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AnHomayus. B cTaTbe IpOBENEH TEOPETUYECKUIT aHAIN3 MTOAXONOB K pac-
CMOTPEHMIO IIPMHIINIIOB IIeJarOTMKM TeaTPanbHOr0 MCKyccTBa. IIpencrasnensl
KIaccu$UKaIy IPUHIVIIOB Iefaroruky TeaTpaabHOTO ICKYCCTBA PA3INIHBIX
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MCCIeioBaTeell, YTO II03BO/IsAET HONYYUTh Hauboslee IONTHOE PacCMOTpPeHIe
U OHVMaHMe CreliUKY VCIIOIb30BAHNS TeaTPaIbHON IearoruKky B 06paso-
BaTeJIbHOII cepe.

Kniouesvie cnosa: TeaTpanbHasA Iefaroryka, Mefjaroruka TeaTpaabHOTO JIC-
KyCCTBa, IPUHIUIIBI, 0Oy4alomuecs, obpasoBaTenbHasd chepa.

PRINCIPLES OF PEDAGOGY
OF THEATRICAL ART

LiuZichun, Mozyr State Pedagogical University named after
I4P Shamyakin, Mozyr (Republik of Belarus)

S. S. Shchékudova, Goemel State University named after Francis Skorina
Gomel'(Republik of Belarus), e-mail: shekudova@gmail.com

Abstract. The arficle pfovides a theoretical analysis of approaches to the
consideration of the prinéiples of pedagogy of theatrical art. Classifications of the
principles of theatrical'art pedagogy®y various researchers are presented, which
allows for the most complete consideration and understanding of the specifics of
the use of theatrical pedagogydn the educational field.
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students, sphere of education.

The relevance of studying the\pedagogy of theatrical art is due to the
trend towards the humanization of theleducational sphere, which involves
taking into account the uniqueness of each individual,armoniously
embedded in culture. Of particular importance are the résources of
theatrical art pedagogy, which can satisfy the individual’s ‘need for
cultural self-identification, as well as obtaining th€ opportunityto master
cultural experience in practical activities, which determinesthe formation
of a holistic and consistent image of the world in the indiyidual.

V. V. Vartanova considers theatrical pedagogy as an interdisciplinary
direction in pedagogy, theatrical and aesthetic activity™ included
in the educational process, contributing to the training, education
and development of students by means of theatrical art and forming
personal formation of self-consciousness, culture of feelings, the
ability to communicate, possession of one’s own body, voice, plastic
expressiveness, educating a sense of proportion and taste, necessary for
long-term success in any field [1].
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Of particular interest is the study of the principles of pedagogy of

theatrical art. So, researcher O.A. Antonova identifies the following
principles:

*

the principle of conformity of the material to the immediate vital
interest, as well as the problems that are of actual concern to the
members of the theater group and the audience;

the principle of compliance of the selected text with the capabilities
of the participants in the theater group;

the principle of the correspondence of the material to the idea of a
holistic”development of the personality, the ability to expand the
range of developed abilities: intellectual, motor, creative, speech,
etc. [2§¢

ReséarchersiTA. Klimova, E.I. Kosinets, A.B. Nikitina distinguish

the following prinCiplesf theater pedagogy:

*

the principle ofdintegrity, taking into account the fact that all
elements of thé system arefinterconnected, do not exist and do not
function separately fromi €ach other, and, therefore, any theatrical
exercise determines the development of the individual as a whole;
the principle of «grain», that is, in‘the wery first and simple exercise,
as in a grain, thefwhole Systein, all its‘@elements and laws are laid
down, and further exercises are their development;

the principle of «productive action»;

¢ the principle of «productive partnershifp communicationy;
¢ the principle of «event-driven expfessiveness of'the educational

process»;
the principle of «playing improvisationy;

the principle of «meaningful diversity” of mise-én-scenes of
educational activity»;

¢ the principle of «primacy of non-verbal expressive meansy;
¢ the principle of «changing the role positions of the studént and

teacher»;

the principle of «delegating significant roles of the educational
process», etc. [3].

Researcher V.V. Vartanova identifies the following principles of

theater pedagogy:

*

the principle of solving problem-creative tasks determines the
development of independent figurative thinking of the subjects of
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educational activity in the conditions of solving problem-creative
tasks;

¢ the principle of problem-thematic and targeted integration of
disciplines of artistic and aesthetic cycles through various forms
of activity;

¢ the principle of collective creativity contributes to the development
of an equal dialogue between all subjects;

¢ the/ principle of problem-based learning contributes to the
development of cognitive motivation and creative thinking of the
individual;

suthe principle of taking into account individual age characteristics;

¢ the pringiple of the relationship between the creative process and
its results.contributes to a person’s feeling of connection with other
people and sociéty as awhole, he feels himself part of a large team,
receives aesthetic pleasure;

¢ the principle of promotingdself-realization and self-affirmation
contributes to“the expafmision of independent creative mental
activity of studentsjcortributes to the formation of general cultural
competencies;

¢ the principle of staging contributes, to the development of creative
imagination;

¢ the principle of improvisationjcontributessto the development of
independence, self-affirmation, self=realization, selfsdetermination;

¢ the principle of personal-role orgafiization of thieheducational
process. In the process of theatrical activity,Students) perform
different social roles, which allows them to be€ome activessubjects
of the educational process [4].

Researcher O.Yu. Solovyanova in her study identifies(the following
principles:

+ the principle of «individual approach» involves taking@nto.aceount
natural features, age differences and individual capabilities, as well
as general cultural development;

¢ the principle of «sociocultural approach» requires activity and
independence in mastering the content of the studied works;

¢ theprinciple of «figurative-associative approach» isrevealed through
the use of artistic images and associations. The effectiveness of the
implementation of the principle depends on the implementation
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of the processes of perception, representation and reproduction,

which are closely related to the development of thinking and stage

imagination [5].

The researcher V.V. Maksimovich identified a number of principles
based on the results of his dissertation research.

1. The study of theatrical art is the process of deducing all its
elements from the monistic foundation - the dialectical essence of the
world.

2. «Theatre-Life». Their dialectical opposition and mutual
transitiongs'the beginning of the knowledge of theatrical art and should
berevealed tofstudents as a process of turning a person into a person.

3. Thegrerequisite and goal of theatrical pedagogy is the disclosure
of the htimanisti€ essence of the theater and its implementation on a
scientific basis.

4. It is importantto consider the consideration of the dialectics of
life in theatrical activity as theffirst pedagogical task in recreating and
developing the true nature of human thinking [6, p. 15].

Researcher O.A"Mikhaleva, from the position of the structural and
didactic model of theatricalization, identifies the following principles:

1. The principledof dialoguefassumes that learning is organized
as a joint activity and comunication of participants, including
communication, interaction and perception. It is assumed that the external
dialogue gradually turns into an internal dialogue for'each student.

2. The principle of role participation determines therelationship of
mutual dependence of participants of different typés (rivalsy, consent,
solidarity, compromise, corporatism); allows you to refleet’on your
actions and deeds in different role positions.

3. The principle of artistic and figurative orientation implies the
inclusion of works of art in the learning process and is'manifested in the
«spiritualization» of it by art.

4. The principle of modeling the artistic and theoretical process
contributes to the realization of the ability to explore the world
aesthetically in one’s own creative activity.

The implementation of these principles is enhanced by the action
of the principle of psychological support, which contributes to the
creation of a positive attitude of each subject to the learning process
[7, p. 15-16].
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Thus, the application of the principles of pedagogy of theatrical art
determines the development of not only motivation, creative thinking,
independence, self-affirmation, self-realization, self-determination, but
also the formation of a holistic and harmonious personality.

List of literature

1. Vartanova, V. V. Formation of professional competence of students —
future teachers in the context of theatrical activity: dis.... cand. of ped.
sciences : 13.00.01 / V. V. Vartanova. — Izhevsk, 2007. — 196 p.

2. Antonova, .O. A. School theater pedagogy as a socio-cultural
phenemenon;, abstract of diss. ... dr. ped. sciences : 13.00.05 /
St. Petersbufrg. state University of Culture and Arts. — St. Petersburg,
2006. - 32 p.

3. Klimoya, TwAuTheatrical pedagogy in modern school / T. A. Klimova,
E. I. Kosinets, A. B, Nikitiba // Art. Everything for the teacher! —2012. -
No. 8. —P. 2-6.

4. Vartanova, V. V.4Potential ofdtheatre pedagogy in the personality
development of a future teather / V. V. Vartanova // Modern Science:
Actual Problems ofiTheoryand Practice. —2017 — No. 8. —-P. 71-75. -
Series Humanities.

5. Solovyanova, O. Yu. Means of theatfical pedagogy in the development
of professional qualities of futufe vocalists:"abstract of diss. ... cand.
ped. sciences : 13.00.08 / Inst. Education andfCultural Studies Ros.
acad. Education. — M., 2018. — 26\p.

6. Maksimovich, V. V. Education of theatrical culture of schoolchildren
as a pedagogical problem: abstract offdiss. ... cand.4fed. Sciences :
13.00.02 / Inst. education Ros. acad. Education. — M., 2005.= 22 p.

7. Mikhaleva, O. A. Theatricalization in the schoolé@ducational process:
abstract of diss. ... cand. ped. sciences : 13.00.01 / Mosk.dnstitute of
Steel and Alloys. — M., 2006. — 23 p.

138





