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The article presents insights and ideas on the implementation of Chinese cultural heritage in a curriculum of Chinese language studies. 

Described materials will develop the efficiency of language studying among students and facilitate the spreading of Chinese culture. 
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With the increasing popularity of Chinese culture, more and more language lovers are devoting themselves to Chinese language learning in or-
der to provide students with enrichment programs. An overview of the innovative Chinese learning techniques will be given below. The most impor-
tant thing to learn a language is to understand the culture behind the language, for example, our innovation is based on Chinese cultural heritage.  

Einstein said that interest is the best teacher, getting students to fall in love with Chinese culture is the first step in learning Chinese. The old 
learning model of following and memorizing language needs to be revolutionized, and instead more Chinese characteristics need to be incorporated. 
There are many different kinds of the cultural heritage, and we can let students take their courses according to their interests. 

Intangible cultural heritage encompasses literature, music, dance, comedy, opera, sports, amusement, acrobatics, fine arts, techniques, 
medicine, and folklore. This curriculum is based on the categories chosen by the students. 

In terms of music, we can teach students the famous songs of intangible cultural heritage, such as Hua'er. As a grassroots culture, Hua'er sings 
about love and life, and is a precious folk oral literature art form that is loved by the general public. And at present, many excellent folk Hua'er singing 
artists are old, and with their departure, Xinjiang Hua'er is likely to be gradually lost [1, p. 51]. In the song Hua Hua Ga Mei, many adjectives are 
used: “with red puffy face”, “black oily head”, “white teeth”. By studying the song, students may learn the language from the lyrics and spread the 
Chinese culture at the same time. 

In terms of literature, students can be told folk literature, such as The Legend of the White Snake in the form of stories, and then have them 
illustrate or act out stage plays to deepen their understanding of the story. The legend of the White Snake is a shining pearl in Chinese folk literature, 
the content of which expresses the general people's desire for human liberation and is a valuable spiritual and cultural heritage of the Chinese nation 
[1, p. 6]. Such in-depth learning allows students to experience the connotative Chinese culture. 

In terms of dance, Yangge is a class name for a very popular and representative folk dance that is widely spread in China [1, p 105]. We can let 
students enjoy the dance and learn how to express their body vocabulary at the same time. Usually in the Yangge dance, the dancers will hold fans, 
so we can also teach students to make fans by hand, and that way we can also practice some verb vocabulary in the process of making them. 

In term of drama, we can study Peking Opera, which is an important expression of traditional Chinese national culture and in which various 
artistic elements are used as symbols of traditional Chinese culture. Of course, not everyone likes the accent of Peking Opera, but Peking Opera 
faces are interesting and students can learn about the different colors, and the different colors represent different character personalities. Students 
can design their own faces based on elements from their own country and learn vocabulary during their creation. 

In terms of fine arts, there is little doubt in one view that the most distinctive feature of the Chinese language is its written script. Each Chinese 
character is an integrated visual structure made up of lines or strokes that express a single image or concept [2, p. 423]. Beginners can start with 
pictographs and can draw some simple pictures to better learn how to write them, such as sun, moon, clouds, and rain. 

In China, there is a concept called painting and calligraphy, and many painters compose poems for their paintings. Students can consolidate the 
order of strokes in Chinese characters by learning calligraphy, or they can try to create some poems for themselves and match them with Chinese 
paintings. 

Paper-cutting is a product of civil society, but also a reflection of people's lives. It has a wide range of themes and patterns, including opera 
characters, opera faces, myths and legends, flowers, birds, fish and insects, poultry and domestic animals, auspicious birds and animals, and many 
other aspects [1, p. 315]. For example, pomegranate means many children and many grandchildren, and crane represents longevity. Paper cutting 
not only exercises students' hands-on skills, but can also be given to friends and relatives as gifts at festivals. 

In addition to intangible cultural heritage, we can also find tangible cultural heritage sites based on the students' location, and students can play 
the role of cultural heritage tourism volunteers to introduce Chinese cultural heritage to foreign tourists, as well as learn more about the special 
Chinese attractions. In the process of taking tourists to eat and drink, they can practice to basic spoken language with the merchants and make use 
of the language they have learned. 

 In conclusion, for every student who learns the Chinese language, besides the basic knowledge such as phonetic intonation, it is more 
important to understand the culture behind it. China has a history of 5,000 years and countless cultural heritages that need to be promoted by 
language lovers, and every person who learns Chinese is an ambassador to spread Chinese culture. So leading students to practice using Chinese 
from a multi-dimensional perspective of cultural heritage can act as an innovative curriculum that starts from students' interests. This approach may 
be more efficient than a traditional class without personalization. 
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