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Abstract. Traditional music teaching methods are undergoing a revolution. The combination of 

ancient teaching concepts and modern educational technology provides students with a more 

comprehensive and in-depth learning experience. The internationalization of music education in China is 

also accelerating. With the implementation of more international exchange and cooperation projects, 

students have the opportunity to get acquainted with music styles and performance forms from different 

cultural backgrounds. This not only enriches their musical perspective, but also promotes cross-cultural 

understanding and respect. 
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Аннотация. Традиционные методы преподавания музыки переживают революцию. 

Сочетание древних концепций преподавания и современных образовательных технологий 

обеспечивает студентам всесторонний и углубленный опыт обучения. Интернационализация 

музыкального образования в Китае ускоряется. Благодаря реализации большего количества 

проектов международного обмена и сотрудничества студенты получают возможность 

познакомиться с музыкальными стилями и формами исполнения, принадлежащими к разным 

культурам. Это не только обогащает их музыкальный опыт, но и способствует межкультурному 

взаимопониманию и уважению. 
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The distinctive feature of Chinese music education lies in its deep roots in rich 

cultural soil. This educational approach not only focuses on imparting musical skills, but 

more importantly, as a carrier of culture and history, it conveys China's long-standing 

traditions and philosophical ideas to students. Traditional Chinese instruments, such as the 

guzheng, pipa, and erhu, not only have unique musical characteristics, but also contain 

profound cultural significance and historical value; When students learn these instruments, 

they are also exposed to and understand the deep connotations of Chinese culture, such as 

the stories and philosophical reflections hidden behind poetic melodies and meaningful 
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music. This educational approach makes music not only an artistic expression, but also a 

cultural and spiritual inheritance. 

Shanghai Conservatory of Music holds a leading position in the field of music 

education in China, especially in integrating traditional music education with modern 

technology. The digital music education project launched by the college aims to teach 

traditional Chinese music through advanced technological means such as online courses, 

virtual reality (VR), and augmented reality (AR) technology. This teaching method not 

only enables students to have more flexible access to and learn traditional instruments such 

as the guzheng and erhu, but also enhances their learning experience through interactive 

digital media [1, p. 107]. For example, students can simulate traditional concert 

performances in a virtual environment, or communicate and collaborate with musicians 

from around the world through online platforms. Secondly, this project reflects the 

modernization and internationalization trend of music education in China. Through the 

introduction of digital teaching, Shanghai Conservatory of Music has not only improved 

teaching efficiency and quality, but also made traditional Chinese music more easily 

accepted and learned by students from all over the world. This cross-cultural teaching 

exchange helps to enhance the influence and recognition of traditional Chinese music 

internationally. In addition, this project also focuses on cultivating students' innovative 

abilities, encouraging them to combine traditional music with modern music styles and 

create new music works, thereby promoting the innovation and development of traditional 

music. Through this project, more and more people have begun to realize that traditional 

music is not only a historical heritage, but also a living art form that can integrate and 

continuously develop with modern society. This educational approach not only provides 

new possibilities for the inheritance of traditional Chinese music, but also contributes to 

global cultural exchange and diversity. This attempt by Shanghai Conservatory of Music 

has provided valuable experience and inspiration for other music education institutions in 

China and even the world. 

Chinese music education not only promotes traditional culture, but also focuses on 

cultivating students' innovative abilities and international perspectives. In the context of 

globalization, Chinese music education is not only the inheritance of traditional music, but 

also a platform for cultural exchange and dialogue. Students are encouraged to combine 

traditional music with modern music elements to create innovative works, which not only 

showcases the charm of traditional music but also demonstrates the innovative ability of 

culture. Meanwhile, by participating in international music exchanges and competitions, 

students have the opportunity to introduce Chinese music to global audiences, which not 

only enhances their international perspective but also contributes to the growth of global 

cultural diversity. This educational model not only cultivates students' music skills, but 

more importantly, cultivates their cultural confidence and innovative spirit. 
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Another important achievement of Chinese music education in the process of cross-

cultural communication is the promotion of students' cross-cultural understanding and 

communication skills. In this multicultural learning environment, students not only learn 

music skills, but more importantly, they learn how to effectively communicate and express 

themselves in different cultural backgrounds. This is crucial for cultivating music talents 

with a global perspective. Through interacting with classmates and teachers from around 

the world, students not only learn about music, but also gain profound insights into 

different cultures. This cross-cultural understanding encourages them to incorporate richer 

and more diverse elements into their music creation and performance, thereby creating 

unique and inclusive works of art. 

An important initiative between the Chinese Conservatory of Music and the 

renowned Julia Conservatory of Music in the United States aims to promote exchanges 

and cooperation in music education between the two countries. Through this project, 

teachers and students from both schools have the opportunity to participate in various 

exchange activities, such as teacher-student exchanges, joint concerts, master classes, and 

seminars. Students and teachers at China Conservatory of Music are able to directly engage 

with and learn Western music concepts and techniques, while also having the opportunity 

to showcase the charm and depth of traditional Chinese music to international peers. This 

two-way cultural and knowledge exchange not only deepens students' understanding of 

global music culture, but also promotes their comprehensive growth as musicians. Through 

cooperation with world-class music education institutions such as Julia Conservatory of 

Music, the teaching and research level of China Conservatory of Music has been 

significantly improved. This is not only reflected in the improvement of technology and 

performance level, but more importantly, in the innovation of educational concepts and 

methods. For example, the collaborative project includes the latest research on music 

composition, music theory, and music education methods, all of which have played a 

driving role in the improvement and development of China's music education system [2, 

p. 76].

Under this international cooperation framework, students and teachers from China 

and the United States not only share music knowledge and skills, but more importantly, 

they establish cultural exchange bridges through music. This in-depth cultural exchange 

and mutual understanding are key to promoting global music cultural diversity and 

harmonious coexistence. Through such projects, Chinese music education not only 

showcases its rich cultural heritage and educational achievements to the world, but also 

proves its active participation and contribution in the global music education field. This 

international cooperation model has opened up a new path for Chinese music education, 

not only strengthening the influence of Chinese music on the world stage, but also 

providing valuable experience and resources for the further development and innovation 

of Chinese music education. 
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In today's education field, the cultivation of creative thinking has become the core 

of educational goals. Chinese music education is particularly noteworthy in this regard 

because it not only focuses on the cultivation of music skills, but also emphasizes the 

development of innovative abilities; In many music courses in China, students are 

encouraged to participate in activities such as composition, improvisation, and music 

creation [3, p. 130]. This teaching method is not only about teaching students how to play 

musical instruments, but more importantly, guiding them to learn how to express their 

thoughts and emotions through music. This kind of education not only enhances students' 

artistic skills, but more importantly, it stimulates their creativity and imagination, allowing 

them to learn how to use music to create and express their unique artistic world. 

In addition to traditional music education, Chinese music education also vigorously 

promotes interdisciplinary and cross artistic forms of cooperation. The combination of 

music, dance, drama, and other art forms provides students with a broader and more 

diverse creative platform. In these cross art collaborations, students can not only learn how 

to combine music with other art forms, but also understand the mutual influence and 

integration between different arts. 

For example, the joint project between Beijing Dance Academy and Central 

Conservatory of Music closely integrates the teaching and practice of music and dance. In 

this project, students not only learn traditional music theory and dance techniques, but also 

participate in practical activities that combine the two. For example, students participate 

in creating musical and dance plays, in which they need to deeply understand the emotional 

connotations of musical works and express them through dance. This practice not only 

requires students to understand every form of art, but also requires them to learn how to 

organically combine these forms of art to create works of art that are both musical and 

visually beautiful. In the process of cross art collaboration, students not only need to 

unleash their personal creativity, but also need to learn to collaborate with classmates from 

different artistic backgrounds. For example, in a performance project that combines music 

and dance, students from a music college may be responsible for composition and 

performance, while students from a dance college may be responsible for choreography 

and performance. This interdisciplinary collaboration enables students to learn how to 

communicate their ideas and coordinate different artistic elements to achieve the best 

performance in practice. 

Through this interdisciplinary collaboration, the two colleges not only improve their 

teaching level, but also provide new perspectives and possibilities for art education in 

China and even globally. This project demonstrates the enormous potential of combining 

music and dance education, opening up new avenues for students to explore and create art. 

At the same time, this cross artistic education model also provides an effective way to 

cultivate artistic talents with innovative spirit and international perspective; Furthermore, 

the efforts of Chinese music education in cultivating creative thinking are also reflected in 
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its curriculum design and teaching methods. Many music courses have specially designed 

segments aimed at stimulating students' innovative thinking, such as music creation 

workshops, impromptu concerts, and composition competitions. These activities not only 

provide students with a stage to showcase their creativity, but more importantly, they 

encourage them to break out of the framework of traditional music education, explore and 

experiment with their own music styles and expressions. In these processes, students not 

only learn music techniques, but more importantly, they learn how to integrate their 

personal thoughts and emotions into music creation, Cultivated their innovative consciousness 

and independent  thinking ability [4, p. 167]. 

The achievements of Chinese music education in cultivating students' creative 

thinking have also been recognized on the international stage, and many graduates of 

Chinese music colleges have received high praise for their unique creative and 

performance styles in international music competitions and festivals. These achievements 

not only demonstrate the high level of technology and art in Chinese music education, but 

more importantly, they demonstrate that Chinese music education has achieved significant 

results in cultivating students' creative thinking and independent thinking abilities. These 

achievements have not only earned international reputation for Chinese music education, 

but also contributed to the innovation and development of global music education. 

The innovative potential of Chinese music education is rooted in its rich culture and 

diverse music heritage. By integrating modern teaching technology and utilizing 

technological progress, Chinese music education can adapt to the constantly developing 

educational environment and meet the needs of students in the digital age. However, 

balancing tradition and innovation allows Chinese music education to preserve its cultural 

essence while providing students with the skills necessary for the thriving global music 

industry. Embracing this potential can cultivate a vibrant music education system, 

encouraging creativity and self-expression through music. 
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