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With the advent of the 21st century Chinese pop music has faced unprecedented development
opportunities and challenges. In the context of globalization and digitalization Chinese pop music not
only absorbs the essence of Western pop culture, but is also deeply rooted in the rich and colorful
traditional Chinese culture. During this period pop music became an important medium for expressing
personality, emotion and social observation, demonstrating diversity, innovation and far-reaching cultural
influence. This study aims to explore the characteristics and development of Chinese pop music in the
21st century and reveal its role and significance in modern society

Keywords: Chinese pop music; integration, emotional expression; intergenerational
communication; cultural identity.

In the 21st century, the aesthetic characteristics of Chinese pop music have undergone
significant changes. This change not only reflects the diversity of music styles, but also reveals
the depth of cultural integration. Lei Meigin [1] pointed out in his research that Chinese pop
music during this period began to absorb and integrate a large number of Western pop music
elements, while still respecting and utilizing traditional music elements, forming a unique and
diverse music style. This fusion of styles not only makes Chinese pop music more colorful, but
also helps it occupy a place in the global music market.

With the development of digital technology, revolutionary changes have taken place in
the production, distribution and consumption of popular music in China in the 21st century. This
technological advancement not only improves the quality of music production, but also greatly
broadens the communication channels of music, allowing music to reach listeners faster,
thereby accelerating the update of music styles and changes in popular music aesthetics. The
influence of technology is also reflected in the music creation process, providing artists with
more space for experimentation and innovation possibilities.

Chinese pop music in the 21st century is not just an art of sound, it is also closely
connected with visual art and fashion, which together constitute the overall aesthetic experience
of music. In their research, Wang Lei and others [2] analyzed the aesthetic characteristics of
Chinese pop music and pointed out that visual elements such as music videos, stage
performances and artist images play a non-negligible role in shaping song imagery, conveying
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emotions and establishing artist images. This combination of vision and hearing not only
enriches the expression form of popular music, but also enables musical works to more
comprehensively reflect the aesthetic trends and cultural values of contemporary society.

In the 21st century, Chinese pop music has moved from local characteristics to the
global stage, showing a significant trend of internationalization. This change is due to the
development of globalization and Internet technology, which has made Chinese pop music not
only popular in China, but also increasingly appearing in international music festivals, online
music platforms, and various transnational cooperation projects. Du Qiao’s [3] research pointed
out that by incorporating multicultural elements and using modern music production technology,
Chinese pop music has successfully attracted the attention of global audiences while
maintaining its cultural characteristics. This not only promotes the international exchange of
Chinese music culture, but also provides a broader development platform for Chinese artists.

Over time, the preferences of listeners of different age groups have had an important
impact on the content and form of Chinese pop music. In his master's degree thesis, Li Jian [4]
used a case study of Chinese online pop music in the 21st century to demonstrate how to meet
the needs of the younger generation for fresh and personalized music content through online
platforms. The way young listeners accept music and their aesthetic tendencies have promoted
the upgrading of popular music styles, thus forming a more diverse and open music ecology.

When it comes to music creation and production, artists and producers are constantly
experimenting to explore new musical styles and expressions. Yang Yuwei’'s [5] research
focuses on the development of contemporary R&B in China. The rise of this genre represents
Chinese pop music’s efforts to find new ways to integrate with local culture while absorbing
international music elements. In addition, the rise of digital music platforms has given artists
space to experiment and innovate, allowing them to be more flexible in trying different musical
styles and establish direct connections with their audiences.

The development of Chinese pop music in the 21st century reveals a dynamic and ever-
changing music field. Its main qualities are found in diversity, technical influence and the fusion
of visual arts and fashion. Chinese pop music during this period successfully blended traditional
and modern, local and global elements to create a unique musical style and aesthetic. The
advancement of technology, especially the development of digital technology, has greatly
promoted the creation, production and global dissemination of music, allowing Chinese pop
music to transcend national borders and connect with listeners around the world. At the same
time, the emphasis on visual elements such as music videos and stage performances has also
made pop music a comprehensive art form, strengthening its role in cultural communication and
fashion leadership. With the changing preferences of different generations of listeners and the
continuous innovation and experimentation of artists, Chinese pop music has shown continued
vitality and development potential, not only enriching the domestic music ecology, but also
occupying a place in the global music scene. Together, these characteristics and development
trends outline the unique face of Chinese pop music in the 21st century, demonstrating its multi-
dimensional value as a cultural expression.
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C ObICTpbIM pas3BUTMEM COBPEMEHHbIX WHMOPMALMOHHBLIX TEXHONMOrMM ceTeBas KynbTypa
WHTEHCMBHO BOLWUN@ B JXM3Hb Kaxdoro Yenoseka. Yactota uCMonb30BaHWS CeTEBbIX CrOB
YyBENMYNBAETCA B MOBCEAHEBHOMN XXM3HN M CTAHOBUTCA HEOTHEMIIEMOW HacCTbio ObITOBOM KOMMYHUKaLLMK
mornogexn. O6beM WHTEPHET-NEeKCUKM B KUTANCKOM $3blKe HenpepbiBHO pacTeT W Bbl3biBaeT
HeobXoOUMOCTb M3y4YaTb BO3HMKAKOLWME NA3bIKOBble (PEHOMEHbl WHTEpPHET-KkOMMyHuKauuun. B cratbe
npeacraBneH pacnpoCTpaHeHHbIN B KWTANCKON MOMOAEXKHON cpefe UHTEPHET CREHr, ero rpaduyeckoe
0603HavYeHne N ceMaHTM4YecKoe 3Ha4YeHe.
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With the rapid development of modern information technologies, network culture is becoming more
and more close to people's lives. Practically blurring the boundaries, it provides unprecedented
opportunities for both individual and group communication. The frequency of using online buzzwords in
everyday life is also increasing, and becoming an integral part of everyday communication among young
people. The article presents the Internet slang widespread among Chinese youth, its graphic designation
and semantic meaning.
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BbicTpoe pa3BuTME COBPEMEHHbLIX WHMOPMALMOHHBIX TEXHOMOIMMN COnpoBOXAaeT WU
N3MeHeHne A3blka — ero JIeKCUKKU, B NepByro ovepenb. HacTtoTta UcnonbL3oBaHUA CeTEBbLIX CIOB
yBENMYMBaeTCs B MOBCEAHEBHOM >XM3HW WM CTAHOBUTCA HEOTbEMMEMOW 4acTbio ObITOBOW
KOMMYyHMKaumm mosogexun. O6beM MHTEPHET-NEKCUKN B KNTANCKOM $i3blKe HEMPEPBLIBHO pacTeT
N Bbi3blBAaeT HeOOXOOUMOCTb WM3y4aTb BO3HMKAKOLWME NA3bIKOBble (EHOMEHbl WHTEpPHET-
KOMMYHUKaumn. B cTtatbe npeacraBneH pacnpoCTpaHEHHbIN B KUTAMCKOW MOJSIOOEXHOW cpefe
WHTEPHET CneHr, ero rpagudeckoe o603HayYeHne n ceMaHTUYeCKoe 3Ha4YeHme.

Llenb gaHHOM cTaTbn — U3y4nUTb OCOBEHHOCTU UCMONb30BaHNA CIEHIOBbLIX CIIOB B CETU
MHTepHeTa; oxapakTtepu3oBaTb MX OCHOBHble DYHKUMW N npedHasHadeHne. [ns gocTumxeHus
AaHHON uenn Heobxoanmmo 0603HaunThb crneumduky VHTepHeTa kak HOBOWM MH(OPMaLNOHHON
cpedbl M BbIsIBUTb  OCOBEHHOCTU MEXKYNbTYPHOM KOMMYHMKaumm B ceTu WHTepHeT;
npoaHanu3npoBaTb NOHATUE VIHTEPHET-CrNeHr B MeXKYNbTYPHOW KOMMYHMUKaLUK;, pacCMOTpeTb
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