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Under the influence of the continuous development of information technology and global economic integration, cultures around the world 
have shown a trend of integration. As an important way for human beings to express their emotions and thoughts, with the increase of 
people's intercommunication activities and the common sense of people's understanding of music, music has also shown a trend of 
integration, and has gradually integrated elements of modern music, which is more in line with the aesthetic value of people's music 
appreciation at present. There has always been a big difference between the European singing tradition and the Chinese vocal school. 
When the two are integrated, it will continue to bring more beautiful enjoyment to people, and also provide new opportunities for the 
development of music.  The earth has promoted the modern and comprehensive development of music. 
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Chinese national vocal singing method includes traditional singing methods of various operas, quyi and folk songs from different regions 
of China. Folk singing attaches great importance to the relationship between language and music, and has a strong Chinese national 
temperament, personality and style. Folk singing includes opera, quyi, folk songs and the singing methods of songs created in these three 
styles, paying attention to the national character of the voice, and the sound quality is more real, brighter and more avant garde. According 
to the pronunciation rules of the singing language, it pays attention to vocalization, resonance and tone. Ethnic singing attaches great 
importance to the relationship between language and music. According to the vocalization law of singing language, attention should be paid 
to vocalization, resonance, and intonation. 

Xu Dachun said in "Yuefu Chuansheng" that opening, aligning, arranging, and closing are called the four calls. This is the way to read 
the word. Opening the mouth is called opening, the force is in the throat, and the teeth are aligned, and the force is in the teeth. A pinch of 
the mouth is called a pinch, and the force is on the lips. When the mouth is closed, it is said to be together, and the force is full of mouth. If 
you want to read this word, you must have the reading method of this word, then the sound of the word is true at first, otherwise it will not be 
in harmony [1, p.10].  

Xu Dachun described the five sounds in "Yuefu Chuansheng" as the throat, tongue, teeth, teeth, and lips, and this is the method of 
examining characters. From the throat the voice becomes the throat, from the tongue becomes the tongue, from the teeth becomes the 
teeth, from the teeth becomes the teeth, and from the lips becomes the lips [1p. 9]. It is a singing method created and developed by people 
of all ethnic groups in China according to their own habits and hobbies. Folk singing includes opera singing, rap singing, folk singing and 
new folk singing. Here, especially rap is a very ancient form of vocal performance, commonly known as drums in the north and clear sounds 
in the south. There are many categories, some of which are named after regions, such as “Jingyin drums” (referring to the current Jingyun 
drums), Laoting Big drum (in present-day Hebei), Xihe drum, Fengtian drum (ie Liaoning drum) and so on [1, p.5]. The art of “rap” can be 
said to be equal to “speaking” and “singing”, but it still belongs to the category of performing arts. “Talking and singing” in Quyi has a strong 
flavor of life language, but it has processed the language of life and has been sublimated to the field of art [1, p.7]. Because folk singing 
originated from the folk, it inherits the excellent tradition of folk vocal music, singing in various forms, with distinct national and local 
characteristics, vivid language and simple feelings. Therefore, it has been deeply rooted in the masses and has become an indispensable 
spiritual food for people. Folk songs are characterized by sweet voice, clear articulation, mature breath and high pitch. Folk songs originate 
from the people and are the precious cultural wealth of our nation. There are 56 ethnic groups in China, with different ethnic customs and 
languages, forming a colorful folk song. It can be said that some ethnic groups have formed a series of songs, such as jasmine series, 
lullaby series, lover series, folk song series, horn series and so on. There are many admirable musicians who have traveled all over the 
country collecting various folk songs. But so far, no one can say they've been fully collected and sorted. 

At the beginning of the 20th century, with the introduction of Western music into China, the traditional European vocal art was also 
introduced into China. After the founding of New China, China's music development ushered in a new historical period. At this stage, music 
and art, together with the main idea of letting a hundred flowers bloom, ushered in the development of vocal music art and vocal music 
education in China for a long time. In addition to the rapid development, from the perspective of vocal music professors, the debate between 
Western singing and traditional Chinese singing has continued one after another, and it has lasted for a decade or two. Their point of view is 
that the traditional Chinese singing method is not scientific enough and should be replaced by the Western singing method, the traditional 
Chinese singing method has its merits and has a solid mass foundation. 

In1940s and 1950s, some scholars took a compromising and objective attitude towards this issue. They advocated combining the 
advantages of the two singing methods, using the breath and resonance of Bel Canto to provide strong breath support for the national 
singing method, and on this basis developed a bright, mellow and penetrating hybrid singing method of true and false voices. At the same 
time, it also relies on strong breath support to further develop its good use of oral and nasal resonance, and the former connection method 
brings bright, sweet and crisp sound. sound effect. As a result, the bel canto organically integrates the bright, sweet and crisp sound effects 
familiar to Chinese audiences, and makes the bel canto “nationalized” and integrates it with the national singing. 

Western bel canto is originated in Italy in Europe. Based on Italian folk songs, it developed rapidly in the 16th and 17th centuries. Its 
scientific, advanced voice training and vocal skills are beyond doubt. However, due to the long-term ecclesiastical rule in Europe, vocal 
singing is characterized by expressing genuine feelings and moderation. Therefore, in bel canto, even if the emotion is extremely strong, the 
performance is relatively restrained. Therefore, although we should absorb and learn from European singing methods in teaching methods, 
teaching procedures and teaching methods, we should focus on “people” and “foreign” as a supplement. We must continuously inject new 
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“foreign” content according to teaching requirements, as well as the timbre, language, reverberation, structure and other qualities of music 
creation that are proud of national music, so as to make national music style, national emotion, national language, national culture, national 
aesthetics always runs through the teaching of national vocal music. 

If we say that the early bel canto and national singing have played a certain role in promoting the vocal art of our country, but with the 
development of the times, this division mode limits the development of vocal art itself, and restricts people's understanding of vocal art. 
Artistic understanding and ideological performance restrict the mutual learning and integration of singing skills and singing styles, resulting 
in the development of vocal art being hindered by the one-sidedness of vocal art. In response to this situation, more and more vocalists 
have clearly realized that it’s time to end this wrong division method. To this end, establish a scientific singing system, integrate and learn 
from Chinese traditional and Western singing styles. It is imminent and imperative to create a new school of Chinese national vocal music. 

China’s current new folk singing method is mainly based on inheriting the traditional folk singing method of our country, and absorbs the 
characteristics of the bel canto. This kind of singing has the advantages of folk singing such as clear articulation, sweet voice, and flexible 
breath, and also has the characteristics of bel canto singing such as unified vocal cords, wide range, and combination of true and false 
sounds. This singing method extends the singing age of folk singers. It is the result of years of research by outstanding Chinese vocal music 
educators. 

We have achieved some successful experiences in learning Bel Canto, and we want to further absorb other singing methods of foreign 
folk vocal music. We should not only learn the essence and advantages of foreign singing methods, but also the essence and experience of 
foreign national vocal music in melody, rhythm, style, vocal music theory, vocal music works, vocal music teaching, and vocal music 
performance.  We must realize that the establishment of a new genre of Chinese national vocal music also has a process. The length and 
speed of this process depends on many factors, primarily the measures taken and the level of effort. We want to speed up the construction 
of a new school of Chinese national vocal music, and establish a system in which high-quality vocal music innovation teams work together. 

Only by adhering to our national style and colorful temperament, absorbing the essence of foreign music art, and enriching and 
enriching our national vocal singing art, can our national vocal singing art always have a strong national style and national characteristics. 
The art of singing itself does not lie in form and technique, but in what means to reflect the content of the song and the emotion of the 
singer. Coordinating the contradiction between inheriting national traditions and learning from Western singing methods,and taking the 
development path of vocal music with Chinese national characteristics is the path of inheritance and innovation that national vocal music 
education and singers must take.  This is our historical responsibility and realistic task. 
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