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In music education, vocal teaching is its indispensable part, and the fundamental purpose of music education is to cultivate people in a 

musical way. However, in recent years, due to the “expansion” policy of Chinese education and the saturation of vocal music majors, vocal 
music teaching in higher education institutions has gradually exposed a series of drawbacks and produced “indoctrination” and “feeding” 
vocal music teaching methods, and the traditional vocal music teaching methods have failed to meet the requirements of teaching 
objectives and the purpose of cultivating people. In this article, we try to combine western “salon” music with vocal teaching, improve and 
innovate the traditional vocal teaching methods, and achieve the purpose of mobilizing students' enthusiasm and improving the quality of 
vocal learning from teaching practice. 
Keywords: music education; vocal teaching; traditional vocal teaching methods; salon music; salon-style vocal teaching; vocal teaching in 
higher vocational colleges. 

In vocal education, the traditional vocal teaching mode is one-to-one or one-to-many, and most of them adopt one-to-many vocal teaching 
mode because of the “expansion” policy implemented in China's higher education institutions since 2019, based on the expansion of 1 million 
students, there is an imbalance in the matching of teachers in higher education institutions. In higher vocational institutions, the traditional vocal 
teaching mode is that one teacher teaches 5 or even 10 students at the same time, forming a preliminary group class. In the one-to-many vocal 
teaching mode, teachers adopt uniform vocal practice repertoire and uniform vocal practice for vocal teaching, “the teacher first demonstrates to 
the students and then allows them to imitate the operation, while the teacher finds problems in observation and immediately corrects, explains 
and demonstrates, which is the traditional vocal teaching model commonly used in higher vocationalcolleges” [2, p. 342]. 

At present, teaching in higher education institutions naturally faces many challenges with social and economic development. The most 
direct manifestation of the implementation of the expansion policy is the emergence of an imbalance in the matching of teacher and student 
resources in higher education institutions – fewer teachers and more students. Therefore, in the already one-to-many vocal teaching mode, 
teachers need to teach more students, and not only students are unable to learn in a refined way, teachers’ pressure is also becoming 
bigger. 

At the same time, the vocal teaching mode of higher education institutions often has different drawbacks in the teaching mode due to 
their own late professional maturity, the lack of systematic vocal teaching mode, and the influence of vocal education in professional 
institutions. From the actual situation analysis, the teaching mode of professional music schools is not necessarily adapted to the higher 
vocational colleges and universities that carry out vocal music teaching, and the higher vocational colleges and universities want to cultivate 
future teachers, not singers, which requires teachers not only to accurately plan the mode of classes, but also to closely integrate the 
teaching of courses with the cultivation direction. Completely copying the vocal teaching model of professional colleges and universities is 
not feasible for higher education institutions [6, p. 223]. 

In terms of teaching mode, vocal music teaching in higher education institutions is relatively single in terms of teaching mode, and the 
teaching method generally adopts the traditional classroom indoctrination teaching, which does not seek the scientific and innovative 
methods, and the teaching methods need to be innovated and explored [1,p.212]. Due to the teacher-student matching problem in higher 
education institutions, it is not possible to do one-to-one teaching mode, so most of them adopt one-to-many vocal teaching mode. 
However, because the one-to-many vocal teaching mode cannot “prescribe the right remedy” for the actual problems of students and 
cannot solve the specific problems, relatively speaking, the time for each student in the course of the lesson is particularly small and the 
students' learning time is short, so the simple one-to-many vocal teaching mode cannot meet the requirements of the current situation. 

Furthermore, in the traditional way of teaching vocal music, the teaching mindset of “indoctrination” and “feeding” is serious, and in the 
vocal music education of higher education institutions, the teacher-centered vocal music education is mostly dominated by “what the 
teacher teaches, what the students learn”. The teacher-centered vocal education in higher education institutions is mostly dominated by 
"what the teacher teaches, what the student learns", which creates an unequal status of teachers and students. 

The word salon, first derived from the Italian word “salotto”, is the translation of the French word “salon”, originally refers to the French 
upper-class people in the residence of the luxury parlor. From the 17th century onwards, the famous noblewomen of Paris, France turned 
the parlor into a famous social place, which was frequented by dramatists, novelists, poets, musicians and so on. They shared the same 
interests and gathered for long conversations without restraint. Later people will be such a form of gathering called “salon”, meaning that the 
friends of similar interests do together to talk long and freely [5, p. 144]. 

Later, France became the most prosperous country for the Salon, including a large number of musicians and artists, so the Salon 
became the best place for a large number of musical works and artistic creations. Of course, the salon is not accessible to everyone. It is 
necessary to have a high sense of aesthetics and opinions on music and art, and to be able to express their opinions and opinions in the 
exchange. The salon, as a tool, has taken on the function of media communication, where art takes shape through the artist's creation and 
is interpreted live in the salon, subject to the appreciation and criticism of the first audience. And this audience has a fairly high aesthetic 
appreciation and is capable of determining the taste of art and giving it a positive or negative judgment conclusion [3, p.83]. Therefore, 
music regards the salon as a the medium has produced many outstanding musicians and promoted the development of music, such as 
Mendelssohn and Schubert as we know them. 

In this paper, the salon-style vocal music elaborated by the author refers to the process of moving salon music into the vocal music 
teaching on the basis of the original salon music. In the process of research, I found that there are many researchers who apply salon music 
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to vocal music teaching, including “mutual singing and evaluation vocal salon”, “MOOC salon” and so on, which in fact are used to 
communicate and communicate with a second medium to achieve the purpose of learning. The purpose of learning is to communicate 
through a second medium. However, in the actual process, it is still an innovation of education to move the salon style music into the 
teaching method and process, and the author found that in order to change the current problems and challenges, we must start from the 
source and really take the students as the main body of learning and realize the process of constructing knowledge and meaning by 
themselves under the teaching environment created by teachers. 

“Vocal music teaching in colleges and universities is a professional course that integrates technology and artistry with the participation 
of teachers and students” [4, p.123]. Vocal music is a very practical abstract subject, it is a specific combination of theory and practice, and 
the two are indispensable. It is different from any subject in other music disciplines. Except for the external singing performance, it is not 
intuitive. Its particularity lies in the movement state of each vocal organ of the human body during singing and the coordination between 
them [4, p.123]. Therefore, teachers let students experience the skills and techniques of scientific vocalization through language guidance 
and behavioral demonstrations. This also determines that vocal music teaching must be a combination of theory and practice, integrating 
teacher teaching, student practice, and stage performance. In the salon-style vocal music teaching, the author divides the teaching process 
into four parts, which are the process of teacher teaching, student practice, stage performance, and mutual comment and repeated practice. 
The teacher guides the students to do it alone. 

In vocal music learning, the first thing teachers have to teach is the theoretical study of vocal music learning, which is the sum of the 
teachers' experience in vocal music learning. In theoretical learning, all the theoretical knowledge including breath, vocal methods, oral 
adjustment, cavity use, etc., teachers should first inform students in the salon-style vocal music class, and students will know the theory 
before they can do it better for practice. Therefore, the teacher's first task in teaching is to tell the students the relevant vocal music learning 
theory, so that the students have a basic understanding of the vocal music theory. 

After a unified theoretical study, students can carry out relevant vocal singing practice. This part is mainly aimed at students' vocal 
practice and vocal opening. In the case of a one-to-many vocal group class, the teacher adopts the method of taking turns singing. On the 
basis of the theory, according to whether the students' singing is correct or not, the teachers give subjective evaluations, and make 
corrections from the students' singing problems. In this way, students can grasp the specific difference between theory and practice in the 
process of continuous correction. 

After the post-practice adjustments, students will have a basic understanding and appreciation of vocal fundamentals, and in turn will 
have a pre-learning foundation when singing vocal works. In the process of singing, salon-style vocal teaching comes into play, where the 
teacher and students form a salon, and the teacher takes the lead, guiding the students to sing their vocal works in a salon environment, 
and after the singing is finished, the teacher and other students make a review based on the pre-existing theory and practice, analyzing the 
strengths and weaknesses of the student’s singing one by one through the singer's singing, and communicating and communicating with 
the singer This allows the singer to hear other opinions and ideas besides those of the teacher and to express his or her individuality in 
vocal singing in the process of self-practice. In this case, the teacher's role is not that of an “instructor” but rather that of a “facilitator” of the 
student's learning, which contributes to the student's interest in learning and to the quality of learning. 

In the salon environment guided by teachers, students can re-understand their own theoretical and practical problems in the learning 
process through communication with teachers and other learners, achieve the effect of learning cognition and knowledge consolidation. 

Thus, music education is ultimately an education to cultivate people. In Karl Orff's music teaching philosophy, music is only a means, 
education and cultivation of talents is the ultimate goal, therefore, vocal education as an important subject branch in music education should 
be even more so. Nowadays, facing the influence of social policies and environment, the salon-style vocal teaching model will obviously 
give students more initiative in this regard, so that they can not only learn more vocal skills, but also contribute to the cultivation of social 
talents' character. In the salon-style vocal teaching model, what students should master in terms of vocal education is vocal teaching 
methods rather than rigid theoretical knowledge, and learners in such a teaching model prove this very well in terms of employment. In 
terms of employment, this model of vocal music education has not only trained students in vocal technique, but also trained them as a 
"teacher" or even in a wider range of positions, and in terms of the students themselves, it has realized the humanistic theoretical value of 
the student as the main body, self-actualizing the construction of knowledge and meaning and promoting the learning of vocal music 
knowledge and theory under the premise of exercising subjective initiative. Of course, the salon-style vocal teaching model has many 
shortcomings to improve and develop on the basis of practice, but it is hoped that this will provide educational experience for more vocal 
education and music education, and can contribute to the cultivation of social talents. 
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