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Cratba nocesilleHa U3ydeHUO MNOoHATMS «Atonement» / «PackasiHue» B KOHTEKCTe CBETCKOro
CEMaHTMYECKOro nnacta 4epe3 KOoOAWPOBAHWUS KYMNbTYPHOW MWHGOpPMaUUM B CEMAHTUKE HA3bIKOBbIX €AWMHWLL.
AKTyanbHOCTb MCCrefoBaHUA oOycnoBneHa Tem, 4YTO OOnbliyld ponb B peleHMn 3TOM 3ajayn urpaet
CEMaHTMYEeCKOe MNPOCTPAHCTBO fA3blka, KOTOPOE NPOOOIDKAET OCTaBaTbCA OAHMM M3 aKTyarbHbIX HanpaBneHui
COBPEMEHHOW JMHIBUCTUKM. AHanu3 npakTM4YecKoro marepuana mno3BonuSl aBTopaM BbIAENMWTb M onucaTb
A3bIKOBblE CPEACTBA BbIpaXXEHUs NOHATUS «Atonementy / «PackasiHue» u ocobeHHOCTeN ero yHKLMOHUPOBaHNSA
B npoussegeHun X. Moppuc Cilka’'s Journey. ABTOpbl MnocrefoBaTeflbHO AOKa3biBalOT Te3UC O TOM, 4TO
nekcumyeckas aKCnnukaumsa noHaTus «Atonementy / «PackasiHne» OTKpbIBaeT AOCTYM K npoueccam BOCNPUSTUS U
WHTepnpeTaunm TEKCTa, MO3BOMNSAET UCCNEAOBAaTb HOMUHATUBHBIE BO3MOXHOCTWN €CTECTBEHHOIO A3bIKa.
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The article is devoted to the study of the concept of "Atonement” in the context of the secular semantic
layer through the encoding of cultural information in the semantics of linguistic units. The relevance of the research
is due to the fact that the semantic space of the language plays an important role in solving this problem, which
continues to be one of the relevant areas of modern linguistics. The analysis of the practical material allowed the
authors to identify and describe the linguistic means of expressing the concept of "Atonement" and the features of

143



its functioning in the work of H. Morris Cilka's Journey. The authors consistently prove the thesis that the lexical
explication of the concept of "Atonement" opens access to the processes of perception and interpretation of the text,
allows us to explore the nominative possibilities of natural language.

Keywords: the concept of "Atonement”; verbal representations; semantics of linguistic units; H. Morris
Cilka's Journey.

OCHOBHbIM NENTMOTMBOM NPOU3BELEHUSA SABNseTCa MNoHATUE «Atonement», TO 4yBCTBO
packasHus, KoTopoe rnasHasa repovHs Cunka KnsvH mcnbiTbiBana ms-3a cBoero ocoboro crartyca B
6noke 25 B OcBeHuMmMe n B caH4acTn B BopkyTte. Bepbanmsaumsa noHATMs «Atonement» B LUMPOKOM
CMbICrie npegnornaraeT Npouecc CMNOBECHOr0 OMUCaHWs NepexvnBaHui, YyBCTB, MbICNEW, NOBEAEHUS
Cunku KnsiiH oTHOCUTENBHO €€ A0BPOBONBHOIO MK BbIHYXXAEHHOIO KOHhopMuama. YyBCcTBO packasdHus
CONpsbKeHbl C ee 0COBbIM CTaTyCOM B fnarepe CMepTu — SBMASIETCA NN OHa COyYaCTHULUEN NpecTynneHus,
BMHOBAaTa N oHa nepej Temu, k1o nornd B OcBeHLMMe, BCE 3TO U MHOTOe ApYroe Bbi3biBalOT Y reponHu
4yBCTBa packasiHusi, 6onu n ropeyn.

C INWHrBUCTMYECKOM TOYKM 3pEHMSI MOHATUE «packasiHMe» MOXHO npeacTaBuTb B Buae
crneayoLlen Moaenu nocTyrnka:

1) AencTBMe — coBepLUEHME NOCTYrKa;

2) cybbeKT NocTynka — INYHOCTb;

3) MOTUB — Lenb — peanusauuns onpeaeneHHoN LEHHOCTN / aHTULEHHOCTY;

4) chopmanbHasi xapakTepucTuKa NocTynka — 0CO3HaHHOE, OCMbICIIEHHOE U BONEBOE AEeNCTBUE;

5) oueHo4YHasa xapaKkTepucTuka nocTynka — NoNoXuTenbHoe / oTpuuaTenbHoe AENCTBME;

6) cuTyauus — oTBETCTBEHHbIV BbIOOP Mexay AByMs (Mnu 6onee) moTMBamu;

7) pesynbTaT — OpMMPOBaAHNE HOBOW peanbHOCTW.

PaccmoTpuM aaHHyo MoAenb NOHATUSA «pacKkasitHMe».

[NeATenbHOCTHbLIM XapaKTep packasHUA COCTOUT B MPU3HAHWM YEenoBEKOM TOro, YTO OH
coxaneeTt o coBepweHHOM npoctynke. ObpaTtumca Kk npumepy,

(1) She had been a long-timer in that other places — her and the other surviving Slovakian girls.
They had seen it all. They had stayed alive. She wonders if she can find a way to advance her status,
and Josie’s, without standing out. Or maybe she is here because of thoughts like that. Maybe hard
labor is what she deserves...

... She grimaces. To have lost everything. To have had to endure what she has endured, and
be punished for it .... So, she had allowed herself just one moment of hope, sitting in that block back in
that other place, waiting. She shouldn’t have dared. She is destined to be punished. Maybe it is what
she deserves.

...Cilka realizes the opportunity. In a camp there are the bad jobs — the outdoor, manual labor
jobs — and then there are the good jobs. In the other place, a “good” job meant more food, and
warmth, but in Cilka’s case, it also meant being repeatedly and incessantly used, and witnessing the
very worst conditions in the camp. Her role as leader of Block 25 was a punishment, but one she
also still feels she needs to repent for. For surviving. For trading food for cigarettes for warm
clothes. While the women came in and out and went off to die. And in and out and in and out,
ceaselessly [3, c. 34].

B paccmatpusaemom npumepe ppasa «that other place» asnaetca nepudpasom nareps cmeptu
B OcBeHumme. CouetaHne «“good” job» B paccmaTpyMBaeMOM KOHTEKCTE BbICTynaeT 3BHEMU3MOM,
Bepbanun3ysa Tak HasblBaeMbll «MPUBMIErMpoBaHHbIN» cTtatyc Cunku KnamH, 4To Bbi3blBaeT Yy Hee
YyBCTBO CTblAa, BWHbI U coxaneHus. Mo cBoeMy coaepXaHuio NpuU3HaHWe BUHbI W packasiHue
XapakTepusylTcsa ee rmybokuMn BHYTPEHHUMU NepexnBaHnsiM1, OCO3HaHMEM COBEPLUEHHOrO NOCTymnKa
Aaxe pagm Toro, 4tobObl BbKUTh. JlekceMa «punishment», coyetaHusa «to be punishe », amdaTnyeckas
dpasa «it is what she deserves» Hapsigy ¢ sigepHbiM BepbanunsaTtopom «to repent fory aktyanuaupytoTt
camoocyxaeHne n camonopuuanve Cwunkm KnamH, €€ COOCTBEHHYHO KPUTMYECKYID OLIEHKY CBOEro
nosedeHuns. OTpuuaTenbHas oueHKa CooesHHOro NpeacTaBfieHa B naccuBHomM 3anore «She is destined
to be punished»», akTyanuaupyss NnoHMMaHue OTBETCTBEHHOCTU 3a COBEPLUEHHOE MNPEeCTyniieHne wu
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Hen3beXxHOCTb HakasaHus Kak HeobxoOAMMOro MHCTpyMeHTa ouuvweHuss coBecTu. Bmecte ¢ Tem,
nocpeacTBOM Hapeuus «maybe» aBTOp CTaBUT MOA4 COMHEHMWE 3acnyXeHHOCTb UM HeobXxoauMOoCTb
HeCeHUs HakasaHus, KOTOpoe TaKkKe aKTyanu3upyeTcs B HaMepeHHOM AeneHun dpasbl Ha HEeCKOMbKO
MYyHKTYaLMOHHO CaMOCTOSATENbHbIX YacTen, B 0COOOM CMHTaKCUMYEeCKON KOHCTPYKUnnM «For surviving. For
trading food for cigarettes for warm clothes. lNocpeactsom napuennsuMmM aBTop CMellaeT BHUMaHUA
yuTaTens Ha Te oBCToATenbCTBa, KOTOpble BbiHYAUNW Cunku KnamH CMUPUTLCA C NOMNOXEHUeM Aen.
[aHHble cuHTakcudeckmne KoHCTpykumm «For surviving. For trading food for cigarettes for warm clothes»
ABNAOTCA  [ONOMHUTENBbHBIMA  CMbICNIOBLIMM  LIEHTPaMu, MOBbIWas MHAOPMATUBHOCTb TeKCcTa MU
OKasblBasi BO34ENCTBME Ha ynTaTens.

MaBHLIM MOTMBOM pacKkasHUA CuYUTaeTCca nonyyYyeHue npoleHns nepen borom, ecnu
paccmaTpuBaTb B KOHTEKCTE PEeNMrMo3HOro CeMaHTMYecKoro nnacta, M nepen OKpyXawwumu B
KOHTEKCTe CBETCKOro CemMaHTM4yeckoro nnacta. B aHanusupyemom npousBedeHuuM MOHATUE
«PackagHue» He umeeT penurmosHoro noatekcta. OfgHako 3TO He nuvWaeT €ero HPaBCTBEHHOrO
coAepXaHus, TaK Kak NpoLLeHne 3TO rnaBHasa LEeHHOCTb, akTyanuanpyemasi packasiHneM, noCKOmbKY OHO
n3baBnsieT OT MyK COBECTM M JaeT BO3MOXHOCTb HayaTb XM3Hb No-HOBOMY. OBpaTtumcs K npumepy,

(2) Cilka tries, most of the time, to block from her mind her fear of the women finding out. There
is a churning deep down inside her. Something like shame. Would Yelena feel differently if she knew
everything about Cilka’s past? .... stood like an angel of death in a fur coat and watched, and did
nothing, as thousands of your kind were killed before your eyes.”

Despite the mild weather, Cilka’s insides turn to ice. She begins to shake. She wants to explain
to Hannah: | was sixteen! | did not choose any of it, any of this. | simply stayed alive. But no words come.
And she knows, too, how they would ring out hollow and desperate to her hut-mates. How they would
not be able to stand to be around her. How she would seem cursed, wrong. She does not want to
steal drugs badly needed by patients for Hannah. But she also can’t lose her friends — her only solace.
And what if Yelena found out about the death block too? Raisa and Lyuba? She might lose them, and
her position. She wouldn’t be able to bring extra food for her hut-mates, helping to keep them
strong enough to do their grueling work. Everything would unravel [3, c. 28].

CoueTtaHue «the death block» aBnseTca nenTMOTMBOM BCEro nNpou3seneHus, BepbanmsaTtopom
CTblAa M BMHbI 3@ BbIHYXXAEHHOE NOTBOPCTBO N KOH(POPMU3M HALIMCTCKOMY PEXMMY. YTpbI3EHUS COBECTY,
packasHue W OpyrMe BHYTPEHHWE MepexuBaHus, KoTopble nepenonHawT Cunkn  Knanw,
aKTyanuManmpoBaHbl B codeTaHmnsax «a churning deep down inside her», «something like shame». OgHako
3TN NEepexvBaHNSA 3aTMEBAKOTCA YYBCTBOM CTpaxa, Bepbanu3oBaHHOE MeTadopuyYecKUM OnmcaHuem
«Cilka’s insides turn to ice», 60a3HblO TOro, Yyto 6yaet obHapogoBaH ee CekpeT: TOT CaMblil narepb
CMepTU, B KOTOPOM OHa BbICTyMnana B ponu aHrena cmeptn «an angel of death». B paccmatpruBaemom
koHTekcTe Cunku KnamH ncnbiTbiBaeT YyBCTBO CTpaxa BCneactane 6083HM yTpaTuTb NpexHue xopoLume
OTHOLLEHUA 1 cBA3M ¢ ee apy3bamu «lose her friends — her only solace», «she might lose them, and her
position». Cunkn KnamH 6ontcs OTYYXXAEHUS U OAMHOYECTBA, KOTOPbIe MOTYT TONbKO YCUNUTL YyBCTBO
packasiHusl, BbI3BaHHOE CTbIJOM W HOPMamMu HPAaBCTBEHHOCTW W 3aKOHa, C OOHOW CTOPOHbI, U
HecrnocobHOCTbIO MOMOYb, C APYron CTOPOHbl. Kak npasuno, noctynok Cunku KnamH npeacraenseTca
NpecTynfieHneM B rnasax OKpY>KaroLmx, NpeamMeToM oCyXaeHust u nopuuanus, a Cunkmn KnamH, cyGbekT
packasiHusl, COOTBETCTBEHHO, BbICTyMaeT B KayecTBe MNPECTYMHWUKA, KOTOPbI MNepecTynui HOPMb
HPaBCTBEHHOCTU, Aaxe 4118 TOro YTobbl BbKUTL U HE CIOMUTLCA Nepea PaLLNCTCKUM PEXUMOM.

OCO3HaHHOCTb, OCMbLICNIEHHOCTb W BOJIEBOM XapaKTep pacKkasHUA BbIABMNAIOTCA U3
cnosapHon geduHuummn: Atonement — If you do something as an atonement for doing something wrong,
you do it to show that you are sorry [2, c. 68]. Hannune B aedounHmumnoHHOM aHanunse «you do it to
show that you are sorry» unnocTpupyeT BONEBOW XapaKTep HeENPaBUbHOrO NOCTYMKa, KOTOPbIA MOXeT
cTaTb NPegMeTOM Yrpbi3eHUs COBECTHU, B Cryvae HepackasHHoCcTU. OBpaTtumcs K doparmMeHTy,

(3) The women sit politely. Elena gives Cilka an encouraging look.

«You all shared your pasts with me, your secrets, and | was too afraid. But | should have
reciprocated. | owe it to you». She takes a deep breath.
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«l was in Auschwitz», Cilka says. Margarethe sits bolt upright. «The concentration camp». She
swallows. «l survived because | was given a privileged position in the camp, in the women’s camp in
Birkenau. A bit like Antonina. But...»

No one else speaks. «I had my own room in the block. A block where they would put the» — she
struggles to say the words — “sick and the dying women, before they would take them to the gas
chambers to murder them.” “The SS officers, they put me there, in that block, because there were no
witnesses.”

Silence. Complete silence.

Cilka swallows again, feeling light, dizzy.

Anastasia starts to cry, audibly. «I know that sound, Anastasia; it is so familiar to me», Cilka says.
«l used to get angry. | don’'t know why that emotion. But they were all just so helpless. | wasn’t able to
cry. | had no tears. And this is why | have not been able to tell you all. | had a bed, | had food. And they
were naked and dying».

« How ... how long were you there? » Elena asks.

«Three years».

Margarethe comes to sit near Cilka and holds out a hand. « None of us know what we would
have done. Did those bastards kill your family? »

«| put my mother on the death cart myself».

Margarethe forcefully takes Cilka’s hand. «The memory is giving you a shock. | can tell by your
voice. And you’re shaking. Elena, make a cup of tea». Elena jumps up and goes to the stove. The rest of
the women remain quiet. But Cilka is now too numb to think about how her words have been received.
There’s an exhaustion taking over her [3, c. 89].

B paccmaTtpuBaemom parmeHTe nosectBoBaHne Cunku KnamH npeacraBnseTt cobon cymmy m3
NOTMYECKNX KOHCTaTaunn cobbITUn MUHYBLUMX gHen B OcBeHUMME N oTpuuaTenbHbIX 9MOLMIA, KOTOpbIe
OHa ucnbiTana, Haxogsacb B narepe cmeptn. Cunkn npeaHaMepeHHo oTTArMBana pasroBop C Apy3bsMu,
TaK Kak OCO3HaBana MoparnbHyl0 OTBETCTBEHHOCTb nepea cobor u nepen OKpyXXKakwwumu 3a CBOU
pencteus. bonee Toro, Cunku oco3HaBana Mep3oCTb CBOEro MOTBOPCTBA (PALLMCTCKOMY PEXUMY, YTO
0C06eHHO Bbl MOPMLLANOCh B €€ OKPYXXEHUN.

Kak 6bino paHee OTMe4YeHO, packasHWe B paccMaTpMBaeMOM TEKCTE He HeceT Penurmo3Horo
KOHTeKkcTa. PackasHue sBnseTcs CBETCKOW KaTeropuern B aHanuanpyemom rnpousseneHuun. [Noatomy ans
Cwunkn BaxkHO ObINO NONyyYnTb MpoLLEHME nepen cBoMMM Apy3bsmu. [NpusHaTtenbHbin pa3roBop Cunkm
BO MHOIrOM HamnoMWHaeT ucnoBedaTtesibHbIN XaHp. HUKTO He ocMenuncs ee ocyauTb, BHUMAs KaXXOoMy
NPOM3HECEHHOMY €10 CIOBY, UCMbITbIBAs YyBCTBaA COCTPafaHus U conepexuBas OyLEeBHbIM MyKaM,
koTopble nocturnn Cunkv B CToNb tOHOM Bo3pacte. Cunke yganocb NposiBUTb BOSIEBOW XapakTep U
packasTbCA nepea Opy3bsiMM B TeX MNperpelleHnsix, KOTopble He OaBanv el MOKOsi, HECMOTPS Ha
BHewHne obctoaTenbctea. CouetaHue «feeling light» BepbanuayeT 4yBCTBO NErkocTn, KoTopble
ncnbiTbiBana Cunkmn Bo BpeMsi NpuaHaTenbHOro pasrosopa. ®pasbl «too numb to think about her words»,
« how her words have been received», «exhaustion taking over her» unnCTpUpYOT CKPbITble OYXOBHbIE,
nokasiHHble YyBCTBa, KoTopble Cunka ncnbitana, n3baBmBLLMCH OT TSHKECTU rpy3a, C KOTOPbIMU OHa Xuna
BCe 3aTu rogbl. PackasHne B ee skoObl npuBunernpoBaHHoOM nonoxeHun «l was given a privileged
position in the camp», HaxoxgeHuwe B narepe CMepTu, TOMY MOCrAeAHEeMYy MyHKTY Ha3HavyeHus
eBpericCKoro Hapoaa nepep rasosbiMy nbiTkamu «the block - they would put sick and the dying women,
before they would take them to the gas chambers to murder them», HecnocobHOCTb NpegoTBpPaTUTL
cmepTb cobcTBeHHoM matepu «l put my mother on the death cart myself» HocaT ucnoeeganbHbIN
Xapaktep U CnyxaT OLEHOYHOW XapaKTePUCTUKOM NIMYHOIO packasiHs B Tex AEWCTBUSAX, KOTOPbIN
posnenu Hag Cunkon KnsiH Ha NpOTSXKeHUU MHOrMX neT.

OLEHOYHOCTb MOMOXUTENBHOIrO pPackasiHUSA Takke NPOSIBASETCA B MOMyYeHUN NPOLLEHUs nepea
Apy3bsiMu, YTO BepbannsoBaHo B criegylolemM parMeHTe,

(4) «Margarethe comes to sit near Cilka and holds out a hand. «None of us know what we would
have done» [3, c. 89].
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MocpeactBoM cocnaratenbHOro HaknoHeHuss «would have done» aBTop Bepbanusyet
coyyBcTBME Apy3en. Takum ob6pas3om, BO3HMKAET OLLyLLIEeHMe, YTO APY3bS He TOMbKO COMepexuBatoT, HO
n onpaeabiBatoT Cunky KnsnH B Ton HOLLM, KOTOPYKO OHa CaMOOTBEPXKEHHO Hecna.

CuTyaumsa packasiHUsi XxapakTepu3yeTcsi Kak OTBETCTBEHHbIA My4MTENbHbIN BbIOOP NpU3HaTbCA
B COOESIHHOM WM HET, MOCKOMbKY AaHHbIN BbIOOP COMPSKEH CO CTPaxOM HakasaHusl, OTYYXKOEHUS.
O6paTtumcs K npumepy,

(5) For the first time in many years she has allowed herself to be dragged down by the
enormity of what she has seen, heard, and done — or not done —herself. It is like an avalanche —
there seems to be no way now of holding it at bay. She doesn’t understand how she kept it all back
before, but suspects this may be happening because she has acknowledged aloud to Yelena that she
survived that other place.

Cilka is afraid to let it come up, come out. But talking about it is something she hasn't tried.
She feels a glimmer of something, that survival mechanism; a sense of hope. Maybe she should. She
nods, just a little. «Not here. | don’t want anyone we work with to see me talking to you». [3, c. 52].

B paccmatpuBaeMom (pparMeHTe NOHATUE «packasiHue» npeacTaBneHo Bo pase «the enormity
of what she has seen, heard, and done — or not done — herself». CornacHo AePUHNLNOHHOMY aHanunay
Bepbanusatopa enormity — terrible or immoral act, or how terrible o immoral something is [1, c. 94],
NnoHATUE packasiHne obo3HavaeT coXarneHue O COBEpLUEHHOM OYPHOM, HenpaBuITbHOM, amoparibHOM
noctynke. PackasHue y reponHn Cunku KnsinH Bbi3BaHO 4yBCTBOM CTbida O COBEPLUEHHOM MOCTYMKe
MOMHOro KoHpopMmMama haLlMCTCKOMY PEXMMY MO OTHOLUEHUIO K CBOEMY, eBpenckomy Hapogy, Cunka
KnanH ctapaTenbHO NbiTAeTCA CKPbITb MOCTYNOK, Bbi3biBAOLLMIA Y HEE YYBCTBO COXaleHns u ropeyn. B
A3bIKOBOM MfaHe MnonbiTka 3aByanupoBaTb [AaHHY UWHgopmauuio Bepbanusyetcs nocpencTBOM
NIMYHOTO MECTOMMEHUSA it, MecToMMeHus B OoObekTHOM nagexe it. Cunka He pewaetcsa ny6nuyHo
npu3HaTbCA B HECnocoOHOCTM M GEecnomMoLLHOCTM NPOTMBOCTOATL Bpary M ero 6ecnowagHoctTn B
MacCOBbIX pacnpaBax ee Hapoaa.

(6) «... there was, there was...»

«Was what?» «The gas chambers, where everyone went. Went in alive and came out the
chimney. | saw them every day, every day that was my future if | didn’t...» [3, c. 52].

B akte packasiHus cnoBa Cunku KnsiiH HanonHeHbl BOSIHEHWEM M3-3a NEPEXUTOro yxaca B
narepe cmeptn. [aHHoe 06CTOATENbCTBO MPEACTaBfEHO NOCPEACTBOM YMOMYaHMS, CUHTaKCU4YECKU
BbIPa)XEHHOr0 C MOMOLbI0 PYONEeHbIX KOHCTPYKUMA, n rpadmyeckn - MHorotoumem. KM3obpakas
AENCTBUTENBHOCTb M aKUEHTUPYS BHMMaHue Ha yxacax (aluMCTCKOro pexuma, ymorndaHve CBOen
BepbanbHOM 0BO0OYKOM MO3BONSAET PACKPbITb CMbICIbI, UMMMMUMTHO 3anoOXeHHble B cnoBax Cunku
KnamH, ropeyb M CTbld B HEBO3MOXHOCTU BCTYMUTb B OTKPbITYIO KOH(PPOHTaUMS NPOTMB TEX, KTO
OXXECTOYEHHO YHUYTOXAN €BPENCKMI HApoa B ra3oBbIX KaMepax.

lMpumMeyaTenbHO, YTO KNo4YeBbiM Bepbanu3atopoM B akTe packasHua Cunku KnamH ssnsetca
nekcema «survived» n ee npomusBogHasi «survivaly». C ogHon cTopoHbl, Cunka KnamH ocosHaeT
amMoparnbHOCTb COBEPLUEHHOrO MOCTYMKa, YTO NpeacTaBfeHO MeCTOMMEHMEM it, nekcemon enormity, ¢
OPYron CTOPOHbI, MOCTYMNOK, OTPaBNSIOWMNIA €€ XN3Hb, HeceT B cebe onpaBaaTenbHbi xapakrtep: Cunka
coBepLUaeT AypHOWM MOCTYNOK, paan Toro 4Tobbl BblXWUTb, Nponasa ag nareps cmeptu. MNpumeyatensHo,
4yTO codveTaHusa «survival mechanism», «a sense of hope» paccmaTpmBalOTCA Kak KOHTEKCTyarnbHble
CVYHOHWUMBbI, TEM CamMbiM Bepbanuays onpaBaaTefbHbIN XapakTep COBEPLUEHHOrO NOCTYrKa.

PackasiHne conpspkeHO C nevanblo, C Yrpbi3eHUMSIMU COBECTW, KOTOpble He pfJatT 3abbiTb
COBEpPLUEHHbI nocTyrnok. B A3bikoBOM nnaHe HeBuaMMas COBECTb, Tep3awwas [epounHio,
Bepbanm3oBaHa nocpeacTtsom (ppa3oBoro rrarona B naccMBHoMm 3anore «be dragged downs.
HedunHnumoHHbin aHanums - If an unpleasant situation drags someone down, it makes them feel unhappy
orill [4, c. 43] — akTyanuaupyeT 6onee rnybokue 1 CrioXxHble YyBCTBaA, KOTOPbIE HE AAl0T reponHe NOKos,
ABNASCb UCTOYHMKOM €€ AyLleBHbIX Tep3aHuin. CoBecTb Takke npencraBneHa obpa3HO nocpencTBOM
cpaBHeHMsi ¢ naBuHom «It is like an avalanche», koTopoe nogyépkmBaeT rnyobuHy cTpagaHui.
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PesynbTaTtom packasHus sBnsetcs (oopMyMpoBaHME HOBOW peanbHOCTU, KOTOpoe BedeT K nepeoueHke
LEeHHOCTEN M XM3HEHHbIX NpuHUMnoB. ObpaTnmcs K npumepy,

(7) «My God, how have you done it?»

«| just want to live. | need to feel the pain | wake up with every morning, knowing | am alive, and
my family aren’t. This pain is my punishment for surviving and | need to feel it, live it» [3, c. 76].

B ananusvpyemom dparmeHTe packasHMe TeCHO CBSiI3aHO C CaMOOCYyXAEeHMeM W
camoropuuaHnemMm, 4YTo Bepbanu3oBaHO NOCPEACTBOM feKceMbl «pain» u dpasbl «pain is my
punishment». [devHUUNOHHBIA aHanuid nekcembl pain — emotional or mental suffering [2, c. 77],
aKkTyanusupyeT Te OyLleBHble CTpagaHWs U MyKU COBECTM, KOTOpble NOCTOAHHO npecnegosanu Cunku
KnsanH. BbIHYXOEHHbIN  KOH(POPMU3M, CMepTb pPOAHbIX fernM Ha Heé TsKenbiM rpy3soM W
TpaHcOpMUPOBaAnNM BOCMPUATUE MUPA M €e MECTO B HeM. YyBCTBO BWMHbI NMepea POLHbIMU, YNPEK U
camornopuuaHue npegcrtaeneHbl Bo opase «need to feel it, live it».

Takum obpasom, NOHATUE «pacKasiHMe» — CIOXHOE MOHATUE, KOTOpPoe MMeeT cyrybo CBeTCKyto
TPaKTOBKY M onpeaenseTcs B HPaBCTBEHHbIX paMKaX MOHATUAMU COXaNeHUS U OCO3HAHUS CBOEW BUHbI
no nosogy coBepweHHoro nocTtynka. OcCHoOBa codepXaHusi «packagHue» saBnaetcs cBoboaHo-
CO3HaTenbHoe OTHOLUEHUE K HPaBCTBEHHOW HOpME, COrmacHO KOTOPOW YenoBek cam, 6e3 obpalueHuns kK
Bory, oueHuBaeT cBOe HanM4yHOE, AMMMpPUYEcKoe HpPaBCTBEHHOE COCTOsiHME. CMbICIIOBON aKUeHT
AenaeTcsa Ha HanmuuMm y 4YenoBeka cneuudguyeckoro YyBCTBa COXaNeHWst O YeM-TO HEMpaBUIIbHOM,
OWMBOYHO CKasaHHOM MW caenaHHOM. BaHbIMW COCTaBMSOWMUMU MOHATUSA «packasgHUe» SABMATCA
coBCTBEHHas KpuTnyeckasi oLeHka npounsoLleLlero, coxarneHume, cTblg, ynpek, 0CoO3HaHue 1 NoHMMaHue
OTBETCTBEHHOCTW.
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®PEMMOBASA CTPYKTYPA NMHIrBOANAAKTUHECKUX META®OP
CEMAHTUYECKOWU CDEPbI «CIMOPT»

O.I. Jedosu4
acriupaHm Kagheopbl 513bIKO3HaHUS U JTUH2800UOaKMUKU
Benopycckuli 2ocydapcmeeHHbil nedazoaudeckuli yHueepcumem um. M. TaHka, 2. MuHck
olya-de@yandex.ru

B cratbe paccmaTpuBaloTcs QYHKUMOHMPYOLME B NUHIBOAWOAKTUYECKOM MNPOCTPAHCTBE BTOPUYHbIE
MeTadopuyeckne HOMUHaUUW ceMaHTudeckon capepbl  «CnopT». Martepmuanom nocnyxunu meTtadopsl,
oTOOpaHHble MEeTOAOM CMSIOWHON BbIOOPKM M3 HEeMELKKMX, POCCUMUCKMUX, Benopycckux y4ebHbIX u3gaHui no
HeMeLKOMY A3blKy, HEMELKOA3bl4HbIX ObpasoBaTenbHbiX ©6moroB. OnuckiBaeTcs hpenmo-cnotoBasi CTpykTypa
CropTUBHOM MeTadopunyeckon Moaenun, OonpeaensitoTCs OCHOBHble cdiepbl MeTaddopPUYECKOro MPUTSKEHNSA
(nekcuka, rpammaTuka, (QOHETWUKA, YTEHME, FOBOPEHWE, YCIOBHblE W CUMBOMbHbIE OBO3HaYeHUs Kak 4acTb
yyebHuka). Cneuudpmyeckon 4epTod HEMELKOSA3bIYHOTO KOpryca SBMSETCA BbICOKAs penpe3eHTaTMBHOCTb
CMOpPTMBHbLIX 0Opas3oB, Hanuune BU3yanbHbIX MeTadop. YacTOTHOCTb TOM MMM MHOW CNOPTUBHOM MeTadopbl
3aBUCUT OT KOHKPETHOW chepbl-MULLIEHUN. BbIBNEHbI MeTahoprnyeckn MapKMpoBaHHbIE NPUEMbI, CMOCOBCTBYOLLNE
pasBUTUIO PYHKLMOHANBbHOW IPaMOTHOCTM YUaLLUXCS.

Knrodyesble cnoea: wMmetagopa; dperimoBass CTPyKTypa; CeMaHTuKa; CnopT; NUHIBOAMAAKTUKAE;
yHKUMOHaNbHas rpamMoTHOCTb; HEMELLKUIA A3bIK.
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