASA YACTD

OcHoBHas JuTEpaTypa:

1. Anukun, ['.B. Hcrtopus anrmuiickoit nutepatypsl / I'.B. Anukun, H.IL.
Muxainbckas. — M.: Beicimag mkoia, 1985. — 432 c.

2. Koprec, JL.II. Aurnuiickas autepaTypa OT CPEITHEBEKOBbS 1O HAIIUX JAHEH =
English Literature from the Middle Ages to Our Days / JL.II. Koptec, H.H.
Hukudoposa, O.A. CymienkoBa. — MH.: ABepcas, 2012. — 240 c.: ui.

3. JleonoBa, H.M. English Literature 1890-1960: VYueOnoe mnocobue mo
anrnuiickoMmy sa3piky / H.WU. Jleonoma, I''I. Hukutuna. — 2-e uzn. — M.:
®nunTa, Hayka, 2014. — 144 c.

4. Tlo3ausikoBa, JI.P. Ucropust aHraumiickod M amMepuUKaHCKOM JHUTepaTypbl /
JL.P. Ilo3gusaxoBa. — PoctoB v//1.: «®ennkcey, 2002. — 320 c.

5. High, Peter B. An Outline of American Literature / Peter B. High. — Twenty-
third impression. — Harlow: Longman, 2033. — 256.p.

6. Thornley, G.C. An Outline of English Literature / G.C. Thornley, G.
Roberts. — Twenty-fifth impression. — Harlow: Longman, 2013. — 216 p.

JonosHuTeNbHAS JIHTEpATYypAa:

7. AnexceeB, ML.IL. Jlutepatypa cpeaneBekoBoit Auriuu u [llotnanauu / M.I1.
AnexceeB. — M., 1984. — 352(c.

8. JwsixonoBa, H.fl. XpecromaTus o anrnuiickoi quteparype XIX Beka = An
Anthology of English Literature of the XIX Century: yue6. mocobue / H.A.
JpsikonoBa, T.A. Avenuna. — 2-¢ uzg. — M.: URSS, 2010. — 287 c.: ui.

9. HpsixonoBa, H.fl: Xpeetomarus no anrnuiickoil auteparype XX Beka = An
Anthology of English Literature of the XX Century: yue6. mocooue / H.4L.
HpsaxonoBas TiA. Amenuna. — M.: «IIpocsemenue», 1985. — 287 c.: .

10.Ucropus- 3apy0exxnoil nurepatypbl koHna XIX — nagama XX B. / H.IL
Muxansekas [u ap.]; nox pea. M.E. Enuzaposoit, H.I1. Muxanbckoit. — M.:
H3patenncTBo «Briciias mkomaa», 1970. — 621 c.

11.CynnenkoBa, O.A. 100 nucareneit Benmuxoopuranuu / O.A. CymjieHkoBa,
JLII. Koprec. — MH.: Beim. mik., 1997. — 247 c.: nn.

12.YepnozemoBa, E.H. Vctopus anrnuiickoit nuteparypsl: [Ipaktuxkym / E.H.
Uepnozemona. — M.: @nunta: Hayka, 1998. — 240 c.

13.Gower, R. Past Into Present: An Anthology of British and American
Literature / R. Gower. — Eleventh impression. — Harlow: Longman, 2003. —
470 p.

Buneomarepuaibi:

1. Buneodunbm «I"'amier» (Ha aHTJIMICKOM SI3BIKE)
2. Bugeoduibm «Crpana bponTe» (Ha aHTTIUHCKOM S3BIKE)
3. Buneopunsm «aeanbHpiit Myx» (Ha aHTTTUHCKOM SI3BIKE)



KoMnbroTepHble npe3eHTalNu:

4. ITpezentanus «Jluteparypa anrimiickoro Bo3poxaeHns»

5. Ilpe3enTtanuns «Pa3BuTHe aHTIIUMCKOTO COHETA

6. [Ipesentanms «’Kuznp u TBOpuecTBO YunbsaMma lllekciupa»

7. Ilpesentanns « TBopuecTtBo Yuibsama bierikay

8. IIpezenTannsa «Ku3up u TBopuectBo [x.I'. baiipona»

9. Ilpezentauus «TBopuectBo Ockapa Yainbaa. Cka3zku»

10. IIpe3enTanus « AHIIUMKACKUE MTACATENIN KITOTEPSHHOTO MOKOJICHUS»

11. Ilpe3enTanust « AHTIUKCKAs JIUTEPATYpay

12. IIpe3enTanus « AMepuKaHcKkuii pomanTu3M. TBopuecTBo Y. Jlonrdemno»

13. IIpesenTauusa «arap Anan [1o — noa3t, npo3auk, TUTEPATYPHBIA KPUTHK»

14. TlpesenTanus «TBopuecTBO IMuiu JIMKUHCOHY

15. IIpezenTanus «Ilucarenu «moTepSIHHOrO MOKOJIEHUS» B AMEPUKAHCKOMN
JIATEPATYPE»

PexoMenayemblie TeMbl pedepaToB

. Allegoric Poetry of the XIV century

. Development of the English Sonnet

. John Milton’s Place in English Literature

. Victorian Poetry

. Shakespeare’s Tragedies. Peculiarities

. English Literature between the Wars: 1920-1940
. Development of the British Novel. From 1970 on
. English Poetry of the Last-Decades of the 20th Century
9. Romanticism in American Literature

10. American Colonial Writings

11. American Writets.of the “Lost Generation”

12. American Drama of the 20th Century

13. Naturalism and Realism in American Literature
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KomnbrotepHbie cpeacTtBa 00yueHus:

HaumenoBaHue nmporpaMmmMHoOrIo

Bux Ha3zHna4yenue
MPOIYKTA

MHrepHer-caiit http://vaw.11bra.ry.Jhu.edu/specol/ﬁndlt/ I/I}E(bopmaunoﬁﬂbm
overview/scenglit.html caiiT

MHTepHeT-caiiT http://www.calvm.edu/academlc/engl/brl I/IHUQ)opMauHOHHHH
tish.html caiiT

VHTeDHeT-CaiiT http://www.startribune.com/stronline/ht | UadopmannoHnHsIii

P ml/special/homework/englishweb.html calT

HNnTepuer-cant

http:/www.infomotions.com/etexts/literat

NudopmanmoHHbIit

ure/english/1800-1899 CalT

. | http://www.lib.udel.edu/ud/spec/exhibits/ | UudpopmarmonubIit
HNuTepuer-cant . 1
treasures/english/engl.html cair

MHrepHer-caiit http:/www.bartleby.com/cambridge/ g};IqT)OpMaHHOHHHH

VHTeDHeT-CaiiT http://www.inform.umd.edu/ENGL/englf | UadbopmaninoHHbIii
P ac/Wpeterson/ELR/elr.html caiir

HHTepHeT-calit http://www.infoplease.com/ce6/ent/A083 I/Iqu)opMauHOHHHH
3073.html CaitT

MHTepHET-CaiiT http://www.luminarium.org/medlit/ I/I}iqaopMauHOHHHH
calT

. | http://www.lang.nagoya- Und]popMaruoHHBbIii
Hureprer-caiit u.ac.jp/~matsuoka/EngLit.html cair

MuTepHeT-caiit http://www.virginia.edu/cla/ebglit.html g:;qu)opMaHHOHHHH

MHTepHeT-CaliT ilttp://www.brocku.ca/ english/elinks.htm I(i};l(}r)opMauHOHHHH

MHTepHeT-CalT http:/www.georgetown.edu/labyrinth/libr I/I}Eq)opMauHOHHHH
ary/o¢/oe.html caiit

VIHTeDHET-CAIiT http://www.vpl.vancouver.bc.ca/branche | UadopmarmonnbIit
P s/LibrarySquare/lit/englishliterature. caiT

MuTepHeT-caiit http:/classiclit.about.com/mbody.html g:;qu)opMaHHOHHHH

HHTepHeT-calit http:/etext.lib.virginia.edu/ I(i;(}r)OpMaHHOHHHH

MHTepHET-CaiiT http:/netwark.rutgers.edu/~jlynch/Lit g};IqT)opMauHOHHHH

MHrepHer-caiit http:// library.adelaide.edu.au/guide/hum/ I/I}E(bopmaunoﬁﬂbm
english/ caiiT

MuTepHeT-caiit http:/www.bbc.co.uk/learning/library/po I/IHU(bOpMauHOHHmH
etry.shtml CcailiT

HHTepHeT-calit http://www.hteraryhlstory.com/ 19thC/O I/IHUq)opMauHOHHHH
utline.html CaliT




OcHOBHBIE JINTEPATYPHbIE IOHSITHSA:

AHtnyTonus, OaiipoHu3M, Oaiajna, BEYHbIE JIMTEpaTypHbIE 00pasbl,
B3aMMOJECUCTBUE  JKAaHPOB, BukropuanctBo, Bo3poxkaeHue, WUMIOPECCUOHU3M,
MHTEPTEKCTYyaIbHOCTh, UCTOPHUS JIUTEPATyphbl, KOMEAUs, KypTya3HOCTh, METaIpo3a,
MeTapu3ndecKasl Mod3usl, MUCTEPUS, MOJIEPHU3M, MOJIUTBA, MOPAIUTE, HAPOIHBIN
TEPOUUECKUN 3I0C, HATypaliu3M, HOBEIJIa, HOHCEHC, NaJOMHUYECTBO, MaMmQiIerT,
MOCTKOJIOHUAJIbHBIA POMaH, MOCTMOAEPHU3M, IIOTOK CO3HAHUS», IIPUTYA, IPOTIOBE/Ib,
[IpocBemenne, myputanusM, Pedopmarus, poMaH-THEBHUK, pOMaHTHYECKas oja M
Oaymana, peIIApCKUN pOMaH, CEHTHMEHTAJIU3M, CHMBOJHM3M, COHET, CPEIHEBEKOBAs
auTepaTypa, Tpareaus, YCTHOE€ HAapOJHOE TBOPYECTBO, (EMUHU3M, XPOHHUKA,
AK3UCTEHINAIN3M, YKCIIPECCUOHU3M, SUCTOJISPHBIA POMAaH, 3CCE, ICTETU3M.



Oobs13aTeIbHBbIE XYH0KEeCTBEHHbIE ITPOU3BEICHUSA

AHIIMHCKAas JUTEpaTypa

baitpon [Ix.
bepuc P.
bponre I1I.
bponrte 3.
Bynsd B.
I'oncyopcu [Ix.
I'onguar V.
I'pun .
Hedo 1.
Jxoiic Ix.
Jnkkenc Y.
Kuruunr P.
Kponnn A.
Kaspposn JI.
Mepnok A.
Monm V.C.
OmnauarroH P.
Opyamn [x.
Oc6opH JIx.
Ceudrt JIx.
Ckortt B.
Cmapk M.

Ctuseuncod P. JI.

Tekkepent Y.M.
VYaiusg O.
Yomnc I
®ayn3 /.
lekcnup VY.
Jlnp.

Iloy b.

JIMKMHCOH D.
Hpanizep T.
WpBunr B.
JIn X.
Jlongon JIx.
O.I'enpu

ITo D.A.

Hon XKyan
JInpuka
Jxen Diip

I'po3oBoii nepesain

Opnanno

Cara o ®opcaiitax. CoOCTBEHHUK

[Toenmurens Mmyx
Tuxun amepukaHer

[Tpuxmrouenus Poounrzona Kpyzo

[TopTpeT Xynox’HHKA B FOHOCTH

Onusep TBuct

JInpuka

[MuTanens
[Tpukntouenus Anucsl B Ctpane Yynec

YepHblli IPUHIL

Teatp

CwmepTs repost

1984

OrnsiHuCh BO rHEBE

[TyremectBus ['ynnuBepa

AWBEHIO

Ha-ayOnuky

Crpannas uctopust Jokropa J>kekuna u mucrepa Xaiina
Spmapka Tiecinasus

IToptper HJopuana I'pes. Cka3zku

OctpoB nokropa Mopo

JIro6oBHUTIA hpaHITy3cKoro JeiiTeHanTa / Komeknuonep
[Benanuaras Houb. Pomeo u JDxynberra. ['amner. Kopoiib
Benennanckuii kynen. CoHETbI

[Turmanuon

AMepHKaHCKas JJuTeparypa

Jlupuka

Awmepukanckas tparenus / Cectpa Kappu
Jlerenna o Connoit Jlomuue. Pun Ban Bunkib
Yo6uTh nepecMenrHnKa

Maptun Unen

Pacckasbl

Pacckasbl



Creiinbex JIx. O MBIIIax M JTHOIIX

Comunmxep k.. Han mponactero BO pixu

Teen M. [Tpukmouenuss Toma Coitepa. [lpukimouenus ['exnpbeppu
duHHa

Yunbsamce T. [1bechl (Ha BHIOOD)

Yurmen Y. JIuCThs TpaBsI

Ouiypkepanba O.Ck. Benukuii ['31cOu

XeMUHTY?M 3. ITpoaii, opyxue!

MeToauyeckue  peKOMEHJANUM MO  OPraHM3allUd W BbINOJHEHHUIO
CaAMOCTOAITEIbHOI PA0OTHI CTYJIEHTOB 10 Y4e0HOM TMCUUILIIMHE

CamocTtosiTenbHas padoTa CTyJIeHTa JIOJKHA ObITh CBsi3aHa ¢ ydeOHoW. Ona
Mpeanoiaraer:
- U3y4YeHue y4eOHOM JUTepaTyphl MO MpejlaraéMbiM TeMaM Kypca «AHTIOS3bIYHAS
JuTepaTypay» ¢ MOCICAYIOIIMM UX 00CYKIEHUEM HaIPaAKTUUECKUX 3aHSITUSX;
- BBITIOJIHEHHE MPAKTUYECKUX 3aJIaHUi, OTBETHI ;(HA BOMPOCHI IS CAMOKOHTPOJIS C
1EIbI0 3aKPEIUICHUS U YTITyOJICeHUS TEOPETUUECKUX 3HAHUMN, MOJYYEHHBIX Ha JICKIHIX,
NPAKTUYECKUX 3aHATUSIX U B XOJI€ CAMOCTOATEIbHON pabOThI C IUTEPATYPOK;
- IOJTOTOBKA JTOKJIAJ0B U COOOIIEHUH TI0 TIPOIICHHBIM TEMaM;
- BBIMIOJIHEHUE TUCbMEHHBIX KOHTPOJIbHBIX 33/JaHUI;
- IOJIFOTOBKA K MPE3EHTALMI N0 NPEAJIOKEHHBIM TEMAM;
- pabota ¢ IHTepHET - NCTOYHUKAMH; KOMITBIOTEPHOE TECTUPOBAHHE.

Buowt 3anamuii:

e AyIWTOpHAS TPYIIIOBAS U WHIWBHIyaTbHAS padoTa C MpernoaaBaTeieM;

e ABTOHOMHOE BHEAYJUTOPHOE 00s3aTE€IbHOE BBHIMOJIHEHUE CTYJIEHTOM 3aJIaHUM
npenojaaBaTens;

e TEKYILIUW.~ KOHTPOJb, OCYIIECTBISIEMbIH TyTEM TECTUPOBAHUS  WIH
MMHCHbMEHHBIX KOHTPOJIbHBIX PaboT;

e KOHCYJbTalUM (TPYNIOBBIC M MHAUBUIYyATIbHBIE).



IMPUMEPHBIA TEMATUUYECKHUM ILIAH

Ne Koun4yecTBo yacos
/i HanmeHoBaHue pa3iaesioB U TeM
J3 113 CPC

1 Jlutepatypa AHriauu 16 14 26

1.1 |Tema 1. DOnoxa 3apoXAEHUS AHTJIMUCKOU 2 2
JIUTEPaATYyPBI.

1.2 | Tema 2. Jlureparypa  AHIIMM  dM0XU | 2 2 2
CPETHEBEKOBBSI.

1.3 | Tema 3. JIuteparypa Auriuu XVI-XVII BB. 2 2 4

1.4 | Tema 4. Jlurepatypa  AHIIMM  d10XU | 2 2 2
IIpocsenieHus.

1.5 | Tema 5. PoManTH3M B AHIJIMHACKOM JTUTEpATYpE. 2 2 4

1.6 | Tema 6. Jlutepatypa AHIIuMM BUKTOPHAHCKOIO | 2 2 4
nepuoaa.

1.7 | Tema 7. Amnrumiickas JuTeparypa IepBou | 2 2 4
1oJ0BUHBI XX Beka.

1.8 | Tema 8. CoBpemeHHas JuTeparypa AHINIMH.| 2 2 4
HoBble HanpaBieHus.

2 Jluteparypa CIHA 10 10 24

2.1 | Tema 9. 3apoxkaeHUE u CTa”HoOBJIeHUE | 2 2 2
HallMOHAJIbBHOW AMEPUKAHCKOW JIUTEPATYyPBHI.

22 |Tema 10. Pomantusm B AMepuKaHCKOW | 2 2 4
JUTEpaType.

2.3 | Tema 11.Peanu3zm B AMepuKaHCKOM JIUTEpAType 2 2 4

2.4 | Tema 12. Jluteparypa CIIA nepBoil nOJIOBUHBI | 2 2 4
XX Beka.

2.5 | Tema 13.CoBpemennas nureparypa CIIA. 2 2 6
Bcero: 100 26 24 50




Hcnoan3yemble cpeacTBa INATHOCTUKN:

- TECTUPOBAaHHUE;
- KOHTPOJIbHBIE 3a/1aHUS;

- MIMCBMEHHBIA U YCTHBIN OIIPOC;
- 3a4er.

Hmoecosoui gopmoii konmpons sensemcs 3a4eT, Ha KOTOPOM BBIITOJHSIOTCS
CIEYIOIINE 3aaHus:

1. OcBelieHne TEOPETUYECKOTO BoIpoca 1o juteparype Bemnkobpuranuu u CILA.
2. becena 1o coaepx’aHHIO MPOrPpaMMHBIX JIMTEPATYPHBIX TPOU3BEACHUM.

DopMBbI KOHTPOJiAA:
- TEKYIIIUN KOHTPOJIb,
- IPOMEKYTOYHBIN KOHTPOJIb,
- UTOTOBBIN KOHTPOJIb.
Texywuti KOHMpob: TIOCEIAEMOCTh 3aHITHI, aKTUBHAsA pad0Ta Ha MPAKTUYECKHUX
3aHSTHSIX, BHIITOJIHEHHE KOHTPOJIbHBIX PA0OT.
IIpomedsicymounwiti KOHMpOAL. HANIMCAHWE KOHTPOJIBHBIX PabOT U YCTHBINM OMpOC
1ocJie OCBOEHUS yueOHOT0 MaTepuasa o TeMe.
Hmozoswbii konmpons: 3a4er.



IIpuMepHbBIii IepevYeHb BOMPOCOB /ISl CAMOKOHTPOJISI U CAMOINIPOBEPKH

English Literature

1. Anglo-Saxon Literature. Main Literary Forms of the Period (St.Aldhelm, the
Venerable Bede, Alfred the Great, Caedmon, Cunewulf, Alcuinus, Aelfric).

. Anglo-Saxon Epos. The Song of Beowulf.

. Medieval Literature. English and Scottish Ballads.

. Medieval Allegoric Poem (W. Langland, J. Gower).

. English Middle Romance. Th. Malory.

. G. Chaucer. “The Canterbury Tales”.

. Renaissance in English Literature (3 periods).

. Introduction and Development of the English Sonnet (Wyatt, Surrey, Sidney,

Spenser, Shakespeare).

9. W. Shakespeare. Life and Literary Work.

10. Shakespearean Drama. Peculiarities.

11.J. Milton. Life and Literary Work. “Paradise Lost”.

12. English Enlightenment. New Genres in Literature.

13. D. Defoe. Literary Work.

14. J. Swift. Literary Work.

15. Pre-Romanticists. R. Burns, W. Blake.

16. Romanticism in English Poetry (The Lakists, P.B. Shelley, G.G. Byron,
J. Keats).

17. G.G. Byron. Literary Work. Political Poetry.

18. Romanticism in Prose. W. Scott:

19. Victorian Poetry (A. Tennyson, the Brownings and others).

20. Chartist Literature (E.Ch. Jones, Th. Hood).

21. Early Victorian Literature. Realistic Novel (Ch. Dickens, W.M. Thackeray,
Bronte sisters, E. Gaskell):

22. Late Victorian Literature. Positivism (G. Eliot, G. Meredith and others).

23. Decadence. AesthetiCism in English Literature. Poetry of the Period.

24. O. Wilde’s Literary Work. Poems, Tales, Comedies.

25. Neoromanticism (J. Conrad, R.L. Stevenson, R. Kipling).

26. Literature of the Beginning of the 20™ century (J. Galsworthy, G.H. Wells,
B. Shaw and others).

27. B. Shaw. Literary Work. New English Drama.

28. Modernism. “Stream-of-Consciousness” Literary Technique (J. Joyce,
V. Woolf, D.H. Lawrence).

29. English Literature Between the Wars (1920-1940).

30. English Post-War Literature: “The Angry Young Men” (J. Osborne).

31. Philosophical Novel. “Existentialism” (I. Murdoch, W. Golding, etc.).

32. The New Wave English Drama.

33. Satirical Trend in Literature. M. Spark.

34. The Working-class Novel. A. Sillitoe.

35. English Literature of the Last Decades of the 20" century. Postmodernism.
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36.
37.

38.
39.
40.

41.
42.
43.
44.
45.
46.
47.
48.

American Literature
Colonial Writing.
Development of the National American Literature (B. Franklin, Ph. Freneau,
W. Irving, J.F. Cooper, W.C. Bryant, H.B. Stowe).
Transcendentalism (R.W. Emerson, H.D. Thoreau).
The Boston Brahmins (H.W. Longfellow, J.R. Lowell, O.W. Holmes).
Individualists (E.A. Poe, N. Hawthorne, H. Melville, W. Whitman,
E.Dickinson).
Humourists and Colourists. M. Twain, H. James.
The Lost Generation (E. Hemingway, W. Faulkner, F.Sc. Fitzgerald).
Realism and Naturalism (J. London, Th. Dreiser).
Social criticism of the period.
American Drama of the Period (E. O’Neil, T. Williams, Edwin Albee).
Development of the Short Story Genre.
The New Genres in English and American Literature
Modern prose writers (J. Grisham, D. Brown, Ch. Palahniuk, J. Rowling.)



ITPOTOKOJI COTJIACOBAHUS YUYEBHOU JUCIUTIJINHEI

C APYI'MMU JNCHUTUIMHAMU CIIEHMAJIBHOCTU

HazBanue Ha3zanue [Ipennoxenns o6 | Pemenue,
JTUCUUIINHBL, Kadeapsl MU3MEHEHHUSIX B | IPUHSTOE
KOTOPOH COZEPKAHUHU Kadeapo,
Tpedyercs yueOHOMI pa3paboraBiei
COTJIACOBAHUE OporpaMmbl 1O | YYEOHYIO
M3y4aeMou porpaMmmy (c
yueOHOMI YKa3aHHUEM JaThl U
IUCHUILINHE No nmporokoia)
| 2 3 4
Teopernueckas Kadenpa ITpu U3yMEHUU 30.05.2017
rpaMMaTuKa MHOCTPaHHBIX TEMBbI «Jmnoxa
A3bIKOB 3apOKICHUS npotokon Nel0
AHTITUACKON
JIUTEPATypPhI»
OMUPAThCS Ha
MOHSATHS,

IMOJIYYCHHBIC Ha

3aHATHUAX o
JUCLUILINHE
«TeopeTnueckas

rpaMMaTHKa
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