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Ha npoTspkeHuu 276 net npasneHns agnHactm MuH B Kutae pa3suTiie onepbl NPOLLNO CHavana ctaguio
nepBOHaYanbHOro ynagka, a 3atem npougeTaHus. B cpegHem u no3gHem nepuogax auHacTm MuH cogaHo
BonbLLOe KONMYECTBO OMEPHbIX MPOU3BEAEHMIA, BKIIOYAS KEHLLWH, NEPEOSETBIX B My)X4nHY. ITOT BUA Onepbl
0Tpasun NOCTENEHHbI NPOrPECC CoLMarnbHbIX OTHOLLEHWA. TV OMepbl NOKa3bIBAKOT YETbIPE rMaBHbLIX MOTUBALMN
MOCTYMNKOB repouHb, BCIEACTBIME KOTOPbIX OHW NepeoieBanuchb B MyX4uH: cnegys nobsu, nog

AaBreHnem 06CToATeNbCTB, PaAN BbIHY)KAEHHOTO COKPbLITUS MAEHTUYHOCTU W MO 30BY TanaHTa.

C coBpeMEHHOM TOUKUBPEHNS TEMA «KeHLLMH, NePeoaeTbIX B MyXUWUH» B onepe auHacTun MuH cTana
OTPaXeHNEM U3MEHEHWN B'COLMaTbHBIX U KYNbTYPHbIX MOHATUSX TOTO BPEMEHW, HO BCE 3TU TEHAEHLMN UMenK
onpepeneHHble orpaHuieHus; MepolHAEomKHa Oblna B KOHEYHOM CHETE BO3BPATUTLCS K CEMbE U BbINOMHUTL

CBOW 06513aHHOCTM KaK KEeHUNHa.

Knouesbie crosa: Kutait, ufiactist Mk onepa, [pamMaTyprs, XeHLUyHbI, NEPEOAETbIe B MyXUMH, 06LECTBO,

NCTOpU4EeCKne N3MEHEHNUS.

During 276 years of the Ming Dynasty reign in Chinagthe development of its opera went through a state of initial
depression, and then of its prosperity. Atithe Middié and Late Ming Dynasty, there was a large number of opera
plots, including the one of «women disguising.as'men». It means that women became protagonists and pretended
to be men to do things beyond the scope of women’s actions. This kind of opera reflected the gradual advance

of social thoughts. In addition, play writers ¢hanged theirdminds towards women’s social value. Those operas show
four main motivations for the heroines to disguise themselvesias men: pursue love, forced by the situation, conceal
identity, and talent driven. From a contemporary point efiview, the themé of «women disguising themselves as men»
in Ming Dynasty opera reflected the changes in social and‘etltural dévelopment concepts of that time, but it still had
limitations to a certain extent. The heroine must eventually havesfeturned ta'the family and perform her duties

as a woman.

Keywords: China, Ming Dynasty, opera, playwright, women disguising as meh, society,historical changes.

«Women disguising as men (#t 5 )» [1, p. 303]
is a very important story type in ancient Chinese
literature. Starting from the folk song «Mulan
Poem (KEii#F)» in the Northern Wei Dynasties
(386-535 CE)', the character image of «women
disguising as men» has officially entered literary
works [2, p. 424-428].

' Folk song «Mulan Poem (AR #¥)», a folk song believed to have
been composed during the Northern Wei dynasty (386 - 535 CE),
and first compiled in an anthology of books and songs «Ancient
and modern music records (4> 4%8%)» during the Southern Chen
dynasty (557 - 589 CE). The historical setting of the Mulan Poem is
usually the Northern Wei's military campaigns against the nomadic
tribes. A later adaptation shows Mulan active around the founding of
the Tang dynasty (c. 620 CE). It was included in the «Yuefu Poems
Collection (4&)fF754E)», a collection of Yuefu poems from ancient
times to the Tang and Five Dynasties compiled by Guo Maogian, a
writer of the Northern Song Dynasty. The story of Mulan was taken
up in a number of later works. For example, the Tang Dynasty Wei
Yuanfu's poem «Mulan Song», the Ming Dynasty Xu Wei's drama
«Female Mulany, the Qing Dynasty drama «Mulan Goes to War in
Her Father’s Place».

That plot got'its farther development, and it
formed a relatively fixed narrative structure and
pattern during the Ming'Dynasty (1368-1644 CE),
also it became a common artistic creation motif.
Furthermore, in the middle and late Ming Dynasty,
when opera was highly prosperous, «women
disguising as men» naturally appeared to find
itself in the opera creation.

When | am talking about Chines opera of the
Ming Dynasty time, | mean the following two types
of Chinese play:

Zaju (#E1): Aform of classical Chinese opera.
Produced in the late Jin Dynasty (1115-1234 CE)
and early Yuan Dynasty (1271-1368 CE); there
are many performance forms named Zaju in the
history of Chinese opera. Although Zaju in the
Yuan Dynasty still uses the name of Zaju, it has
formed a specific system and it is a complete and
mature dramatic art form in the history of Chinese
opera. In terms of structure, the basic form of
Yuan Zaju is a four “Ze (#7)” plus a “Xiezi (#21).
Each Ze is equivalent to today’s scene; the Xiezi
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is a short scene, placed at the beginning of the
whole play or added between the four acts, serving
as a prologue or transition scene, but it cannot be
placed at the end.

Chuangi ({#%7): A form of opera that emerged
after the mid-Ming Dynasty. It got its name
because of its strange and magical plot. Originally
refers to Tang Dynasty (618-907 CE) novels.
Each Chuangi is usually divided into forty or fifty
«chu (H)» sections, which are based on the
character’s entry and exit, entry and return. It was
most popular from the Jiajing period (5% ) (1522—
1566 CE) of the Ming Dynasty to the Qianlong
period (¥2%) (1736-1796 CE) of the Qing Dynasty.

Regarding all them had scenario, music,
actors and singing, it gives the author all the
reason to use the English word of “opera”: a form
of theatre in which music makes a fundamental
component and dramatiefroles are taken by
singers.

This type of opera shows*the female as the
protagonist of the play, Using thedmalejidentity to
do things those women cannot, do, thereby
expressing the author's own thoughts® and
emotions towards women’s sociakhvalue.

In addition to this, there is another way of
existence of «women disguising as men», which
only exists as aplot: inopera with male characters
as the core, women exist in the form of «women
disguising as men» and as a foil to ‘the men
protagonist, this kind of performance is also called
«cross-dressing (/< )». Based on this, the
“‘women disguising as men” in this research needs
to include the following two meanings:

1. Ming Dynasty drama works centered on the
female image with the plot of «women disguising
as meny.

2. Ming Dynasty drama works where the heroine
not only changes her makeup by wearing men’s
clothes, but also hides her female identity and
achieves her own goals by pretending to be a male.

According to the statistics of existing plays
included in the «Compendium of Ancient Opera
Repertoire  (H Rk EIH#22)» edited by Li
Xiusheng (#1&42)", in total there are 11 drama
works with the theme of «women disguising as
meny in the Ming Dynasty, 4 of which are re-
creations based on original historical stories.
Furthermore, a female writer wrote only one of
those 11 works [3].

The long-term cultural awareness of the
phenomenon of the gender in ancient and
medieval China has effected at in the theme of
«women disguising as men” in the way, it has

' Li Xiusheng (b. July 1933). Professor of Chinese ancient books,
member of the National Working Committee on Collation
and Research of Ancient Books in Colleges and Universities,
«Compendium of Ancient Opera Repertoire» won the first prize of
Beijing Social Science Award in 1998.

received different characteristics in different
historical periods. During the Song (960-1279
CE), and Yuan Dynasties (1271-1368 CE), the
traditional ethics of «preserving natural principles
and destroying human desires(f7 K. JAEK)»
[4, p.144] put its constraint to people’s thoughts,
and women were restricted to small boudoirs.
That was why the «Women disguising as men»
lost the creative sail.

In the early Ming Dynasty, the autocratic
monarchy continued to strengthen itself, its
ideological prescriptions became more serious,
and opera creation entered a low period.

JTCNZEAE %, AFAE, WIRAH(1328-
1398 CE)AT#H LA, SAMEERE, MAEX
WEk R, MRS L, SUK=HTM3E. [5,
p. 12]

After the mid-Ming Dynasty (1601 CE), with
the rapid development of the commodity economy,
the trend of individual liberation and the worship of
talented women emerged in Jiangnan (South-
Eastern China). Popular folk arts, mainly opera,
gradually prospered.

IR, SORGESRIERE e 1 fE A
K, BEAE, EEAN, N ARG S

----- SO BEETA RIS T, JRE, TREHR, R
SRS, BLBLERGZE, TLUEBREL. [6, p. 594]

The number of drama creations on the theme
ofi«women disguising as men» has increased,
bursting out with new vitality, and the aesthetics of
dramas got its new features. Those plays formed
4 basic types:

Pursuedove (B3R E1H).

In thé traditional Chinese mainstream culture,
theredare hard restrictions on the interactions
betweenaman and a woman. The entire marriage
procedure was «€ompletely the subject of their
parents. Young men and women have no right to
make independent choieeS.” Many women even
met their husbands for the first time, when they
married them.

AERREZ A, W2 F, ¥ RBEAHE, @
HaARDE, RUSCHRE. BINEREZ . [7, p.110]

In that collision between emotion and reason,
in dramas of the late Ming Dynasty times, to find
their sweethearts heroines began to appear as
«disguising as meny». For example, Zhu Youdou’s
(LB «Taoyuan Jing (BEJR5t)», the heroine
has its name as Taoyuan Jing (BkJ5=%)%. Her

2 Zhu Youdun (February 6, 1379 - July 8, 1439) was a playwright of
the Ming Dynasty. The grandson of Zhu Yuanzhang, Taizu of the
Ming Dynasty, and the eldest son of Zhu Ding, King of Zhou Ding.
He wrote the most extent works among the playwrights of the Yuan
(1271-1368 CE) and Ming Dynasties (1368-1644 CE).

% Taoyuan Jing: Zaju script written by Zhu Youdun. The full name is
«(Meiyiyuan fengyue Taoyuan Jing (3445 B H Bk 5. It is
recorded in «Yeyiyuan Bibliography (tH/Z[EE H)» and «linle
Textual Research (4-4%2%73%)». «Taoyuan Jing» was written in
1431. The whole play is 4-“Ze” and 2 “Xiezi"in total.
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parents sent her to a brothel, when she was a
child. When she became an adult, her parents
arranged her to marry Zhang Yao (58" i), who
was also a slave.

In order to get rid of her fate, Taoyuan Jing met
scholar Li Zhao (%%!]), and secretly decided to
live with him. Unexpectedly, Li Zhao was frustrated
in his officialdom, and was finally demoted to
suburbs. Taoyuan Jing disguised herself as a man
to look for Li Zhao. Zhang Shuer (5847 52) in «Er
Qiyuan (—#F4%)»', and Luo Xixi (ZEME) in
«Jingyuan Ji (5 [#5C)»? are all «women disguising
as meny, violating the ethics and traditions to find
their own love.

Forced by the situation (JE24JiTif1).

In ancient Chinese traditional society, women
have always been regarded as men’s accessories,
and thus excluded from any activity of mainstream
society.

BRYM, XEHHGEE M. B,
EATTDAAE: CHEARRE, FA A, Kk
ANE, FEAILANE. [8p.807-310]

Once something unexpected /| happens,
dressing up as men is the bestoption for worien to
protect themselves. For examplejdia Wuyln in (2
NE) «Zeng shu ji (WEHC)»° did it, bécause hef
father died, her uncle wanted to occupy. her family
property. It happened that the palace wastegruiting
beautiful women, so her uncle reported Jia Wuyun’s
name. Wuyun did not want to enter the palace, so
he listened to her nurse’s advice, disguised himsélf
as a man, and escaped overnight.

P RAETE R, R, & ALLEAR
Pl DLRHEAZ, KB RFEEK, X a4
#1479, p. 37]

Lou Jinhua (#4:1£) in «Jinhua Ji (&1£50)»*,
her husband went to Beijing to take the exam,
leaving Jinhua alone to serve her mother-in-law.
During this period, her mother-in-law passed
away. The bully Jiang Yuan wanted to marry
Jinhua because of her beauty, but Jinhua refused,
used paint to corrode own appearance and
disguised himself as a man, went to Beijing to find
a husband, and won the first prize (JikJt) .

HAC O ETRD, S B TR, T AN RE R
ik, " [10]

In «Chun deng mi (F&5#)»°, Wei Yingniang
(F52IR), an official lady, goes out to enjoy lanterns

' Er Qiyuan: A Chuangi play from the Ming Dynasty. Written by Xu
Heng (#4-15). The whole play has 38 «chu (HH)».

2 Jingyuan Ji: A Chuangi play written by Wang Yuanshou (- JG3%)
.The whole play has 38 «chu ()».

¢ Zeng shu ji: A Chuangi play. Unknown author. The whole play has
32 «chu (H)».

4 Jinhua Ji: A Chuangi play. Unknown author. The whole play has 39
«chu (Hi)»

5 Chun deng mi: Also known as «Shi ren cuo (+&£7%2)». A Chuangi
play. Written by Ruan Dacheng (Bt K 4k) in the Ming Dynasty. The
whole play has 39 «chu (H)».

for the Lantern Festival. She disguises herself as
a man and mistakenly identifies a ship, which
triggers a series of events.

Conceal identity (#7255 1}).

In Xu Wei's (14:78)¢ «Female Mulan Joins the
Army in the Substitution of Her Father (M AR &
L H )»7, due to the outbreak of war, the state
forced each family to send a man to the front line.
However, there were no boys in Mulan’s family
and her father was old, so Mulan disguised
herself as a man and joined the army in her
father’s place.

“?ﬂﬂ{%d\ﬂ%ﬁﬁi yTﬁ%d\;—?\‘ﬁ’ Xﬁ%d\
A, miFEEMMEr, WaEEE, S,
EHRMES HZB SRR 1. " [11, p. 44]

In «The Story of Mingzhu (HHZRFC)»®, Liu
Mingzhu’s (%|Bi 2) family was forced to go to jail
because of being accused by the prime minister.
Her maid imitated Hua Mulan, disguised herself
as a man and took risks to pass on the imperial
edict to save her master.

In «Yuan yang meng (& & %)»?, three fairies:
Wengqin (3£%5), Feijiu (J’{ZA) and Taoxiang (& % );
were sentenced to death by the Queen Mother,
because they had moved their mortal hearts. The
three fairies transformed into three talented men
to survive the calamity in the human world.

Talent driven (JEHi A ).

In ancient and medieval Chinese society,
everything was centered on male dominance,
especially in the political arena, women were
complételyy excluded. The only value of women
reflected consisted in serving the family. There
was no.opportunity to display their talents and it
wasdifficulttto be‘recognized.

WA= Fap B IE; HOREHEAL,
BEIK e R, RIEME 1 W&, T2 R, K
T, FEZRBAN12, p.113]

Therefore, in Xu Wei'ss(#%H ) «Nv zhuangyuan
ci feng de huang (& ikt & B 15 )5 )» 0, the heroine
Huang Chonggu (#5%%#), due to her family’'s
decline and the death of her parents, wants to
realize her own value, so she disguises herself as

& Xu Wei (1521-1593) was a Chinese writer, calligrapher, painter,
dramatist and military strategist in the mid-Ming Dynasty. His «Nanci
Narrative» was the China’s first theoretical monograph on Southern
Opera.

7 Female Mulan Joins the Army in the Substitution of Her Father: Zaju
script, also known as «Mulan Girl(Z< 4] %2)» and «Substitute Father
in the Army(fX 524 & )», The whole play makes 2Ze” in total. The
third of Xu Wei's Zaju script «Si sheng yuan (0% %%)»

& The Story of Mingzhu: A Chuanqi play. Written by Lu Cai. The whole
play has 43 «chu (i)».

® Yuan yang meng: Zaju script. Written by Ye Xiaowan (2 /)%k).This
play was written around the ninth year of Chongzhen in the Ming
Dynasty (1636). The whole play makes 4 “Ze” and 1 “Xiezi" in total.

10 Nv zhuangyuan ci feng de huang: Zaju script. Written by Xu Wei of
Ming Dynasty. Created during the Wanli period (1573-1620 CE).The
whole play is 5 -“Ze” in total.
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a man and becomes the number one scholar
(IR7T).

CRIBERA R, HHRER, ATEERAET,
AAEF A 8 2. " [11, p. 63]

Unfortunately, her identity as a woman is
exposed. The emperor issued an imperial edict to
marry her to Huang Fengyu (:%/EF), and the
honor of being the number one scholar was
transferred to her husband Huang Fengyu. Huang
Chonggu resumed women'’s clothing and returned

to the family.
SRR R, MERERER, UMW ECHAZ . 7
[11, p. 101]

In the Ming Dynasty playwrights, a series of
talented female characters were created in the
form of «women disguising as men», highlighting
women’s talents and beautiful character. These
drama works reflected women’s talent and
resourcefulness, and influencedithe future dramas.

The development fof), those ideas were
groundbreaking. In pafticular,¥e Xiaewan’s (/s
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#)»Yuan yang meng (% %)»" pioneered the
theme of «women dressing up as men» for female
playwrights. The author broke through the
limitations of women trapped in love and focused
on thinking about society and their own value,
which means the awakening of the meaning of
female writers.

The theme of «women disguising as men» in
Ming Dynasty dramas reflected the changes in
social and cultural development concepts at that
time, but it still had certain limitations. No matter
how twisted and turned the plot had been, it
presupposed that the heroine had been eventually
able to return to her family, having forming a fixed
pattern of «female-male-female», and it had
required the heroine to perform her responsibilities
as a woman anyway.

" Ye Xiaowan (about 1613 ~ about 1657) wrote the drama of «Yuan
yangmeng» (Chinese title here also) and was the first female writer
in the history of Chinese opera to have her works circulated.
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