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['oBOpst 0 My3bIKE COBPEMEHHBIX OEIOPYCCKUX KOMIIO3UTOPOB, B TMEPBYIO
ouepenb BcrioMuHatoTCa MMeHa ['amuubl KonctantnHOBHBI ['OpenoBol, AJMHBI
WNBanoBHbl beszencon, I['puropus Penopomya Cypyca, Bamepuss IBanoBnua
KapernukoBa, Bmagumupa BacuibeBuua JlopoxuHa W MHOTMX — JPYTHX.
[IpousBeneHust 3TUX KOMIIO3UTOPOB B OOJILIIMHCTBE CBOEM BXOJAT B pPEMepTyap
MHOTHX KOHKYPCOB U (peCTHBAJICH, SIBJSIIOTCS HE3aMEHUMOW YacThI0 COBPEMEHHOM
Oemopycckoit MY3BIKAILHOW KyJIbTyphbl. Hapsigy ¢ MacTUTBIMH TIpEICTaBUTEISIMU
0emopycckoil KOMIO3UTOPCKON IIKOJIBI, TIOSIBJISIIOTCS. HOBBIE UMEHA, TIPUBIICKAIOIITHIE
BHHMaHUE CBOUM MY3BIK&JIbHBIM MbIIUIEHHEM. OTHUM M3 TakKUX KOMIIO3UTOPOB
aBisiercs Exkarepuna BacunbeBHa [ uresuy.

E. B. I'ureBuu — TaJlaHTIMBBIN MOJIOIOM Oenopycckuil komno3utop. Poaunace
B ropoae MuHcke, B cembe mumcarens Bacwmms ['mresnua. C paHHero nercrTsa
3aHUMAaJIach MO KOMIIO3UIUH Yy OEIOpYCCKOTO KOMIIO3UTOPA, 3aCIIy’KEHHOTO J1EATENs
uckyccts BCCP Banepust VMBanoBuua KaperHukoBa. My3bikalibHOE 00pa3zoBaHuE
nojay4yuiaa B ruMHazuu-kosuiemke npu BI'AM, a takke, B Cankrt-IlerepOyprckoit
roCyJapCTBEHHOW KOHcepBatopun uMeHH Pumckoro-Kopcakosa. B HacTosiee
BpEMs 3aHMMAETCSI KOMIIO3UTOPCKOM JESATEIbHOCThIO U Pad0TAeT KOHIIEPTMEHCTEPOM
B benopycckoi rocynapCTBEHHOM aKaJleMUN MY3bIKH.



TeopuectBo E. B. I'mreBmu pa3sHOIUIAaHOBO M TIPEACTABICHO KaMEpPHO-
MHCTPYMEHTAIIbHOW,  BOK&JIBHOM U XOpPOBOW  MY3bIKOM,  aHCaMmOJIEBBIMHU
IIPOM3BENCHUAMM, OPKECTPOBOM, J1’)Ka30BOM MY3BIKOH, a TAK¥KE, MY3bIKOM ISl TeaTpa
Y KMHO.

@oprenuanHbpie npown3BencHUs Exarepunbl ['wreBnd HamucaHbsl B Pa3HbBIX
dbopmax, OT MUHUATIOPHI 10 PA3BEPHYTON KOHLEPTHOM CIOMTHI, HO BCEM UM MPUCYIIL
WHAUBUYaJIbHBIM TMOYEPK aBTOpaA: SPKO BBIPAKEHHBIM MeNoau3M, oOpallieHHe K
KJaccuyeckuM (opMaM M KaHpaMm C HACHIUICHHEM HX HOBBIM XYJO0>KECTBEHHBIM
cozepkaHreM. BOJIBIIMHCTBO NbEC MMEKOT NPOTPAaMMHBIE Ha3BaHUS, KOTOPBIE YyikKe
caMu TI0 ce0e BbBI3BIBAIOT PsiJl aCCOIMATUBHBIX 00pa3oB. Kommozutop uacto
oOpairaercsi K MUpy TIO3HUHU U CKa3oK. MIMest pa3MuHyIO CI0KHOCTh, MHECHI U ITUKJIIBI
MOTYT HUCIOJIHATBCA, KaK B IIKOJAX HCKYCCTB, TAK U B CPEIHHUX CHELHUAIbHBIX U
BBICHIUX Y4YeOHBIX 3aBeleHusX. EkarepuHa BacuibeBHa aKTHMBHO MOJIb3YyeTCs
KOMIIBIOTEPHBIMU TEXHOJIOTUSMU U C YIOBOJIbCTBUEM JEIUTCA CBOUMU COUMHEHUSAMU
B CETU HMHTEPHET, HE TOJBKO HOTHBIMU HyOJMKAlUAIMH, HO W aBTOPCKUMHU
UCIIOJHEHUSMU TPOU3BENEHUI. DTO CIOCOOCTBYET TOYHOMY IOHUMAHUIO U
IIPOYTEHUIO AaBTOPCKOT'O CMBICIIA.

[IporpaMmMHOCTs (POpTENHAHHBIX MPOM3BEACHUN SIBISETCS OTIMYUTEIbHOU
yeptoid My3biku E. B. I'ureBuu. Cpenu popTenraHHbIX COYMHEHU MOYKHO BBIIEIUTH
cOopHUK «My3bIKanbHbIil TepeMok». B cocTaB cOOpHuKa BXOAAT 14 KOHKYpPCHBIX
KOHTPacTHbIX M pa3HOTEMAaTHYECKUX (OpTENMUaHHBIX aHcamMOyeH, HKMEIOLIUX
nporpaMMHbIe Ha3BaHMs. AHCAMOJIM MOTYT HCIIOJHATHCS B MY3bIKaIbHBIX IIKOJIAX,
KOJUIE/PKaX M BBICIIMX Y4E€OHBIX 3aBeAcHUsIX. DopTernuaHHble COYMHEHMS
IpeACTaBlIeHbl crouTor «YynecHele npuxmoyeHus Huipca ¢ IUKAMHU TycsiMW»,
BapualsiMu Ha TeMy necHu «llepenenodka», «5 dopTenuaHHbIMU MbeCcaMu Jis
dopTenuano», nerckum Oanerom ckazkoi «l'emsens u I'perens», «borarbipckoit
CIOUTO, JIKa3OBHIMH TPOU3BEACHUSIMU M MHOTMMH JApyTruMH. Takum oOpazowm,
MO’KHO CKa3aTh O TOHYAWIIEM XYJIO’)KECTBEHHOM BKYCE€ KOMIIO3UTOpPA, HIHMPOKOM
Kpyro3ope, 6oratoii haHTa3uu U CTIOCOOHOCTH K aCCOIMaTUBHOMY MBITIUICHHIO.

WHTEepecHBIM M SIPKUM IO OOpPa3HOCTH SBISIETCSA JETCKUI Oaller cKa3ka
«I'em3enp m I'perenby 1o OMHOMMEHHOW cKazke OparbeB I'pumm. bamer moxker
UCTIOJIHATBCA KaK KOHLEpTHas crouTa Juis (opTenuano. JJOBOJIbHO 4acToO OTAENbHbIE
HOMEpa CIOMTBl MOXHO YCJBIIIATh B KOHKYPCHBIX BBICTYIUICHHUAX Yy4YalllUXCs
My3bIKaIbHBIX IIKOJ MCKYCCTB. PacCMOTpUM HEKOTOpBIE M3 HUX: «Anaxuo ['eHzens
u Iperemp» - TpHUBIEKaeT CBOEM  MEJNOJAMYHOCTBIO, HAINEBHOCTBIO U
BBIPA3UTEIBHOCTBIO  MY3BIKAIBHOM  MBICIHM, JIMPUYECKUM  HadajuoM.  SIBHO
IPOCIEKUBACTCS (PUIOCOPCKUM TMOATEKCT JaHHOTO HOMEpPA CIOMTHI, YHUKAJIbHAas
Ja0 — rapMOHMYECKasi OCHOBA, KOHTPACTHOCTh 00pa30oB BHYTPU HOMEpA, a TaKXKe,
pazHooOpa3ue (opTeNnMaHHON TEXHUKU. SIpKMM HOMEPOM M KOHTPACTHBIM IO
OTHOLIEHHIO K «Anaxuo» sBisiercs «baba fra» — HenpepblBHOE JBHKEHUE,



UCIIOJIb30BaHUE AKKOPAOBOW, OKTaBHOW TEXHUKH, COMBYMBBIM pHUTM, CO3Jar0T
HEMOBTOPUMOE, VHHKAJIbHOE MO OOpa3HOMY COJAEPKAHHIO, 3MOLMOHAIBHO
HACBILICHHOE IPOU3BEICHUE.

CKa304HBII CIOKET TAaKXKe JIer B OCHOBY «bOrarblpckoil CHOUTBD A
dopTenuano. 371eCh KOMIIO3UTOP OOpaIlaeTcsi K pycCKod HaponHou cka3ke «Komei
beccmernsiity. CrouTa npencTabiisieT coO0N MPaKTUYECKUM MaTepual Jjisi TUaHUCTOB
pa3HOTO ypoBHSA MpodecCHoHATLHON ToATOTOBKH. CrouTa COCTOUT U3 4 KapTuH, 23
MIPOrPAMMHBIX KOHLIEPTHBIX HOMEPOB. MOKHO BBIIEIUTh TPOTHBOIOJIOKHBIE
rpynmsl 00pa3oB: ¢ 0HOM cTopoHbI - 3T0 MBan — llapeBuy, Bacuiuca npekpacHas,
OJIUIICTBOPSIOIIHE J00poe, cBeTioe Hadaino. MM comocTaBiienbl 00pasbl 31a: Korei
oeccmeptHbIll, baba — fIra. B my3bike Takke MOKHO MPOCTEIUTH MPOTHBOCTOSHHE
3THX TepoeB. CBETNIbIM 00pa3aM COOTBETCTBYIOT MEJOJMYHbIEC, KpaCOUHbIe TeMbl B
HOMepe «Bacwnmca npekpacHash CpeqHUN pa3zie]l UMEET TaHLEBAIbHYI0 OCHOBY, B
¢unane croutsl «Ilup ropoit» HalIIOmAETCA CBETIOE MCKOHHO PYCCKOE 3BY4aHHE
KOJIOKOJIbHBIX 3BOHOB. OOpa3zaM 3J1a COMYTCTBYET HENPEPHIBHOE JIBUKEHUE, CIOKHAS
doprennannas ¢akTypa, SpKHE IUTPUXOBbIE M JAMHAMUYECKHE 3aJaud. ITO
npenacTaBiaeHo B Homepax: «Mapm Komes», « Ckepio Komes», « Bcaganku Komes»,
«baba-Aray.

OOpa3HbIil MUp CKa30YHBIX I'€POEB TAKXKE MpEJCTaBieH B cioutTe «UynecHble
npukmoueHuss Humbca ¢ AukuMu rycsiMm», cpeau (opTenuaHHbIX MUHHUATIOP MOKHO
BBIIETUTH Nbechl «CeBepHoe cusHue», «Kort u cmerommecs mpimm», «Urpymkay,
«Ilecenka o ctpaHCTBHAX J[FONMOBOYKI» M MHOTHE APYIHE COUMHEHUS, UMEKOLIUE
YHUKaJIbHBIE HA3BaHUSI U UHTEPECHBIE CBOEU MY3bIKaJIbHOM MBICIIBIO.

Takum oOpazom, QoprenuanHbie npousBeneHus Exarepunbl BacuibeBHBI
['ureBuy npencTaBisiioT cOOON YHMKATbHBIN NUAAKTUUYECKUN MaTepual, SIpKUi TI0
0o0pa3HOMY  HAaCBIIICHUIO, Pa3HOOOpPa3HBI 1O  (akType, CNOCOOCTBYIOMIUN
TEXHHYECKOMY  Pa3BUTUIO MNHAaHUCTA. DopTenuaHHbIE COYMHEHHUS  MOTYT
UCIIOJIb30BaThCS HE TOJILKO B YUPEKICHUAX 0Opa30BaHUsI C MY3bIKAILHBIM YKIOHOM,
HO TaKKe Ha YypOoKaX MY3BIKM B 0O0IIe00pa3oBaTelbHBIX IIKOJAX B KOHTEKCTE
pPa3BUTHA aCCOLMATUBHOIO MBINUICHWS M 3HAKOMCTBA YYalUXCS C  MY3BIKOU
OCIIOPYCCKUX KOMITO3UTOPOB.



