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OCOBEHHOCTM UCMONb30BAHUA CETEBOIO SA3bIKA B KUTAE
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C ObICTpbIM pas3BUTMEM COBPEMEHHbIX WHMOPMALMOHHBLIX TEXHONMOrMM ceTeBas KynbTypa
WHTEHCMBHO BOLWUN@ B JXM3Hb Kaxdoro Yenoseka. Yactota uCMonb30BaHWS CeTEBbIX CrOB
YyBENMYNBAETCA B MOBCEAHEBHOMN XXM3HN M CTAHOBUTCA HEOTHEMIIEMOW HacCTbio ObITOBOM KOMMYHUKaLLMK
mornogexn. O6beM WHTEPHET-NEeKCUKM B KUTANCKOM $3blKe HenpepbiBHO pacTeT W Bbl3biBaeT
HeobXoOUMOCTb M3y4YaTb BO3HMKAKOLWME NA3bIKOBble (PEHOMEHbl WHTEpPHET-KkOMMyHuKauuun. B cratbe
npeacraBneH pacnpoCTpaHeHHbIN B KWTANCKON MOMOAEXKHON cpefe UHTEPHET CREHr, ero rpaduyeckoe
0603HavYeHne N ceMaHTM4YecKoe 3Ha4YeHe.

Knroyeebie crioea: HTEPHET; CNEHT; nepornua.

FEATURES OF USING THE NETWORK LANGUAGE IN CHINA

A. F. Filimonova
Master’s student of the Department of Foreign Languages
Belarusian State Pedagogical University named after Maxim Tank, Minsk
annafilimonovaf@mail.ru

With the rapid development of modern information technologies, network culture is becoming more
and more close to people's lives. Practically blurring the boundaries, it provides unprecedented
opportunities for both individual and group communication. The frequency of using online buzzwords in
everyday life is also increasing, and becoming an integral part of everyday communication among young
people. The article presents the Internet slang widespread among Chinese youth, its graphic designation
and semantic meaning.

Keywords: Internet; slang; hieroglyph; language; online.

BbicTpoe pa3BuTME COBPEMEHHbLIX WHMOPMALMOHHBIX TEXHOMOIMMN COnpoBOXAaeT WU
N3MeHeHne A3blka — ero JIeKCUKKU, B NepByro ovepenb. HacTtoTta UcnonbL3oBaHUA CeTEBbLIX CIOB
yBENMYMBaeTCs B MOBCEAHEBHOM >XM3HW WM CTAHOBUTCA HEOTbEMMEMOW 4acTbio ObITOBOW
KOMMYyHMKaumm mosogexun. O6beM MHTEPHET-NEKCUKN B KNTANCKOM $i3blKe HEMPEPBLIBHO pacTeT
N Bbi3blBAaeT HeOOXOOUMOCTb WM3y4aTb BO3HMKAKOLWME NA3bIKOBble (EHOMEHbl WHTEpPHET-
KOMMYHUKaumn. B cTtatbe npeacraBneH pacnpoCTpaHEHHbIN B KUTAMCKOW MOJSIOOEXHOW cpefe
WHTEPHET CneHr, ero rpagudeckoe o603HayYeHne n ceMaHTUYeCKoe 3Ha4YeHme.

Llenb gaHHOM cTaTbn — U3y4nUTb OCOBEHHOCTU UCMONb30BaHNA CIEHIOBbLIX CIIOB B CETU
MHTepHeTa; oxapakTtepu3oBaTb MX OCHOBHble DYHKUMW N npedHasHadeHne. [ns gocTumxeHus
AaHHON uenn Heobxoanmmo 0603HaunThb crneumduky VHTepHeTa kak HOBOWM MH(OPMaLNOHHON
cpedbl M BbIsIBUTb  OCOBEHHOCTU MEXKYNbTYPHOM KOMMYHMKaumm B ceTu WHTepHeT;
npoaHanu3npoBaTb NOHATUE VIHTEPHET-CrNeHr B MeXKYNbTYPHOW KOMMYHMUKaLUK;, pacCMOTpeTb
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yHKUMOHanNbHbIe OCOBEHHOCTU KUTaWCKMX CUMBOSIOB B MpocTpaHcTBe WHTepHeTa; Aatb
00LLYI0 XapaKTepPUCTUKY CNEHIOBbIX CITOB, KOTOPblE PUrYPUPYIOT B KUTAckoM VHTepHeTe.

NHTepHeT-creHr — 310 CTUMb COBPEMEHHOI0 MOSIOAEXHOro si3blka, KOTOPbIA MOABUIICS
BMeCTe C pacrnpoctpaHeHnem WHTepHeTa M couumanbHbIX ceTen. Ha cerogHsawHWA OeHb
AaHHbIN CTUMb A3blKa SABMSETCA HEOTbEMSIEMOM YacTblo KynbTypbl VIHTEpHETa 1 BKMo4YaeT B
cebsa pasnuyHble COKpaLLEeHWUs, CrioBa, BblpaXeHusi 1 06opoTbl, KOTOpble Npuobpenn HoBoe
3HadeHne n ynotpebnenune B uncdpoom mupe. Ha aTy ocobeHHOCTb ykasbiBaeT U. B. TypcyHoB
[1,c. 3]

MprynHa ncnonb3oBaHns MHTEPHET-A3blka COCTOUT HE TONbKO B yao6CTBE BBOAA, HO U B
adpeKkTMBHOCTM Habopa croB, B KOTOPbIX AonyckatTcs owmnbkn. B nepsyto oyepedb 3TO
OBYyCroBNEHO CIOXHOW TEeXHUYECKON adanTUPOBAHHOCTBIO KOMMbIOTEPOB K  KATANUCKUM
nepornudgam, Tak Kak WX WUCNonb3oBaHMe He pellaeT npobnemy rpamoTHOM nepepayu
KMTaMCKMX CrioB npu Habope TekcTa.

NHTepHeT Kak cpefCcTBO Aocyra JaeT BO3MOXHOCTb Mofb3oBaTendam npumMepsTb Ha cebs
pasHble ponn. ATo cnocobCTBYET NOSABAEHNIO cBOeobpasHoro VIHTepHeT-a3blka. XoTa IHTepHeT
NMPOHWK NPaKTUYECKM BO BCE YrOfikM MUpa, OCHOBHAs €ro YacTb Nnofib3oBaTernien — 3To CTyAeHTbl
Konnemken n yyawmnecss cpegHux LKOSI, a Takke TEXHUYECKUI nepcoHars. 9T rpynnbl XOpoLlo
noaroToBneHbl, nb6o3HaTeNbHbl W MOMHbI  OpUrMHamNbHbIX  naen. WHTepHeT-cnoBa,
n3obpeTeHHble MMKW, [O0CTaTOMHO 3((EKTUBHbIE, HOBATOPCKME WU MOCTOAHHO floMakoT
ctepeoTunbl. KMBOM OyX «SA3bIKOBbIX WHHOBAUUW» ABMNAETCA Ba)XXHOW MNPUYMHOW TOro, 4YTO
MHTepHeT-CreHr KUTancknx CroB LWMPOKO pacrnpocTpaHeH cpean monogexun. OHnanH-obeHne
00Obl4HO npeacTaBnsieT cobon obuieHne B pearnlbHOM BpeMeHn 6e3 3Byka M Mn306paxeHuin
(ocobeHHO B 4aTe), HO TOHKME HKAHCbl B YyBCTBax WHOr4a MOryT nepefaBaTbCsl B OHMAWH-
yate. [nNa BblpaXeHUss UHTYUTUBHbBIX O0Opa3oB pacLUMPUNNCL BblpasuUTerbHblE BO3MOXHOCTU
MHTepHeT-ga3blka, BO3HMKNIW €ro pasfnuyHble obpasHble CUMMBONbLI. HeyauBuTenbHO, 4TO
pa3BuUTUE OMOOHNYECKNX LIMPPOBbLIX LUINAPOB 060raTtmno A3blk O6LLEHNS.

Kutanckme cneHroBble BbIpaXeHWUd, Kak MpaBuio, 3aMMCTBOBaHbl U3 KITACCUYEeCKUX
OHMANH-TEKCTOB, TakuxX Kak « K i PH WiE» un « 2B — K 3% % 4 filk ». KoHTeHT cospaeTtcs
OLHOBPEMEHHO B Pa3rOBOPHOM WM MUCbMEHHOM MflaHe, HO onpeaenieHne camoro coaepXkaHus
3aHMMaeT MHOro BpPEMEHU, YTO He MNo3BonsieT rosoputb bGbicTpee B WHTepHeTe. [No aTon
npuynHe, «xynuranbl» (Tak Jlao LIS HasbiBaeT rnaBHbIX repoeB B Npomn3BeaeHMM «3anncku o
KollaybeM ropoge») ¥ 1% n Ji £t E ctanm nonynspHel B MHTepHeTe Kutas [2, c. 78].

Hanpumep, B Kntae o4eHb 4acTto UCMONb3YyTCH Take 0603HaYeHNs, Kak cokpalleHus,
CUMBOJbI, OMOOHbI U TPOMbl 1 LMdpbl. PaccmMoTpum nx nocnegoBaTeribHO.

1. CokpalueHue OykB.

Couetanne 6ykB «GG/MM/DD/J» o03Ha4yaeT cokpauweHue nepBbiXx OyKB KUTaMCKOW
NHbUHL (T. . BpaT (gege), cectpa (meimei), mnagwwun 6pat (didi)) n ABNSETCHA BblpaXKeHNem
HEeXHOCTU. VIHTepHeT no3BonsdeT nasm 4yBCcTBOBaTb cebs cemben. B WIHTepHeTe He
NPUHUMAKOTCS BO BHUMaHWE HW MOJSI, HA BO3PacCT, HU coumanbHbIA cTaTyc, 4To gobasBndet
owylieHne Tensa v rapMOHUM B U3HaYarlbHO XONOLHOM 3NoXe BUPTYyaribHbIX LIM(PPOBLIX CETEN.

CumBon «XXX» O3Ha4aeT onpefeneHHbIn ypoBeHb. Hanpumep, ecnn Bbl HE XOTUTE
YNOMWHATb Ybe-TO UMSA, Ucnosnb3ynte XXX;

bykebl «PMP» o3HayaloT, 4TO Nofib3oBaTesNb, NOCbIIass 3TOT CUMBOIJ], XXeflaeT HaBpeauTb
agpecary.

2. CnmBonsbl.

) eCTb CaMblil 4acTO MCMOMb3yeEMbIA CMaWMIMK, OH OObIYHO [06aBnNAeTcs B KOHUE
npeanoxeHus, 4Tobbl NOWYTUTL HAZ agpecaTom;

CumBon :- ( vyawe BCEro UCMomnb3ylT PacCTPOEHHbIE NMONb3oBaTenu, YTobbl BblpasnTb
He0BOSBbCTBO COBaMU APYroro YesioBeka;

@#%$%&* ecnu Bbl Y4eM-TO HEOBOSbHbI, NPOCTO HabepuTe 3Ty KOMOMHaLMIO;

Ao cumBOn BbipaXkaeT pagoCTb U CMEX;
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@ >>-->-- o6o3HayaeT ycTanocTb nonb3oBaTens. PacwudgpoBKy 3TUX CUMBOJIOB
npegnoxuna E. C. MNMuruna [3, c. 144].

3. OMOGOHbI 1 TpOrbI CNOB.

Nepornudbl «fHik JL» o3HaYaloT 3MEKTPOHHYIO MOYTY C CEHTUMEHTamNbHbIMU NMCbMaMu
OT KpacuBOW OEBYLLKM;

« Bf » o3HayaeT nepBoHa4anbHO MpPaBUIIbHOE CMOBO «MATHO, OTNEYaToK», HO U3-3a
CNOXHOCTU Bblbopa crioB npu Habope TeKkcTa OHO OCTanoCb B CrnoBape, reHepupyemMom
nporpaMmmon;

«f54: )L F4T%k» osHauaeT BepHyTbCA NO3AHO, MMEeeTCs BBUAY nocrne 12 4acoB HOuW;

« KHF» ecTb cynep NIHTEpHET-XKY4OK, KOTOPbIN BbIYUCHAET BCIO MHAOPMALIMIO O NIOAAX;

CumBon « 3¢ & » roBopuT O TOM, 4YTO B MHTepHeTe HOBWYOK, KOTOPbIN TOMNbKO
3aperncTpmpoBarsncs u He UMeeT 0COObIX HaBbIKOB;

« Bt K% X% » oaHayaeT TpaHcnMTepauuilo CcrioBa «fMYHas OOMallHAs CcTpaHuua» C
FOMOPUCTUYECKUM MOATEKCTOM;

«J#7K» 03HavaeT HanucaHue cryvyanHbIXx KOMMEHTapueB B YaTax Unun Ha ctpaHuue BBS;

«t%_# T »- cnosapb, YacTo ucnonb3yemblt Ha BBS ans 0603HauyeHns cooGLLeHIA.

4. LUndopbl.

KombuHaums «745» o3HadaeT «5 Tak 30n». Ee 00blMHO MCnonb3yloT, Korga
nonb3osaTenb VIHTepHeTa 3nuTcs;

«555555~~~~~~~ » 3HAa4YEHNEe ITOro CMMBOSIA COCTOUT B TOM, YTOObI Bbipa3uTb O0Nb U
roTOBHOCTb BOT-BOT 3ansakaTb;

«687» 0603Ha4YaeT N3BMHEHNE UK COXaNeHne O CryvMBLIEMCS;

«555» roBopuT 0 rpyCTHOM KpUKe ayLuun, Tpebyroulen yTeleHus;

«286» cBuaeTenbCTBYEeT O MeASIEHHOMW CKOPOCTU BbIYUCIEHUN MalUMHbl, O HU3KOM 1Q
YyernoBeka.

B oHnanH obuweHnn LWMpoKO NCnonb3yrTcs Lndpbl, NOCKOMbKY OHWM HAMHOro Mpole u
yaoobHee KuTanckux mepornndgos B HanucaHuu. bonblaa yactb 3TOro ynotpebrneHus nmeer
rOMOPOHHOE 3Ha4YeHue 4Yucerl, HoO eCTb U HEKOTOpblE CUMBOSIMYECKME 3HAYeHus: «1775» — A
cobupatocb Bocctatb, «0001000» — MHe o4veHb OAMHOKO («1» O3HavaeT 4yenoBeka, «0» —
nycToTy).

Takke B npocTpaHcTBe MHTEepHEeTa BCTpeyaeTcsa HeMano 3aMMCTBOBAHHbIX aHMIMACKNX
CrnoB 1 cuMBONOB: U2 (you too R & — Thl TOXe), me2 (me too L& — a Toxe), 3ku (thank
you /R — cnacnbo), CBA (Coolbi la i 581 — o4eHb kpyTo) 1 T.4.

M3-3a 6onbLluoro Konuyectea pasHoobpasHbiX MHAMBUAYANbHbIX, CBOOGOAHBIX U MPOCTbIX
CMMBOJIOB, CYLLIECTBYOLINX B WHTEPHET-A3blke, BbllleyKa3aHHble CrIEHrOBblE BblpaXXeHUs
CTaHOBATCA OOBLEKTOM KPUTUKM MHOrmx nogen. OgHako crnegyeT OTHOCUTLCA K MHTEpHeT-
CcrnoBaM TaK Xe, KaKk Mbl OTHOCMMCH K NtoObIM OpPYrMM HEONnornamam M CroBOCOYETaHUAM,
BOCMPUHMMAA WX KaK €CTECTBEHHbI 3dfeMeHT XMBOro sAsbika. Co BpemeHemM 3Tu CroBa,
COOTBETCTBYHOLUME A3bIKOBbIM CTaHA4apTaM, CTaHyT KNacCUYECKMM S3bIKOM, a Te, KOTopble He
COOTBETCTBYOT HOpMaM, €CTeCTBEHHbIM obpa3om OyayT ycCTpaHeHbl MOCPeACcTBOM
«KOHBEHUUNy». HekoTopble WMHTEpPHET-A3blkM, OTpaxarwme WHTennekTyasnbHble TBOpYecKue
CnocoBHOCTN Nonb3oBaTenen cetn, MoryT 6biTb NOHATHLI MHOMMM. TOMBKO TakuM 06pasoM Mbl
CMOXeM CnocoOCTBOBaTb PasBUTUIO KUTAWCKOTO OHMaWH-s13blka M (POpMUPOBaTb XOPOLLYHO
A3bIKOBYIO Cpefy, COOTBETCTBYHIOLLYIO KOHKPETHBIM 3aKOHaM OHManH-coobLecTB.

Takum obpaom, akTyanbHOCTb CTaTbW 3akntodaeTcs B onpegeneHnn (pyHKUMoHanbHbIX
0COBEHHOCTEN KUTAWCKMX CUMBOSIOB B MpocTpaHcTBe WHTepHeTa, a ee npaktuyeckas
3HAaYMMOCTb — B BO3MOXHOCTU WCMONb30BaHUS MPeasIoKEHHOro MaTepuana B npouecce
npenogaBaHns KMTaMCKOro si3blka kKak MHOCTPAHHOrO.
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The paper discusses computerized ear training as the process that involves listening to musical
examples and then responding by identifying and reproducing certain aspects of the music, such as
identifying the intervals or chords played. It is implemented via the software then provides immediate
feedback on the accuracy of the response, allowing the user to learn from their mistakes and improve
over time. Computerized ear training has several advantages over traditional methods of ear training,
such as using a piano or other musical instrument. The software can provide a wide range of musical
examples and exercises, allowing for a more comprehensive and varied training experience. Also, the
instant feedback provided by the software helps to reinforce correct responses and speed up the
learning process.

Keywords: computerized ear training; ear training; music education.

With the fast development of digital education, music education has undergone a drastic
transformation. Music learners, in their turn, are “experiencing dissolving boundaries of
traditional learning spaces, and new opportunities for creating their own musical worlds and
music learning identities” [1]. Every music teacher “should have comprehensive knowledge of
the software he will use and know very well how he will benefit from this software at the
education” [2].

One of the aspects that have to be developed in music learning is ear training. Ear
training is the process that involves listening to musical examples and then responding by
identifying and reproducing certain aspects of the music, such as identifying the intervals or
chords played. It is implemented via the software then provides immediate feedback on the
accuracy of the response, allowing the user to learn from their mistakes and improve over time.

Computerized ear training has seen significant advances, leveraging technology to
enhance the development of aural skills in musicians. The methods are as shown in the figure
(see figure 1).

There are many facets of musical experience, behavior, and development that are
involved in computerized ear training. Let us consider these methods in more detail. First, we
will discuss gamified learning. Many ear training programs now use interactive software and
apps that gamify the learning experience. This engages users through challenges, quizzes, and
interactive exercises, making the learning process more enjoyable and effective [2].

Adaptive learning algorithms analyze users’ performance and tailor exercises based on
individual strengths and weaknesses. This personalized approach maximizes the efficiency of
ear training, addressing specific needs [2].

Virtual instruments and simulations can make up for the lack of some instruments in the
music learning environment. Instrument-specific training ca provide more specific experience for
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