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CraTbsi ChokycMpoBaHa Ha onpefeneHn CeMaHTUYeCKOo napaaurMbl rnarona change, UTo OCYLLECTBASANOCH
nyTeMm aHanuaa crioBapHbIX CTaTer No ykasaHHON efuHULE 13 TOMKOBBIX NEKCUKOrpatuieCckuX UCTOHHMKOB.

B pesynbTate ObIno YGTAHOBNEHD 13 NEKCUKO-CEMAHTUYECKX BApUAHTOB, COCTABMSIOLLMX CUCTEMY 3HAYEHNI
MHOro3HayHoro rnarona change. [lanpHeiliee nccnegosaxne No3BONNMO BbiSBUTL OCOBEHHOCTI peanu3aLim
paccmaTpuBaeMoi NapaaurMbl B aHII053bIYHOM XyA0XXECTBEHHOM TekcTe. EanHULE aHanuaa nocnyxunm
npeanoxeHus ¢ rnarorioM=npegukarom change. TekcToBas akTyanusaums OTAeNbHbIX 3Ha4eHuit rnarona change
(«cTaHOBUTLCA APYTM / fenaThb KOrO=TOMMM YTO-TO [PYrUMY, «NepeayMaTh, M3MEHUTb MHEHME / MaHepy 1
MO0 NO OTHOLLEHMIO K YeMy-Nn6o» 1 AP BbIAENSATCS CBOEN YaCTOTHOCTbIO MCMONb30BaHNS B pOMaHax.

Knrouesbie crosa: Xy[oXecTBEHHOE NPOUBBEAEHMe, CeMaHTMYEeCKast NapaaurMa, peanuaalns, rnaron change,
MHOIO3Ha4HOCTb, LIMPOKO3HAYHOCTb.

The article is focused on defining the semantie’paradigm of the,verb change. This was done by analyzing dictionary
entries for the specified unit from explanatory leéxicographigfsourees, as a result of which 13 lexico-semantic variants
were identified that make up the system of meanings ofthepolysemantic verb change. Further research made it
possible to identify the features of the implementation of the considered paradigm in English-language fiction texts.
Sentences with the predicate verb change served as a unit of@nalysist Thextextual actualization of individual
meanings of the verb change («to become different / to make .somébody or something different; «to change your
mind / tunev) is striking in its frequency of use in novels.

Keywords: fiction work, semantic paradigm, implementation, verb change, polysemy, €urysemy (wide meaning).

[Nog cemaHTU4EeCKON NapagurMom aHrmmmncKo-
ro MHOro3Ha4yHoro rnarona change ‘n3ameHaTb(ca)
Oyoem noHMMaTb COBOKYMHOCTb 3HAYeHWN yka-
3aHHOM eauHuLbl KaK pe3ynsTaT ee CemMaHTude-
ckoro passuTus. lNMpu 3TOM cam TepMUH cemaH-
muyeckasi napaduema €/108a HY>XOaeTCs B HEKO-
TOPOM KOMMEHTapUW.

Bornblioe BHUMaHWE emy yaensieTcs B Teo-
pun E. B. NMagyyeBon. B ee Tpygax o gaHHOM no-
HATMU TOBOPUTCH KaK «O OEePUBALMOHHON CTPYK-
Type, rae Ans Kaxaow fekceMbl ykasaHo, vyepes
MOAenn aepueauuun, ee MecTto B obLien cucteme
3HaveHu cnoe AaHHoro knaccay [1,c. 150 ], . e.
CeMaHTu4eckas napagurma MHOrO3Ha4YHOro Cro-
Ba UCMOSb3YETCSA B CMbICNE «CUCTEMA 3HAYEHUIA»
N caMu 3Ha4YeHUs paccmaTpuBaloTcs Kak obpasy-
owme cucrtemy. bonee TpaguumoHHoe NoHUMa-
HWe npocnexuBaercs B pabote I . KycrtoBon
«Tvnbl NPOW3BOAHLIX 3HAYEHUN U MexaHU3Mbl
S13bIKOBOIO pacLUMpeHnsy, rae paccmaTpmBaeMoe
NMOHATWE TPAKTYeTCA B KOHTEKCTE C CeMaHTu4e-
CKUM MOTEHLManoMm crosa, peanusaumen KoTopo-
ro U SIBMSIETCA CeMaHTU4yeckasd napagurma Kak

«Habop "3HayeHuit orpeneneHHbIX TUMOB, KOTO-
pble B OONbLUMHCTBE CBOEM SIBMSIKOTCS 3aKOHO-
MepHbIM (M BO MHOrOM _OpefAcKkasyemMbiM) pesyrb-
TaTOM NPYMEHEHUSA OCHOBHbIX CTpaTerMn cemaH-
TMYecKOM  AepuBauuMn K CeMaHTUYECKOMY
mMaTtepuany WCXOOHOro 3HadYeHUs U CBA3aHHOW
C HUM cuTyaumm» [2, c. 11].

Llenb Hawero vccrnegoBaHWs 3akniovaeTcs
B pPacKpbITUN TEKCTOBOW peannsaunm cemaHTu-
4Yeckou napaaurmel rnarona change, ans ycrta-
HOBIEHMS KOTOPOW Hamun BbINO NpoaHanuanpo-
BaHO 5 cnoBapHbIX cTaten No AaHHOMY rrarony
13 5 TONKoBbIX crioBapen obueynoTpebuTernb-
HOW aHrnuickon nekcukn (Longman Dictionary
of Contemporary English, Cambridge Advanced
Learner’s Dictionary, Merriam-Webster
Dictionary, Collins English Dictionary, Oxford
Advanced Learner’s Dictionary). Tlpn cono-
CTaBfeHnn 3HadYeHWin paccMmaTpuBaemoro rna-
rona Obinv ob6HapyXeHbl Kak CXOXWe Mo CMbIC-
ny aeuvHULNN, Tak N NEKCUKO-CEMaHTUYecKne
BapuaHTbl (JICB), npucyTcTBylowWwmne B KOHKpET-
HOM neKkcukorpagmMyeckoM UCTouHuKe. B utore
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cemMaHTMyeckas napagurma rnarona change

HacumTbiBaeT 13 3HayeHun:

» to become different / make someone or
something become different ‘cTaHOBUTbLCS
apyrum / genatb KOro-to Uim Yto-To ApYrum’;

* to transform or convert / be transformed or
converted ‘npeobpa3oBbiBaTb MM KOHBEPTU-
poBaTb / ObiTb Npeobpas3oBaHHbLIM MMM KOH-
BEPTUPOBAHHbIM’;

» to change your mind / tune ‘nepeaymartb, nU3-
MEHUTb MHEHWe /| MaHepy WNM MNo3numio Mo
OTHOLLIEHMIO K YeMY-Nnbo’;

* o start doing / using something different ‘Ha-
yaTb Aenatb / UICNOMb30BaTb YTO-TO ApPYroe’;

* to replace with or exchange for another ‘3a-
MEHUTb NN 0OMEHATL Ha APYroe’;

» to put on different clothes ‘nepeogetbcs’;

* to put clean clothes or,a clean nappy on
a baby ‘nepeogeTb wiiM fiepeneneHaTb pe-
OeHka’;

* to exchange posSitions, "places, efc. with
somebody else ‘NOMeHSATbCAL AOMKHOCTAMM,
MeCTaMun N T. A. C KEM-TO APYTAM’;

* to get off a bus, plane, etc.and catch another,
in order to continue a joutney ‘nepecectb
C OQHOro BMAa TpaHcrnopTa Ha Apyfon’;

» to exchange money ‘OOMeHSTb AEHbLIN';

* to change hands ‘nepexognTb U3 pyk, B PYKMH,
MEHATb BNnagernbLeB’;

* to change gear ‘nepekniounTb CKOPOCTHYH
nepegavy’;

» o put clean sheets, etc. on a bed ‘nepecte-
NUTb NoCTENDb .

3 npeacraeneHHon napagurMbl BUAHO, YTO
BMeCTe C MHOro3Ha4YHOCTbO rnaron change xa-
pakTepusyeTcs LUMPOKON ceMaHTUKon. Bnepsble
Ha pasnuyve LWMPOKO3HAYHOCTU M MHOFO3Ha4YHO-
ctn obpatuna BHumanne H. H. Amocosa. OHa
yKasana Ha CoCyLleCcTBOBaHME B CEMAHTMNYECKON
CTPYKTYpPEe M30NTMPOBAHHOIO MHOFO3HAYHOro Cro-
Ba pasnuyHbIX 3HadyeHun [3, c. 114]. Wwnpokoe
3HaveHre H. H. AMocoBa TpakTyeT Kak «3Haye-
HWe, coAepxallee MaKkCMMarbHyl CTeneHb
006006LLeHNs, NposiBRsiOLLEeCs B YMCTOM Buae
NULWb B YCNOBUSIX N30MSLMN CITOBa U3 peYu 1 no-
niyqarollee M3BECTHOE CYXXEHWEe U KOHKpeTusa-
LU0 Mpu ynoTpebrneHnn AaHHOro CrioBa B peun»
[Tam xe]. B panbHenwem 4eTko cdopmmpoBa-
nuck ABa noaxoAda K MCCregoBaHUto npobrnemei
COOTHOLLUEHUST NEKCUKO-TPaMMaTUYECKNX KaTero-
pUA  MHOFO3HAYHOCTM U  LUMPOKO3HAYHOCTW.
B paHHOM paboTe Mbl pasgensiem TOuUKYy 3peHus
nuHreuctoB (A. A. Ydumuesa, A. M. Apanos,
b. . xonamaHoBa, C. H. lumoBa n gp.), npu-
3HaLLNX COCYLLECTBOBaAHNE yKa3aHHbIX ABMIEHUIA
B paMKax OOHOM WM TOW Xe SI3blIKOBOW €ANHULbI
N TPaKTYIOLWLMX UX KaK KOPPENALMIO LUMPOKO3HAY-
HbIX N Y3KUX JIEKCMKO-CEMaHTUYECKNX BapUaHTOB
B CEMAHTUYECKOWN CTPYKTYPE MHOIO3HA4YHOrO CI1o-

Ba, BKMYaoLwero B cebs MHOXXECTBO 3HAYEHUNR,
BbIBOP OAHOrO U3 KOTOPLIX MPOUCXOOUT UMEHHO
B peuu [4, c. 60].

Tak, MHOro3Ha4HbIM rnarosn — 370 HeKOe Lienoe,
cocTosilee n3 onpegeneHHoro konmnyectea JICB,
B TO BPEMS KaK LUMPOKOE 3HaYeHVe NpucyLLe ToMy
unu nHomy JICB. BosBpaluasce k rnarony change,
OTMETWM, YTO B €ro CEMaHTUYECKYID CTPYKTYPY,
HapaBHe C ApYrMmn, BXOOAT NEKCUKO-CeMaHTnYe-
CKMe BapuaHTbl C LUMPOKOW NMOHATUNHOW OCHOBOW,
oTpaxaroLen OObEeKTUBHYK OEeNCTBUTENBHOCTb
B MakcumarnbHo obobuieHHoM Buae. Hanpuwmep,
LUMPOKNUM  3HAYEHWEM XapaKTepu3yloTcs Takue
JICB, kak to become different / make someone or
something become different u to transform or
convert / be transformed or converted. Npun atom,
Kak elle MnogyepkMBanocb B  OnpeneneHuu
H. H. AMocoBoW, B KOHTEKCTE NPOUCXOANT KOHKpe-
TM3aumsa LUMPOKOro 3HayeHus crnosa [3, c. 114].
Hanpumep, (1) The expression on the assassin’s
face changed: despair gave way to disbelief, and
disbelief to a kind of terror, as though ... (Clive
Barker. Imajica) ‘BblpaxkeHne nuua younupel name-
HWMNOCb: OTYasiHWe CMEHWUOCb HeJoBEPUEM, a He-
JoBepue — KakMM-TO YyxacoMm, kak Oyato ...
B naHHOM npeanoxeHuy HabnogaeTcd yTouHeHe
3HayeHus fo become different, a UMeHHO: aKcnnn-
WNTHOE npeacTaBfieHne B NMOBEPXHOCTHOW CTPYK-
TYPE nomnyyaeT aremMeHT, NpeTeprneBaroLLmn n3me-
HeHne (the expression on the assassin’s face).
Kpome Tero, B npeanoxeHnm onvcbiBaeTc UCXoa-
HOe _COCTOgHME, NPOMEXYTOYHOE W KOHEeYHoe
(deSpair —<disbelief — terror).

[anee otMervm, 4Tto rnaron change wmeet
OonBuioy GeémMaHTUYECKUA MOoTeHLMan M MOXeT
BblpaXaTs pas3nuuHblie M3MEHEHUsS BO BPEMEHWU,
npocTpaHcTBe UdcocTosaHUN. Peanusaums 3Toro
noTeHumana APOVCXOAUT Yepe3 UCNOoMb3oBaHue
pasnuyHbIX rMy6uHHBIX Ragexen. OHM oTpaxarT
6a30Bble KOHLENTsI, CBA3aHHbIE C M3MEHEHUSAMMU.
CpaBHuM, Hanpumep, npeanoxenuna (2) n (3).
B nepBom m3 Hux aktyanusaums JICB to replace
with or exchange for another ocywecTtBnsaetcs
yepe3 HOMUHATUBHbINA AneMeHT (natueHTuB) the
number, KOTOPbIA KOHKPETUINPYETCHA B NPEANOX-
HOM coyeTaHunm on the phone, sBnsawWUMCS
aTpubyToM [aHHOro KoMrMoHeHTa. B cBoto ouve-
pedb, B npeanoxeHun (3) peanusyetca JICB fo
put on different clothes. AkTyannsaumsi 3Toro 3Ha-
YeHMS MPOUCXOOUT 3a CHET MPUCYTCTBUSA HOMUHA-
TUBHOMO anemeHTa a fresh shirt, ykasbiBatoLLero
Ha TO, BO YTO nepeogerncs cybbekT he.

(2) He had changed the number on the phone
(A. Rice. The Witching Hour) ‘OH cmeHun Homep
TenedgoHa’.

(3) He changed into a fresh shirt, pulled on his
trousers, and taking another beer from the ice
bucket, he went down the hallway and stood
looking into a large, elegantly furnished room
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(A. Rice. The Witching Hour) ‘OH nepeogencs

B CBEXY0 pyballky, HaTaHyn Oprokn 1, B3SB eLle

nvBa 13 Begepka co Nb4oM, NpoLLen no Kopuao-

py 1 OCTaHOBWNCH, 3arnsaabiBas B 00nbLUyHO, ane-
raHTHO OBCTaBNEHHY0 KOMHaTY'.

AHanus aktndeckoro marepmana, KOTOpbIn
coctaBunmn 209 npepnoxeHun, otobpaHHble Me-
TOOOM CMSIOLLHON BbIBOPKN M3 YeTbIpeEX POMaHOB
OPUTaAHCKMX 1 aMepPUKaHCKUX aBToOpoB XX B., Mo-
Kasar, 4YTo B XyOOXXEeCTBEHHOM TeKCTe Haubonee
4YacTo peanuM3yeMbiMU  3HAYEHUsSIMW  rnarona
change siBnalTCA cnegyoLme:

* ‘to become different / make someone or
something become different’ (138 npeanoxe-
Hun. Hanpumep, (4) He was changed on the
outside because something had changed
within (Cl. Barker. Imajica) ‘OH nsmeHuncs
BHELLHe, MOTOMY YTO YTO-TO N3MEHWUIOCH BHY-
Tpw’, (5) In this cornerdwhere he stood there
once had been a kitchen, and there, where
the fireplace stood, the living roem, and it all
had changed (Cl. Simak.AMVay.Station) ‘B aTom
yrny, r4e OH CTOAN, Korga-Top0blfa KyxHs,
a Tam, rge 6bin KamuH, —TOCTUHas, 1 BCe 31O
N3MEHMNIocy’);

* ‘to change your mind / opinion / tune’
(24 npepnoxenuns. Hanpumep, (6) YouCan
always change your mind if a bettef offer
comes along (Cl. Barker. Imajica), ‘Tl Bcerga
MOXeLUb nepegymaTtb, eCnu NOCTYMUT npea-
noxexwve nonydwe’), (7) ... but his opinion
changed at daybreak when he noticed the two
ragged bullet holes in the truck’s quarter panel
(Carl Hiassen. Lucky You) ‘... Ho nod ympo
€20 MHeHUe U3MeHUoCcb, Koeda OH 3amMemurt
0sa peaHbIx omeepcmusi om r1ynb 8 6okosou
rnaHenu 2py3oeuKka’);

* ‘to put on different clothes’ (19 npegnoxeHuni.
Hanpuwvep, (8) Then he changed into
a selection of dry clothes she’d found in
Marlin’s wardrobe, though (Cl. Barker.
Imajica) ‘3atem OH nepeogencsa B Cyxyko
odexay, KOTopyl OHa Hawmna B rapgepobe
MapnwuHa, xo14 ...", (9) When they returned to
the motel, JoLayne changed to her workout
clothes and went for a walk (Carl Hiassen.
Lucky You) ‘Korga oHu BepHynucb B MOTEnb,
[xonerH nepeogenacb B CNOPTUBHYIO OOEX-
Ay v oTnpaBunack Ha NPorynky’);

* ‘to start doing / using something different (to
change direction/course/route, etc.) (19 npea-
noxeHun. Hanpumep, (10) Gentle changed
direction instantly, veering off the road and
dividing a herd of pilgrims as he did so, and
raced towards Pie’s noisy chariot (Cl. Barker.
Imajica) ‘Munsara MrHOBEHHO W3MeHWN Ha-
npaeneHne, CBEPHYB C OOPOrM WU pasgenuvs
npyv 3TOM TOMNMy MNafnOMHMKOB, M nom4ancs
K WwWymHown konecHuue lNag’, (11) The edge of

the steel struck the surface of the door and

turned, <...>, changed its course, bouncing

from the door (Cl. Simak. Way Station)

‘CTanbHOM Kpanm ygapwurca O MOBEPXHOCTb

OBEpU UM MOBEPHYNCH, <...>, U3MEHWN CBOe

HanpasneHue 1 OTCKoYUN OT ABepw’);

* ‘to replace with or exchange for another’
(6 npeanoxenun. Hanpumep, (12) He hadn’t
changed the lock, perhaps in the hope that
she’d come back one night ... (Cl. Barker.
Imajica) ‘OH He CMeHWn 3aMOK, BO3MOXHO,
B HaJexae, YTo ogHaXabl HOUbIO OHa BEpHET-
ca ..., (13) “Had he changed the tape?”
(A. Rice. The Witching Hour) ‘MoxeT, oH cme-
HUN KacceTty?’).

B oTobpaHHOM amnupuyeckom martepuarne He
ObIIO 0OHapyXXeHO cry4vaeB, roe 3IKCMUUUTHO
npencrtaenexbl Takne JICB, kak, Hanpumep, ‘to
exchange positions, places, etc. with somebody
else’; to change hands’; ‘to exchange money'.
[aHHoe siBneHne MOXHO 06bACHNTb TEM, YTO MPU
(PYHKUMOHUPOBAHUN B  yKa3aHHbIX 3HAYEeHUsIX
rnaron change onucbIBaeT U3MEHEHUSA counanbs-
HO-3KOHOMMWYECKOrO  XapakTepa, 4YTO CKopee
CBOWCTBEHHO HE pOMaHaMm, a ra3eTHbIM W Xyp-
HanbHbIM CTaTbsM, T. €. TeKCTaM MHOW XXaHPOBO-
CTUNEBON OTHECEHHOCTH.

OnucaHHble Bbilwe pe3ynbratbl MOXHO 0000-
LLnTb 1 0TObpa3uTb B BUAe anarpaMmmbl. OHa oT-
YETINBO LEMOHCTPUPYET O4EBMAHOE Npeobnaga-
HYe MpeanoXxeHuin, B KOTOPbIX peanusauuto
' KOHKpEeTU3aLmMIo nornyyaeTt nepeoe (MCXOQHOE)
3HaYleHue marona change.

9.1 %

115 % =i

PucyHok 1 — lNpouyeHmHoe coomHoweHue
Haubosiee yacmo pearsnusyemMbiX 3Ha4eHuUl
efazona change

Mpumevanue — 1) to become different / make someone
or something become different; 2) to change your mind /
opinion / tune; 3) to put on different clothes; 4) to start
doing / using something different; 5) to replace with or
exchange for another.
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Takum obpa3som, onpegeneHHble JICB rnaro-
na change obnagatoT JOCTAaTOYHO BbICOKOW 4a-
CTOTHOCTbIO peanu3auum B XyAOXKEeCTBEHHbIX
npomnsBegeHusx. Kpome TOro, AaHHbIN rnarorn
npuobpeTtaeT cnocobHOCTb 0603Ha4YaTb He TOrb-
KO Mpouecchl, NPOMCXOoAsLIne B MaTepuarbHbIX
00beKkTax, HO U U3MEHEHUSI NCUXO3IMOLIMOHAlb-
HOro coctosiHus venoseka: (14) In a split second
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