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NMPOBJIEMA XYOOXHUKA N COLIMYMA B POMAHE C. MOSMA
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B cTatbe paccmatpuBaetcs npobnema B3aMMOOTHOLUEHWA XYAOXHWKA W COLMyMa, NpeacTaBneHHas
B pOMaHe M3BEeCTHOro aHrnuiickoro nucatenst C.Moama «JlyHa 1 rpowwy. B ceoux pabotax C. Moam packpbin
CBOW B3rnsig Ha YernoBeka M3 MuUpa WUCKYCCTBa, 0Tobpaxas ero onpeaeneHHble KayecTBa, KOTOPbIMMU TaKoi
yenosek fomkeH obnagatb. PomaH «JlyHa v rpow» 6bin co3aaH B 1919 roga. B ero ocHosy nerna 6uorpa-
thus xypoxHuka Mons MoreHa. Poman «JlyHa 1 rpoww» noceseH npobneme Yenoseka M UCKyCCTBa BO BCEX
CMbICrax 3Toro cnosa. «JlyHa v rpowu» MOXHO paccmaTpuBaThb Kak TpakTaT O MpOTMBOPEYMM, KOTOPOe Cy-
LecTBYeT MeXay WaeanucTuyeckum CTpeMIIEHNEM K UCKYCCTBY 1 CMOCOBHOCTbIO CTPOUTD TPaAULMOHHYH CO-
LManbHyo KOMMYHUKALWMH.
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The article analyzes the problem of the relationship between the artist and society depicted in the novel
«The Moon and Sixpence» written by the famous British writer S. Maugham . In his works S. Maugham
presented his vision of a creative personality, possessing his certain individual features. The novel «The
Moon and Sixpence « was created in 1919. Its plot was based on the biography of the artist Paul Gauguin.
This work can be viewed as a treatise on the contradiction that exists between the idealistic aspirations of art
and the ability to communicate in the traditional society.
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Comepcer M03M c0o3/1a1 MHOKECTBO 3aMeYaTEbHbIX JINTEPATYPHBIX IPOM3BECHUM, B KOTOPBIX BbIPA3HII
cOOCTBEHHOE BHICHHE JKU3HH, CBOE OHMMAHHE MHOTHX SBJIEHHUS U Mpo0OieM 00IIecTBa, B TOM YHCIE U TO, Ka-
KM JI0JKEH ObITh MCTHHHBIH TBOpELL, 4eJI0BEK UCKYCCTBA, KAKUMHU PUHIMIIAMY U TIPaBUJIaMH OH JOJDKEH py-
KOBOJICTBOBATbHCS, CO3/1aBasi CBOM IIPOM3BEeHUS. B cBOMX paboTax mucaresb packpbul CBOM B3IJIS/ HA YeJIOBe-
Ka M3 MUpa UCKYCCTBa, 0TOOpaxas ero onpeieIeHHbIe KauecTBa, KOTOPbIMHU TaKOM 4eJI0OBEK JOKEH 001aaTh.
[Ipobnema ucKyccTBa, KOTOPOE HEOTENMMO OT JJUYHOCTH TBOPIIA, OTPAKEHA BO MHOTUX TIPOM3BEACHUSX MHCa-
tens. ['epon nmpomssenenuii Comepcera MosMa, KOTOpbIE SBISIOTCS MPEACTABUTEIAMI TBOPUYECKHUX TIpodec-
CHUii, HaJIeNIeHBbI ONpeIeIeHHBIMU KauecTBaMHU. [locpencTBoM xu3Heonucanus cBoux repoes Comepcera Moa-
Ma IOKa3bIBAaeT CBOE BUJICHUE TBOPUECKON JIMYHOCTH B COOCTBEHHBIX MIEPCOHAKAX, 0TOOpaKast X BHYTPEHHUH
MHp KaK BOIUIOLIEHNE MUPA UCKYCCTBA HA 4eJI0BEYECKOM ypoBHE. [1o MHEHHIO THcaTeNs, OCHOBOIONAr Al LM
KpUTEpUEM I XapaKTEPUCTUKM 4YeJIOBEKa UCKYCCTBA CTAHOBUTCS BIMSHUE €rO MOJIOKEHHS M YCIELUIHOCTH
B COLIMyME Ha NCTUHHOT'O XyJOKHHKA [5].

C Touku 3peHus coBpeMeHHOro yntarens padbotsi Comepcera MosmMa npuHaanexar apyroi smnoxe. Tpa-
AuLMK OyprKya3HOTo COLMYMa U KPYLICHHE YCTOEB, 0T U IPEeaaTebCTBO, B OeCUeN0BEYHbIC BOMHBI, Jajlb-
HHUE CTPaHbl U UMIIEPCKUE aMOMIIMU KJIACCOBOTO OOLIECTBA TO T€ CHOKETHBIC JIMHUM, KOTOPbIE JOMHUHUPYIOT
B CO3JIaHHOM UM JuTepatypHoM mupe. O0nanas HeoOBIMHON s TMHcaTelNs HaOM0aTeIbHOCTBI0 M HPOHUEH,
Comepcer M03M B JIydIIMX CBOMX HNPOU3BEAEHHUAX BBICMEUBAI MEIIAHCTBO, OTPAHUYEHHOCTD, TULEMEPHE, KO-
PBICTb, YTUIUTAPHBIH MOAXO0A K UCKyCcCTBY. OIHAKO €ro TBOPUECKUH METO ¥ MEPOBO33pEHHE OBLIN CIUIIKOM
CJIOKHBIMH, U KDUTHKH HE OTHECIH €r0 K IUIeAfe Jy4IINX aHIJIMHACKUX Nucaresnei Toro BpeMeHu. IlepBoHa-
yanpHO ComepceT MoaM 100UIICS TUTEpaTypHOrO ycrexa Kak ApaMaTypr, HO B COBPEMEHHOM JIMTEPaTypHOM
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HPOILIECCE €r0 TBOPUYECTBO BHI3BIBAET MHTEPEC KaK aBTOpA POMAHOB M KOPOTKUX paccka3oB. Ero pomansl yacto
BOCIIPUHUMAKOTCA OTBJICYCHHBIMU OT PCAJIbHOCTH. O,IIHaKO, Ka)KI[Hﬁ U3 HUX CYHICCTBYCT KAK HCKAsA KBUHTIC-
CCHIIMA MHTCIUICKTYAJIbHBIX CHOKCTOB, 0T06pa>i<a10mnx HAOCTOBCPHBIC (baKTBI U coOptus. Ero ctunp nucbMa
XapaKTepu3yeTcss SIMOIMOHATIBLHON CIEPKAHHOCTBIO, M3BICKAHHOM JIETKOCTHIO M HEOOBIKHOBEHHOW MPOHHIA-
TENBHOCTBIO, XapaKTEPHOIl A1 YCHEIHOro pernopTepa 1 ObIBIIero passequrka. OH CMOTPUT Ha 4eslOBeKa, ye-
JIoBeYecKoe 00IIECTBO U MPUPOAY KaK HA MPAKTUYECKUI MaTepyal 1y CO3AaHHs CBOMX 00pa3oB,  COXpaHIeT
CBOE COOCTBEHHOE OeccTpacTHOE OTHOIIEHHE K HUM. Mcxos 13 3Toi mo3utuu, MoaM co3aaeT 3anoMUHAIOIII-
ecsl TIOPTPETHI JI0/Iel 1 COOBITUI. € MOMOIIBIO HECKONBbKUX MeTahop M HE3aTEHIMBONH MIPBI CIIOB MHCATENb
CO3/aeT He3a0bIBaeMbIe BIICUATICHUS OT 3BAHOTO Y)KMHA Hayaja ABALATOTO Beka B Unkaro, mwim atMochepy
Manaickoro (GoprocTa 1mociie nepBoil MUPOBOI BOMHBI, MM 0€3BKYCHYIO POCKOIIb 3BAHOTO 00ea s n3dpan-
HOTO «MHTEJUIEKTyaibHOro» obmiectBa Ha PuBbepe. Ho Ha done 3TX 3PHEKTHBIX WILTIOCTpAIii, MBI HaXo-
JIUM €TO MEePCOHAXKU, KOTOPBIX OH M300pa)kaeT ¢ HKEHTIBMEHCKHM COCTpalaHieM U 100poKeTaTeNbHON Hpo-
HUel Benukoro mucatens. OH HUKOT/[a He MPE3CHTOBANl PealibHyIO JKM3Hb YeIOBEKa, OCHOBBIBASCH HA (hHIIO-
COCKUX TEOpHSX, U, KaK MUCaTeNb, HE TPUCIOCAOIUBAN YEIOBEUSCKOE MOBEICHUE CBOMX I'ePOEB K TEOPETH-
YeCKHMM B3IJISIaM Ha TMIHOCTh U 001IecTBO [4].

Poman «JIyna u rpom» 0wt co3nan B 1919 roga. B ero ocHoBy nerna 6uorpadus xynoxuuka [lons 'o-
rera. Mcropus ero ®u3Hu MpeJcTaBieHa B poMaHe B (opMe OTAEIbHBIX SMH30[10B MOJIOJIBIM aBTOPOM, KOTO-
pBI TOHKO IOHUMAET UCKYCCTBO U JIIOZEH, CO3JA0IIMX ITO UCKYCCTBO BO BCEX HposBIecHUAX. VIMEeHHO Takas
(opma mpe3eHTal|y repoeB U COObITUI OT MEPBOTO JUIA MOMOTaeT YUTATENIO TITy0OKO MPOHUKHYTh B pa3yM
¥ IyIly TJIaBHOTO mepcoHaxa, Yapnp3a CTpukIeHIa, aHTIUHCKOr0 OMPKEBOTO MaKiepa CpeHHX JEeT, KOTo-
pBIii BHE3AITHO OpOCAeT CBOIO XKEHY M JIETEH, YTOOBI OCYIIECTBUTh CBOE XKEJIAHUE CTaTh XyI0KHUKOM. XOTS
Moam omnuceiBaeT CTpukieHIa Kak XyI0KHHKA, UTHOPUPYIOIIET0 CBOMX COBPEMEHHHKOB B HCKYCCTBE, CaM
[oren ObUT XOpoOIIO 3HAKOM ¢ UMIpeccuoHucTaMu 1880-X TO0B ¥ BBHICTABISIICS C HUMH, HEKOTOPOE BPEMS
KU ¢ Xy0:KHUKOM Ban ['orom Ha rore ®@panuuu. Hackonbko peanbHa UCTOpHs KU3HU [ oreHa B pomane, He-
m3BecTHO. OHako, Moam nocetun mecto, re kuil ['ored Ha TauTu, ¥ KyIuJl HECKOJIBKO CTEKIISIHHBIX MaHe-
JIeH, HaITMCAaHHEIX | 0TeHOM B €ro IMOCIeTHIe THH.

[TocpenctBom o6paza CtpukieHIa Kak XyA0KHHUKA B pPOMaHe OTPAXEHbI MEH aCOLMATbHOCTH HCKYC-
CTBa, OIMHOYECTBA TBOPIIA B COIUYME, OECCMBICIIEHHOCTU 00BIBATENBCKOTO OTHOIICHHS K KM3HU U HCKYCCTBY.
[IpoTecT NpoTHB OOIIECTBEHHBIX CTEPEOTUIIOB, BPAXKICOHBIX MOTMHHOMY TBOPUYECTBY, TECHO MEPEILIETACTCS
B POMaHe C MPOTECTOM MPOTHB COILMATBHBIX 00S3aTENbCTB XyJOKHHUKA. TBOPUYECKHUIA MpoIiecc n300paxkaeTcs
KaK pe3yJbTaT HeKOW BHYTPEHHEH MUCTHYECKOH paboThl, MOJOOHOH BPOXKACHHOMY HHCTHHKTY WM MCAITBHO
CO3[IaHHOW BHYTpPEHHEW Mporpamme, ¢ KOTOPHIM SKOObI HEM30EKHO CBS3aHBI HHU3KHE MOpAlbHbIE KauecTBa
¥ 3TOU3M XYJI0’KHHKA, MPOSBISIONIETO TPeHEOpEeKeHNE K TOMY, KaK BOCIIPUMYT €ro Mpou3BeaeHus. ICTHHHBIH
XynoxHuk, cuutaer C. MosM, aOCOMIOTHO paBHOAYIIEH K YCIEXy M Of00pPEHHI0 CBOETO TBOPYECTBA COLUY-
MoM. I 1aBHag [CJIb IJId HCTO — BBIPAKCHUC CO6CTBCHHOFO «D», pCau3anus CBOUX 3aMbICIIOB U I’II[GFI. OHCHKa
€Tro pa60T Hy6HHKOﬁ U B3aUMOOTHOIICHUA C COIUYMOM HOJUKHBI BOJHOBATh TBOPIA MCHBLIIC BCCrO, TaK KaK
IJIaBHOE Y/IOBJIETBOPEHHUE OH IIOJTyYaeT, BOIUIOTHB B XKH3HB TO, 4TO OH 3amymbiBan: «He has already had his
reward in the satisfaction of his creative instinct... it is the only condition on which the artist can work his way
towards the unattainable perfection that is his aim» [2, p. 117]. B pomane «JIyHa u rporu» riaBHBIH Iepoi,
Yapns3 CTpuKIIeH ], HUCKOIBKO HE 3aBUCHUT OT OIIEHKH ero paboT myOmukoil. B mouckax ces kak XynoKHUKA
OH He *KAET He CTPEeMHThCS yroauTh obmiectBeHHOCTH: «I never knew a man so entirely indifferent to his
surroundings» [1, p. 138]. Hanuca kapTuny, OH CTpeMHTENbHO 3a0bIBACT O HEM, cleays MOpbBaM COOCTBEH-
Ho#t ymu. OH UIIET HOBbIE CIIOCOOBI BHIPAKEHUS caMOro cesi, HOBbIE BO3MOXKHOCTH peajn3aluy COOCTBEH-
HBIX WJEH, MPOHMKAs B caMylo TiyOuHy co3Hanus: «It seemed to me that he would not show his pictures
because he was really not interested in them. He lived in a dream, and the reality meant nothing to him. I had
the feeling that he worked on a canvas with all the force of his violent personality, oblivious of everything in
his effort to get what he saw with the mind’s eye; and then, having finished, not the picture perhaps, for I had
an idea that he seldom brought anything to completion, but the passion that fired him, he lost all care for it. He
was never satisfied with what he had done; it seemed to him of no consequence compared with the vision that
obsessed his mind» [1, p. 109]. Takum oOpa3oMm, co3iaHuie MUpa, KOTOPHI K TOMY XK€ €IIe U IIO3MTUBCH, SBJIAET-
Cs KITFOYOM K TIOHUMAHUIO (DYHKIIMH XYI0’KHHKA B 9TOM MHpE — CIeNaTh MUp TIPEKpacHee, Ipeodpa3oBarth €ro.

Poman «JlyHa u rponn» sBIseTCS WITIOCTpaLed OfHOM M3 M0OMMBIX uaei Mosma o ToM, YTO denoBe-
yeckas ¥ TBOpUEcKas MpUpoja CIUIETeHa U3 NPOTUBOPEUHid U Hempenckazyema. CTPUKICH 3aHUMAET TOJIBKO
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uckyccTBo. OH paBHOIYIIEH K JII00BH, ApYyX0e M MaTepuanbHbIM IIEHHOCTAM. Ero KapTHHBI 0IT0 OCTAIOTCS
HEM3BECTHBI MUY, U IPU3HAHUE IPUXOJUT K HEMY TOJIbKO nocie cMepty. Crnexyer oTMETHTS U To, uTo C.Mo-
9M M03aMMCTBOBAJ HA3BaHUE POMaHA M3 KPUTUUYECKOW CTaThU Ha CBOIO KHHUTY «bpems ctpacteil yenoBeuec-
KUX». Pa3MblIss o ri1aBHOM repoe KHUTH, KpUTHK oTMeuaeT: «Kak 1 MHOTHe MOJIo/Ible IO, OH OBLT TaK 3a-
HAT TOCKOH 110 JIYHE, YTO HUKOT/Ia HE BUJIET IECTUTICHCOBUKA (TPOIIIa) y CBOMX HOT» [2, ¢. 64]. Ha3zBanue noc-
Tyx110 MosMy CHMBOJIOM JIBYX MPOTHBOIMOIOKHBIX MUPOB — MAaTEPUAILHOTO MUPA, MOKUHYTOT0 CTPUKIEHIOM,
I'AC BCC MBICIMUIOCH € TOYKU 3pCHUA JCHCT, U MHAPA YUCTOTO MCKYCCTBA, CTPEMALLICTOCA K UACAITY. Ecau xu3Hb
MpeKpacHa ¥ MPEeKpacHa M3-3a CYIIECTBOBAHUS KPACOThI, OCO3HAHHUE KPACOTHI — JIYUIINNA U BeIMUIANIINNA HUIean
YeJIOBEUECKOT0 CYIIECTBA. M ATOT YeTOBEK MOKET MPEB30UTH ce0sl KaK TBOPUECKAst TMYHOCTD, Peau3ys Haealb-
HYI0 KPacoTy 4epe3 CBOE HCKYCCTBO. XOTs pacckazdnk MosMa caM Xya0KHHUK (TpO(heCCHOHANBHBINA THCATENb),
OH He paszziensieT O0Nb U CTpajiaHus XyA0KHUKA. BMecTo Toro, uToObI HCKaTh M PpacKphIBaTh MOTHUBBI HCKYCCTBA
Crpuknenna, pacckazurk MosMa He 1aeT HUKaKUX MHTEePIPETaLnii, a TbITaeTcs coOpaTh BOSIUHO €0 JKU3Hb U3
BOCTIOMMHAHMH Jpyrux. Takum o0pa3oM, y 4uTaTens CO3JAeTCs BIEYATIEHHE, YTO 4eM OONbIle OH Y3HAeT
0 CTpI/IKHeHI[e, TeM MeHblIe OH moHuMaeT ero. OH K 4CMY-TO CTPCMUJICA U, BO3MOKHO, HC MOT OGBXCHHTB nim
chopMyIMpoBaTH CBOM YCTpEMIICHHS Taxe camoMy cebe. IMeHHO mosToMy OypKya3Hoe 00IIecTBO HE MPUHUMA-
JI0 HM €r0 JIMYHOCTH, HU €r0 TBopuecTBa. Ero TMYHOCTH ObLIa CIMIIKOM OIMO3HON ¥ MPOTUBOPEUMBOM. PaboThI
CrpukIieHa Ka3aauch MyOIiKe 4eM-TO BHI3bIBAIOLINM, 3aTParuBalOMM ITyOUHHBIE YEIOBEYECKUE YyBCTBA, KO-
TOPBIX O6BIBaTeJII/I HC IMOHUMaJI1 U 60$[JII/ICI>. XYI[O)KHI/IK KUJI B CBOCM UJICAIBHOM MHPE, U pCAIbHOCTD JJIs1 HCTO
Huuero He 3Haumia. OH pa60TaJ1 Haa NPOU3BCACHUAMU, BKIIAIbIBAsA BCC KM3HCHHBIC CUJIbI cBOEH JIMYHOCTH, HEC
06pa1ua;1 BHAMAaHUA HU Ha YTO, MbITASACh JOCTHYb TOr'O, YTO OH BUJCIT MBICJICHHBIM B30pOM; a 3aTCM, 3aKOHYNUB
KapTHHY, OH TepsUT BCAKUM MHTepec K Hell. OH HUKOT/Ia He OBbUT Y/IOBIETBOPEH TEM, YTO OH CJIeJall: 3TO Kasa-
JIOCh €My HUYTOKHBIM MO CPABHEHHMIO C TEMH CTPEMIICHUSMH, KOTOpbIE 3aHUMAK ero BHYTpeHHHil mup. O6-
pa3 Yapnbza CTpukiena, Oup:keBoro Makiepa, KOTOpblil OTBeprai Bce, YeM JA0POXKaT OOBIYHBIE JIIOU B JKH3-
HHU, pagu [CICHAIIPABICHHOTO 3aHATHA CBOUM UCKYCCTBOM, MOXXHO CUUTATL apXCTUIIOM TBOp‘IeCKOﬁ JIMYHOC-
TH, KOTOpAs CIIY>KUT TOJIbKO BEICOKOMY UCKYCCTBY U HC CTPEMUTHCS 3aHATHL MCCTO B COLTUYME.

Poman «Jlyna u rpomm» mocBsiieH npo6iaeMe 4esoBeKa 1 HCKycCTBa BO BCEX CMBICIAX 3TOTo clioBa. «Jly-
Ha ¥ FPOLD» MOXHO PaccMaTpUBaTh Kak TPAKTAaT O NPOTUBOPEUUH, KOTOPOE CYIIECTBYET MEKIY UICaTUCTHIEC-
KUM CTPEMJICHHEM K UCKYCCTBY M CIIOCOOHOCTBIO CTPOHTH TPAIULHOHHYIO CONMAIbHYI0 KOMMYHHKAIHIO.
B npennocneneit rinae npou3BeIeHNs PACCKa3uKMK OMUCHIBAET OJIHO U3 MOCTEAHNX TBOpeHui CTpuKieHaa, Ha-
TIOPMOPT, KOTOPBIi OH Hamucai, OyIydd ClenbIM U yMHUpas OT mpokasbl. OOBIYHBIN HATIOPMOPT, HAITMCAHHBIN
B aBTOpCKOi MaHepe. OiHaKo, CoueTaHue Kpacok 1 JOopM BBI3BIBAIM MPOTHBOPEUHBEIE, HE3a0bIBAEMbBIE IMOIIUH.
a KapTHHbI, HAPHCOBAHHbIE HAa CTEHAX XIKUHBI, OCIEAHET0 NPUCTAHUILA Xy JOKHUKA, SBJIAIOTCS BEPLIMHOM €ro
TBOPYECTBA U PACKPHIBAIOT CYTh CaMOTO MHPO3/aHMS, HEMOCTHKMMOTO Ui coluyma. Pacckazuuk cHoBa
¥ CHOBA CCBLIAETCS HAa BHYTPEHHIOIO COCPE0TOYeHHOCTh CTPUKIIEHJa HA CBOEM TBOPUECTBE M HA CBOETO pojia
BHYTPEHHEE TIPOTHBOTIOCTABICHHE CE0s COLMYMY KaK CO3/IaTeNIsi CBOETO 0COO0T0 «HIeaTbHOTO0» MHpA.

MBbI cuntaem, 4To 3T0 U ecTh Haubomee riyookoe «JIyHa u rpomn, KOTOpoe BBIBISAET TOT (aKT, 4To Tpo-
OneMa B3aMOOTHOIIECHHI XY0)KHUKA U COLIMyMa BOSHUKAET HE B IPOTHBOPEUUSIX MEXITy MUPOM HCKYCCTBA
¥ 00IIIECTBOM B L[€JIOM, @ HAXOJUT CBOE BhIPayKEHUE BO BHYTPEHHEM MUpE TBOPIIA.
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