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Abstract. The scientific article considers the culture of the hand-drown carpets as a symbol of the
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MansiBanka — aJ3iH 3 rajJoOyHBIX CiMBaslay Oenapyckail KylabTypbl XX CTaroaass.
AMaJtb y KOJKHaM Xalie MO)KHa ObIIIO madadblilb aa3iH 111 60J1ei MaIsIBaHbIX JBIBAHOY, SIKis
VIPBITOKBAJ CIIEHBI XaT MPOCTBHIX XKbIXxapoy Bécak. JIroa31 3amayiisii AbIBaHBI TIEpal
BSICEJUISIMI 111 1HILIBIMI BaXKHBIM1 CBATaMI, YKJIaJat0Ubl M3y HBIA 3bIY9HHI ¥ AJIEMEHTHI, SKis
aUTIOCTPOYBAJIICS Ha MaysiBaHIbl. YacTa MaisiBaHKI CTBapaiics MacTakaMi-kaOpakami,
SKis BaHIpaBaJll Ma BECKAX 1 32 9acOBAe XKBITIO 1 €KY a3qa0JIsIl 1316l HACETICHBI TTYHKT
TakiMi TBOpami MactauTsa. ['3Ta mikaBsl ¢akT, 00 031 TaKOra KIITAITY Ha3ipasl 3HauYHa
Oo0Jb1I, MeTl YSyJIeHHE TIpa PO3HbIA JIAKaIbHBIA CYNOJIKI 1 6aubuti acaliiBaciil MOOITY ¥
PO3HBIX MsCITiHAxX. ['9Ta mamamarana OoJbIN ackaHalla MpaaHaTi3aBaib 1 aJJIFOCTpaBallb
CBET, K1 MPOLIi MabayvbIIb JIO/31.

BrisiBbI Ha MansBaHbBIX JbIBAHAX MeJl CBaé cakpajbHae 3HAUdHHE, CBA€ CIMBaJIbI.
MaiicTpbl BEIKApPBICTOYBAJI MPBITOXKbISI IPBIPOIHBIS SJIEMEHTHI: KBETKI, TPaBbl, KPacKi —
SHBI YacTa JaJaBalll IbIHaMIKy paOole 1 CITyXKbUIl HeaJ eMHall apHaMeHTallbHAll YyacTKai
MaJsiBaHara JipIBaHa. Y aCHOYHBIM KOXHasl paciiHa Mella cBa€ CiMBalluHAe 3HAYdHHE,
AKO€ BBIKApBICTOYBAJIACA ¥y 3aKjiaJlaHHl M3TaBara KaHTAIKCTY JAbIBaHA. 3 MPbIXOJaM
npadecissHaJIbHBIX MAacTaKOy Ja BbIpaOy MassiBaHBIX JbIBAHOY 3’SBLIICS HOBBIS (DOPMBI
kamnazinel. Hampeiknan, f3sn J[pa3moBid mas3siubly, BeparojHa 3 MacTalTBa 3MOXi
Oapoka, MenalbEHbI, KIS axIHaJiCsd paciaiHHBIMI BbIABaMi, SK ACHOBY KamIa3ilbll
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IIMATIIIKIX cBaiX ApIBaHOY. [la cyTHacHi cBaéit pacIiHHBI CBET 3ayCEbI 3acTaBaycs caman
npbIBa0IiBald YacTKall HaBakojbHara cBeTy Oemapycay. CrapaXbITHail TpaabllUbISH
Oemapyckix CsIsiH 3’gyJisienia KyabTypa CTBapd HHS NaiicagHikay, KBETHIKAY, aaKyib
paciiHbl 1 Tmepaliunl Y IIBIKOYHBI CBET MAaJsBaHbIX JAbIBAaHOY. PaciiHHBII MAaThIBBI
CyCTpakaroilia Ba ycix mpasiBax HapoJiHail TBOPLACIIi: BBIIIBIYKA, POCIICHI, TKAIITBA 1 1HIII.
benapychl He agacabnsni csi06e aa npeipoabl. [Ipblpoy siHBI JIIYbLTI HEAAPbIYHAN YacTKa
cBaéil acabicTacul, IITO CHOPbIJIA Mpaudriamy KyJbTy 3sIMJIl 1 3aXaBaHHIO IIMATIIKIX
naralckix abpazgay 1 TpaablLblid, siKisl ObUII LIECHA 3BSI3aHbI 3 TPBIPOJIAK.

He MeHbIl BakHBIM ciMBajlaM IIMATIIKIX MaJIIBaHbIX JbIBAHOY CTaHABLIICS
“paiickia’ KbIBENBL. CaMblsl pacnayCrlo/’)KaHblsl MPBIKIaAbl — I'3Ta THIIOBBIA BBISBHI JIbBA,
aytapctBa Anensl Kim. AnHak He Tpa0a aymallh, ITO TOJIBKI sTHA BRIKAPHICTOYBAJA TITHI
CTapaXbITHBI CIMBAJI y CBaiX TBOpax. MHOT1s MalCTphl CTBapajii BOOpa3 MaryrHara 3Bepa,
TOJIbK1 HE JIpanexHika-3a00M11y, sIK MPBIHATA ¥ CYyCBETHAW KYJIbTYpbI, @ BOJIATa-aXOYHIKA.
["aneOHacup, sikas MaHaBajia ¥ cBsiioMaclll Oenmapycay Taro dacy, cTBapaia HaA3el0 Ha
BOJIaTa, SIK1 TMaBIHEH MPBIKCI 1 JamaMybl CBaiMy Hapopdy, abapaHillb aJi CcTpalrHau
HaBajbl. Takis MaThIBbl BbIpa3Ha IMpacoyBaloIlla ¥y TIECHSAX, Ka3zKaX, BbIAYJICHUYAN
TBOpuacii. Takoe cBeraysyieHHe ViaciiBa Oelapyckamy Hapody, SK 1 IMKHEHHE He
BBITBIPKAIIlla ¥ MHOTIX MBITAHHSX, HABAT Kajl sHBI JaThlyala ix camix. Ha BscenbHbIX
JbIBaHAX YacTa MallsgBasi MTYIIAK, MaBEPHYTHIX ajgHa Ja aJHOM, SK CIMBaJ BeyHara
KaXaHHs, 1 KBETKI IIl 1HIIBIS PaciiHbI, KIS aXiHAIOUb Il 3HAXOI3AIA ¥ TaHIdIME 3
NTYyIIKaMI 1 3bI9a1b MajiabM KBITHEHHS 1 Oaramis.

Hspsaxa Ha MansiBaHBIX JbIBaHAX MparjsgBaciia 1 XphICIIITHCKas CIMBOJIIKA: pai,
paiiCKist KBIBEIBI, JILJIE1, TATYOBbI, phIObI, PAJIITiHHBISA Ma0yI0BHI 1 1HIIL. ['3Ta CBEUBIIb, IIITO
MaraHckas KyJbTypa Ha TIPBITOpPBII cydyacHail bemapyci mynparemicTbiMi KapaHHSIMI
VIuTinacs ¥ KaHOHBI XpCIisiHCTBA. Taki ciM01€3 cTBapae po3HAOAKOBBI TIOTJISIT HA HKBIIIIIE:
bor an3zin, ane ayxi écip 1 a iX MBI BBIKa3BaeM MaBary, adpasbl MINIyIa ma HePyXOMbIM
KaHOHaM, aJIHaK Jajallb 3J€MEHT HapOoAHail TBOpYACL HIXTO HE 3a0apOHIlb, MbI )KbIBEM
na TPhIrapbIsTHCKaMYy 1 IOJIbIHCKaMy KaJlsiHAapax, aje MpaisirBaeM aKThlyHa CBSITKaBallb
MaraHcKis CBATHI Takid, sik Macnenina, Kynamne, [3aas1. Takis yerynki Oaunbig Ba ycix
chepax kpiIg Oemapycay. Mbl mpamsgreaeM IIeCIi TATHIS  OSCKOHIIBISA — KITYOKI
CHATyYdHHS MMaraHCTBa 1 XPBICIITHCTBA. TaKis KaHTPACThl KyJIbTYpPbI BhI3HAYAIOIh OaraThbl
IyXOYHBI CBET HaIllail HAllbITHAIBHACIII.

Hspanka cycrpakanacs 1 apXiToKTypa Ha MaJIIBaHBIX JbIBaHAX: IMajlallbl 1 3aMKi,
IIBIKOYHBIS 1 TASIMHIYBIS, BBITJISIABAIOYBIS 3-32 ApaBay. ['9Thid qanékis 1 Oi3Kis TOMBI 1S
rpocrara JiroAy, TaBopailb HaM Mpa Takis 35SMHbIS 1 BEUHbIA JIIOACKIS Mapbl 1 *aJaHHI.
MaiicTpbl, MaIOI0UYbl ApXITIKTYPY Ha MasiBaHKaX, 3aXOyBajl BBITJIA] CBAEil 39MJl § sie
POCKBILle, KaJll Halllbl TAPBITOPBIl KBITHEN OaraiemM. KoxHamy nakajieHHIO Oenapycay
xarenacsi 3axapallb 4YacTKy CBalro Kbl 1 moObITy. BwimatHail rnmebait jist ratara
CTaHaBUIiCS MaJiABaHbIsA AbIBaHbl. CEHHS MBI JaKjaJHa MOXKaM YsBIlb cabe apXiTIKTYypy
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Taro 4acy, KaJli CTBapaslics MAYHBIS IbIBaHBI, IITO MaBJIiYBae 3HAYHACI(h IdTara BiTy
MacTallTBa.

[ToObITaBBIsI CIPHBI TakcaMa ObUII pacraycClo/KaHbls, MaJiABajl HaBaT JIIOJ3EH.
YacTteiM CrOX3TaM ObUIl Manafbld XJIOMel 3 A3Sy4YblHAl y PO3HBIX MOCTAlsX, SKI
0e3yMOyHa ciMBai3ye JI0YT1 CyMECHBI IJISAX pa3am, 00 JUIsl HaIlIBIX MPOJIKAY IUTI00 ObIY
BaXHA 1 HemapblyHAal CyBA3310 JrOA3€il. Beirsgana rata OoJiblll SICKpaBa, YbIM
an0ObIBaJIacs Ha caMoll cripaBe, 00 3BOHKY Xariesacs 0aublib CBa€ KBIIIE JCTIIBIM.

HaBykoBbIs maciaeaBaHHI BBI3HAYBLTI JACTATKOBA MAJIA Il Y3POCT TAaKOTa HAKIPYHKY
HapoJHail TBOpYacli, SK MaJsBaHKa, aJHaK 1 3a Thid MAyCTaroAja3s 1CHaBaHHS
MaiCTIpCTBA BAJIOJ@aHHS TATHIM BijaM MacTtaiTBa 3a31yise. Mbl 0aublM HE MpocTa
NpBIKJIQJl HapoJHara maTcalTBa, a BBITAHUYAHYIO pabOTy CBSJOMBIX ayTapay. 3 sKoi
dbeHaMeHTaIbHAN TacKaHAJIACITIO aJTFOCTPOYBaIiCs acabiBacIll ThIX 111 1HIIBIX dJIEMEHTAY
KaMmmasilpll, SIK BbIJJaTHA 4YacaM IMpamnpallaBaHa CBET-1I€Hb, IaKa3aHa HaBaT, XOLb 1
YMOYHa, IJIAHABACIb, IIEPCIIEKTHIBA.

Yacra ¥ paboiie Haj MalisiBaHKall BbIpaszaiicss HaOoOKi, mTo pabisa mpaiy OoibIin
XyTKaH, ane narpabaBajnacs acabiiBara HaBbIKy MaiicTpa. «HabiBaHka BRIKOHBAJIACS MPbI
JarnamMo3e pa3bOSTHBIX JIOIIaK-KIimm. Takas gomika paJibeHbIM MaJIFOHKaM Ha sie HKHIM
0axy, Ha siKi HaHocltaca (apba, HakIaJBandacsd Ha TKaHIHY, PAaCKIAJ3E€HYI0 Ha CTalle 3
MSIKKIM ITOJICIIIJIaM, 1 TPBICTYKBAJIACs — «Ha01BaJIacsy JIpayIsTHBIM MaJIaTKOM JIJIS JIeTIara
an0ITKy MalroHKa. AZCIoNnb 1 Ha3Ba «HaOiBanka» [2; 30]. Takas maciinmHacip y Iparbl
npasiyJsiena ¥ po3Hsix cepax azeitHacii oenapycay, y ThIM JIKy ¥ macTanTse. baunbl
ITyIOYHBIS Ha3ipalbHACIH 1 HArJIeKaHaCIb. [ 9Ta BaXKHBIS HABBIKI I MacTaKoy 1 CEHHSL.

Marapbisnam ajis MajisiBaHKI Marjio cramb ycé€, IITO 3Haxon3ijacs maj pyKou
MacTaka: aJip33 TKaHiHbI, TAKpbIBAJIa, YacaM HaBaT IpIpaTa. AJHAK Ka Ha IIEMHBIM JIeTIeH
BBUTYYACIIIa CBATIIO, SIK 1 Mapbl CTAHOBSIIIA OOJIBIIT SICKPaBbIMi, KaJli STHbI BBITLTHIBAIOIH 3
IeMpa/a3i makyTiaiBara biia. PockBIT MacranTBa MaisiBaHki npeixossimia Ha 30-50-s
raapl XX crarommss. Sk BsSgoMa, r3Ta BEJbMI CKJIAJAHBIs SKaHAMIYHA, MMAITHIYHA, THIM
OonbII camnplsyibHA Yackl. | MeHaBiTa Taapl IMKHEHHE J1a TPBITAXKOCII 1 Haja3el Ha
MAANIIEHHE Kb, HA TACATHEHHS Palo Ha 3sIMJIL Jaxo311b MiKy. SK 1 ¥ 10061 HEMHBI
gac, Ha mavarky XX CTaroan3si JIIOA31, MEPaXbIYIIBl HE aaHy KaTacTpody, maimkam
3ry01yIITel OaaHC y HKBIII TIPa3 A3SUTL0Y 3IMITL 1 YIIaasl, IMKHYITICS cTad1Ti3aBallb, XOIh
KpBIXy, CBaé dMallplifHae cTaHoBimmya. ['3Ta agObIBaeia HE CBSAOMA, MPAKIagaM Taro
CTaeIla iIHCTBIHKT HEMayJIAIli, IKOe IMKHEIIIa caMo Cs0¢e JIF0JIAIb, Kajl HiMa modad marti,
ka0 cymakoimma. [la TaMmy >k TpBIHIBITY Oelapychl, aj CaMbIX CTapaXBITHBIX Yacoy,
CTBapalli Bakoj cs0€ MpBITaXOCIb, SKas 3amayHsuia MOOBIT, JamamMarajia Tajeliibilh
KBIIE. 3pazyMena, Hallblsl MPOAKI HE BeAalll TIOPHIIO KOJEpa3HayCTBa, HE pa3yMei, sIK
yIJIbIBae KoJIep Ha MCIXIKY YajlaBeka, ajie Ha3ipaHH1 JarnaMarii iM BhISIBILlb, ITO SCKPABBIsS
KoJIepbl Y30y/Katolp 1 paayrolb. [la ratail pagacui 1 IMKHYJICS JIFOJ31 ¥ PO3HBIS YacChl.
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Mb1 MOXaM JakjiajaHa BhIIBiIE Oararie (anrtasii Oemapycay mpa3 maisBaki, 00
MYZIpareicThls 1 MpajyMaHblsl PAiCKis CYCBETHI 3aXallIsIolb CBAEN HE3BbIYAMHACIIIO.

MarnsiBanka — rata OsSCKOHIIa€ IMKHEHHE JIIO/A3€H Ja MPBIraXKoCIll, Ja MpoifHara
CBETY, SIKi siHbI OyaaBaii ¥ cBaéil CBAOMACII 1 aJTIOCTPOYBaJl ¥ MaIsiBaHbIX JbIBaHAX.
Ko>xHbI 571IeMEHT HE TOJIbKI Mae cBa€ 3HAU’HHE, ajie 1 Mmaka3Bae Cympailly paudaicHacIl 1
Mapel. Hezgapma acHOoBa MaliiBaHKI — IdTa YOpHAe MAJIOTHINIYA, SIKOE, XyTudi 3a YCE,
nmajcBsiioMa 3’syisenia aaiocTpaBaHHEM IIeMHara, MapKOTHAara >KbIIIs, I[oyHara
mparsbl.

AHali3yr4bl KaHOHBI OeJlapyckail HapoaHal TBOpYaclli, Mbl Yaclleil CycTpakaem
HaHSACEHHE BbITY Ha cBeTJbl (OH SpKiMi HiTKami, GapOami. AIHaK Ha UEMHBIM Jienen
BbUTyYaellla CBATIIO, SIK 1 Maphbl CTAHOBSIIIIIA OOJIBIII SICKPAaBbIMI, KaJll SIHbI BBITLIILIBAIOIH 3
eMpa/3i MaKyTJiBara KbIis. SICKpaBbls BHISBBI OBILIIAM BBICTYAIOIb 3 LIEMPHI 1 JAIOLb
MPYHBI 3amajl Haj3el 1 pajgactii.

Man. 1. Hegsioomer aymap. “byxkem y sasze”

Ha npiBane (Mai.l) mMbl GaubiM HUTHOOHBI CHOXKAT: JI3bBE MTYIIKI, TaTyObl, SKis
IATYUb an3iH Aa agHod. CrhpaZBeKy Ha Hallla TIPBITOPBI TATHIS ICTOTHI 3’ SYISIONIA
ciMBajiaM KaxaHHsI, IIpa I'3Ta CBEAUBIIb iX MPBICYTHACIH Y ByCHAW HApOAHAM TBOPYACII, Y
TBIM JIIKY ¥ TeCHsX, Ka3kaX. L[PHTp kammaziipli — OyKeT y KOIIBIYKY 3 BbIIBaMi PO3HBIX
KBeTakK i Kpacak. [la mepbIMeTpy ABIBaH yIPHITOKaHbI HE TONBKI pacIiHHBIM apHAMEHTaM,
aJsie 1 reaMeTPhIYHBIM, Ha CAMbIM KpalKy. ["alioyHbI MPBIHIBIN A3KapaThlyHa-IIPHIKJIaTHOTa
MacTalTBa 3axoyBaellla 1 Ha TIThIM IMpakiaa3e, 00 BelbMI JJakiajHas CIMETPBIA
mpacoyBaella y K»KHBIM 2JJeMeHIle JbiBaHa. KonepaBas rama sckpaBas, aje
BbITpbIMaHasi. [IpacouBaeriiia iMkHeHHE Ja maaoopy konepy. [Ipa toe, mTo rata nutroOHas
MaJsiBaHKa CBEMUBIIb yCE: JATYUBIS aA31H Jla aJHAro rajayObl, reaMeTphIYHbl ApHAMEHT,
AK1 TeparuisiTaeiia naMpK caboil, sk JIECh Manalax y IUT00€, YbIPBOHBIS PYXKBI, SK
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aCHOYHBI CKJaJHIK OyKeTy, IITO TaBOpHILb IMpa JIOOOVHYIO CIMBOMIKA Jdajg3eHara
AIEMEHTY.

MansBanka 3’gynsiacs HE TOJbKI YIPHITO)KBAaHHEM ajle€ 1 IACIaHHEM,
cBoeacalJIiBBIM JIICTOM, sIKI O€3 ClI0Y, TONbKI (DIrypaTblyHa 3a1aBay 3bIY3HHE, Kalll r3Ta
Ob1y mamapyHak. Hamppeikimag, Ha BSICEIBHBIX JbIBAHAX MOXKHA BBUTYYBIIb MDYHBISA
MAMYJISIPHBIS CIOKATHI: MaNabls ¥ YOYHE, ClTaKaTKaHHE, CIMMETPBIUHBIS BBISABBI NTYIIAK i
KBIBENAY ¥ aTau’HHI KBETAK, BBIKIITAIOHBIA OYKEThI KBETAK 11 Kpacak.

MasnsiBaHbIs IBIBaHbI T'1JIENI Y CHITUIBIX IHTIP €pax BSICKOBBIX XaT. SIHbI epaxoasini
3 aJIHOM AMOXI1 ¥ 1HIIYIO0, HI3MEHHA PalyIoUbl 1 TPbIIATBAIOYBI YBary Jitoa3eil. bemapyckas
HapoJIHAsl MacTalKas KyJbTypa — HEBBIUAPITHAS, KbIBas KPBIHIIIA HAIlbITHAJbHAra AyXY,
SITO T1CTOPBI 1 TpaAbIbii. [1a magoOHBIX BRISIBAX, SIKiSl YaCcTa CyCTpaKalics Ha MajisiBaHKaX
y pO3HBIX pari€éHax bemapyci, 3pa3ymena aa3iHCTBA MEHTATITATY 1 CBETaysyJICHHS
Oemapycay, IITO Ha MOYHAubl, IITO HAa TOYJIHI Hamai Kpaidbel. [IpeikMeTHa, IITO
raH4yapHasi, TKalkas 1 iHIIbIsI paMECTBBI BEIbMI aJPO3HIBAIICS, MEJIl MIMaT acalJiiBacIsy
y PO3HBIX YacTKax Halraii Pai3imMel, a MalisiBaHKa MeJia CXOAHbBI BBITJIST, CBA€ HEKPAHYThIs
KaHOHBI. MarybiMa r3Ta TJIyMaybllllla ThIMI X MacTakami-BaHApPOHIKaMmi, a MOXKa
ycTansaBaHbIMI Ha TOM Yac MpaBiljiaMi A3KapaTr3ayHa-TpbIKiIaJHora Macranrsa. Hikomy He
BAJIOMa. 3pa3zyMmenia aJHO: MalsBaHbIs JbIBaHbl — aKHO Y nymy Oenapyca. BriByusHHe
ra3Tail TAOMBI Aae BAJIIKYI0 0a3y JJis aHali3y TarayacHara CBETarorJIs 1y JII0a3eH.
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