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B cTatbe paccmatpuBaeTcs NoaxoA K CaMOCTOSTENbHON AeATeNbHOCTY CryLiaTenen B YCroBusX Nepenog:-
FOTOBKM MO CreUmanbHOCTU «/IHOCTPaHHBINA S3bIK (QHIMMACKWI)» Kak OAMH 13 3ChDEKTMBHLIX B OCBOEHUM COLEp-
KaHUS! y4eBHbIX AUCLMNIMH CRyLIaTeNnsMn CrieLymanbHOCTU NepenoaroToBkv «HOCTpaHHbINA S3bIK (@HITACKIAR).
[MpencTaBneH oMbIT peanusaLymv AaHHOro Noaxoda Ha Npumepe NpakTUYeCKUX 3aHATUI Mo aucuunnuHe «Meto-
[VKa npenofaBaHns MHOCTPaHHbIX A3bIKOB». AKLEHTVUPYETCS BHUMaHWE Ha TOM, YTO AaHHbI nogxod obecneyn-
BaeT yMeHWe CnyLuaTeneit y4uTbes, CocoBHOCTb K CaMOpasBUTIIO M CaMOCOBEPLLEHCTBOBAHMIO B 06/1aCTH MHOS-
3bI4HON KOMMYHWKATUBHON KOMMETEHLMK, KOTOPas SBMSETCS KIIOYEBOW B YCIIOBUSX NEPEnoaroToBKW N0 yKasaH-
HO BbILLE CreLuanbHoOCTW. cnonb3oBaHue OnUCcaHHbIX METOLOB M NPUEMOB NO3BOMUT NPOAYKTUBHO OpraHu13o-
BaTb B3a1MOLENCTBME B Anage «obyyatoLiyi — 0by4aeMbiit» Npu U3yYeH MHOCTPaHHOMO A3blka.

Knioueebie cnoea: pononHutensHoe o6pa3oBaHne B3POCTbIX; NEPEnoAroToBKa; CRyLATENH; UHOC-
TPaHHbIA S3bIK; CAMOCTOSTENbHAs paboTa.
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The article considers the approach to independent activity of students in the conditions of retraining in
the specialty « Foreign language (English) «as one of the most effective in mastering the content of academic
disciplines by students of the specialty of retraining «Foreign language (English)». The experience of
implementing this approach is presented on the example of practical classes in the discipline «Methods of
teaching foreign languages». Attention is focused on the fact that this approach provides students with the
ability to learn, the ability to self-development and self-improvement in the field of foreign language
communicative competence, which is key in the conditions of retraining in the above-mentioned specialty.
The use of the described methods and techniques will allow you to organize interaction productively in the
«teacher — learner» dyad when learning a foreign language.
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HoBbie TpeOGoBaHus, NMpeabsABIsSeMble HALIMM OOIIECTBOM K 00pPa30BaHMIO, BHIIBUIAIOT HA MEPBBINA ILIaH
CTPEMJICHUE PA3BUTH Yy CIyILIATENeH CreMUaIbHOCTH NepenoAroToBk «VIHOCTpaHHBIH S3bIK (aHIIIMHCKHUIA)» CHIO-
COOHOCTh CAMOCTOSITENIHHO TIPHOOPETATh 3HAHKS M OBICTPO TIPHCTIOCAOIMBATECS K HOBBIM ChepaM AesTeTbHOCTH.

JlanHas mpo6aema, HECOMHEHHO, SBIISIETCS aKTyallbHOM JUIS PENoJaBaTeNie, Tak Kak MOAr0TOBKA BBICO-
KOKBaNU(HUIMPOBAHHBIX YYUTENEH HHOCTPAHHOTO SI3bIKA 3aKII0YAETCS HE TOJIbKO B YCBOGHUH OMPEAETEHHbIX
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3HAHUM, CKOJIBKO B YMEHHH JIENaTh CaMOCTOSATEIbHBIE BBIBO/IbI HA 0a3€ ATHX 3HAHHMMH, MBICIUTH TBOPUYECKH, Ca-
MOCTOSITENIbHO MOTIONHATh CBOU 3HAHHS, OPUEHTHPOBATHCS B OBICTPO PACTyIIEM TOTOKE BCEBO3MOMKHOM HMH-
(opmarum.

BeccriopHbiM, Ha Hall B3MJIA, SBISETCS U TOT (AKT, YTO YCHEIIHOe 00y4eHNe HHOCTPAHHBIM SA3bIKaM He-
MBICIUMO 0€3 MHTEHCUBHOM CaMOCTOSATENbHON paboThl ciymareneid. CneoBaTenbHo, A3bIKYy MOKHO 00Y4UTh
TOJIBKO TOT/1a, KOoT/1a Oy/IeT paloHaIbHO OPTaHM30BaHA CAMOCTOSTEbHAs paboTa 00y4aeMoro.

Pemmenue 3a1aun Hay4uuTh CaylaTeneil yUUTbCS CAaMOCTOATENbHO SABJIAETCS BaXKHEHIINM YCIOBUEM pa3-
BUTHS CAMOCTOSITENILHOCTH M aKTHBHOCTH y4YaIUXCsl B Mpoliecce 00yueHHs MHOA3bIYHOMY oOmieHuto. boib-
IIYIO pOJIb B PEIIEHNH 3TOH 3a7aul MOXKET chIrpath Oenopycckuil Bapuant EBponeiickoro f3bikosoro [Topt-
dens [3; 21], KOTOPBIA TaKKe MPHU3BAH CIIOCOOCTBOBATH TOBBIICHHIIO OTBETCTBEHHOCTH 00YJarOMIErocs 3a pe-
3YyJIbTaThl YUEHHUS, T.€. PA3BUTHIO aBTOHOMUH.

Paboras B HampaBieHUH pa3BUTHA y 00YYaIOIMXCS CTPATeruii U MPUEMOB YUEHHUS, a TAKXKE KOMIIEHCa-
TOPHBIX» YMEHUM, KOTOPBIE MO3BOJISIOT 00ECTIEYNTh NPOLECC OOLIEHNS, HECMOTPS HAa HEAOCTATOK S3bIKOBBIX
CPEJICTB, MPETOABATEN CTAIKUBAIOTCS C MpoOIeMOi YpoBHS CHOPMHUPOBAHHOCTH OOMIEYYEOHBIX yYMEHHI
¥ cren(pUUEeCKUX KOMIICHCAIIMOHHBIX YMEHUI 110 BHJAM PEUEeBOIl JEATENBHOCTH. BOJBIIMHCTBO HE YMEIOT
IJIaHUPOBATh paboTy, BHIOMPATh HanboIee 1enecoo0pasHble CrOoCOObI BBITOMHEHUS YUeOHBIX 3a1aHUH B TIPO-
11€CCE OBJIAJCHNSI HHOCTPAHHBIM S3BIKOM, IJIOXO MM COBCEM HE 3HAKOMBI C IIPUEMaMH CaMOCTOSITENBHOM pa-
0OTBI MO NMPUOOPETEHUIO HOBBIX 3HAHMH U MX OCMBICICHHIO, HE YMEIOT MBICIUTh JIOTHYECKH, BHICKA3bIBATDH
¥ apTYMEHTHPOBATh CBOIO TOUKY 3pEHHS, JeaTh BHIBOABI U T.II. Y HEKOTOPBIX HE C(HOPMUPOBAHBI HABBIKH Ca-
MOKOHTPOJISL U CAMOKOPPEKIIMH, UTO SIBJISETCS OYeHb BaXKHHIM MOMEHTOM B Mpoliecce pOpMUPOBAHUS KOMMY-
HUKATHBHBIX YMEHHUH B Pa3HBIX BU/IAX PEUEBON ACATETHHOCTH.

OTcyTCTBHE HABBIKOB M YMEHHIT CAMOCTOATENBHOM pabOThI, HHANBUIYAIbHBIX CTPATETHH IEATENbHOCTH,
NPETATCTBYET MOATOTOBKE BHICOKOKBATM(UIMPOBAHHBIX IPENOAaBaTenell MHOCTPAHHOTO SA3bIKA, TOTOBBIX
K JIMAJIOTy KYJIBTYpP U, TEM CaMbIM, CIIOCOOHBIX 00y4aTh B ENAX B3aUMHOTO MOHUMAHUS U 000TallleHus.

Ilepen Hamu BcTaeT 3a7aya HAy4YUTh 00yYarOIIMXCS, IEPENUTH OT IIPOCTOrO BOCIPOM3BEAEHYS, BBITIOJIHE-
HUS 3a1aHUH Ha OCHOBE TT0JI00HOTO HHCTPYKTaXa yduTeNs K CaMOCTOSTENbHOM TBOPUECKOH eATETbHOCTH.

[TpuHKMas BO BHUMAHKE TOT (DAKT, 4TO TBOPUECKOE OBJIAJCHUE 3HAHUAMH, YMEHHAMH M HABBIKAMHU U Pa3-
BHUTHE MBICIUTEILHBIX CIOCOOHOCTEH MpeAnoaraeT akTHBHYI0 CAMOCTOATENIbHYIO ICATEIbHOCTD 110 pa3pelie-
HUIO NPOOJIEMHBIX CUTYAIMH, MBI IPUMEHsieM TIpoOneMHblil Meto 00yueHnus [2;10]. Becb cmbica mepBoro sta-
Ta YCOBEPIIEHCTBOBAHUS 3aKIII0UaNICS B TOCTAHOBKE MPOOIEMBI I CTUMYIUPOBAHUM TOMCKOBON JEATETbHOCTH
00y4aembIX. J[aHHBII STam MOKHO MPECTABUTH B BUIE CICTYIONIEH CXEMBI:

MoctaHoBka Npobnembl

U

Mowck popmynupoBku Npobnembl

U

OnpepaeneHue cTparerm AeicTBui

U

Bbi6op 1 pacnpepneneHue 3aganni ans 6asbl aHHbIX

U

[Mowuck hakToB ANns NyyLLEro NoHUMaHus npobrnemsl

U

Mouck naen (BbickasblBaTCS U (DOPMYNUPYIOTCS CRyLIATENSAMM)

U

ObeyxaeHue e

U

OueHka v Bbibop noeit

U

TpaHcdopmalus
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B x0/1¢ BBINOMHEHNS JaHHBIX 33/1a4 MPOLECCHI IO3HABATEILHON MBICIUTEILHON AKTUBHOCTHU CIIyLIATEIEeH
PETyJIMpPOBAUCH TIPUMEHEHHEM KOTHUTUBHBIX CTPATETHH, CBA3AHHBIX C MTOMCKOM — TIOJTy4eHHEM — TiepepadoT-
ki uHdopmarmu. Takum 00pa3oM, y 00ydaromuxcs pa3BUBAIOTCS CIEAYIONIUE YMEHHS: HaXOIUTh (aKThl
¥ TIPUMEPBI; OTJCIATh OCHOBHYIO HH()OPMAIIHIO OT BTOPOCTETICHHOM; BBIJCIATH HHPOPMAIIUIO IS YTBEPKIC-
HUS / OTIPOBEPIKEHHs; 0000IIaTh U3I0KEHHbIE (AKTBL; OTACTATH (PAKTHUECKYIO HHPOPMALIMIO OT THIIOTETHYEC-
KOH; OI[CHUBATH CYNIECTBEHHOCTh MH(OPMAIMH; YTO, B CBOIO 0YEPEh CIIOCOOCTBYET aKTUBHOM CAMOCTOSITENb-
HOM M03HABATEIbHOM JIEATENBHOCTH 00YYAIOIUXCSL.

B mpouecce nanHoi paboTh OBLT YUTEH U OCHOBHOM MPHHIIUI TPYIITIOBOTO METO/Ia 00yUeHus: Oepem oT-
BETCTBEHHOCTH Ha ce0sl. CnyLuaTeJm, TaKUM o6pa30M, BOBJICKAIOTCA B AKTUBHYIO COBMCCTHYIO ACATCIILHOCTD
C JINYHOH OTBETCTBEHHOCTBIO 3a IEHCTBUS KaKI0T0 U COOCTBEHHBIE NEHCTBYSL.

[IpoexTHast METOAMKA, TIONYYHBIIAs IIUPOKOE PUMEHEHHE B pabOTe HANMX MPeNojaBaTenei, TakxKe ur-
paeT HEOLCHMMYIO POJIb IIPH OPTaHU3AIMH CAMOCTOSTEIbHOM PadOTHI IO HHOCTPAHHOMY SI3BIKY.

PesynpratoM npoBeeHHOH pabOThl CTaly CBOErO PoAa «MHCTPYKLUM», «IIAMATKW», «3aKOHbD U T. IL.,
KOTOpBIE CO3/IABATMCH U KOPPEKTUPOBAIKMCH MPH HEMOCPEICTBEHHOM YYaCTHU CIyHIaTeNel Ha MPaKTHYECKHUX
3aHATHAX 110 MCTOQUKC NPCTIOAaBaAHNSA MHOCTPAHHBIX SA3bIKOB.

B mporecce ux paszpaboTku CIymaTenn UCTONb30BANIN IMUPOKUI CIIEKTP MPOOJIEMHBIX, HCCIIEI0BaTEb-
CKHUX, IIOMICKOBBIX METO/I0B, OPUEHTUPOBAHHBIX YETKO HA PEABHBIN NIPAKTUUECKUN PE3ysIbTaT, 3HAUUMBIHN I
KaXg0ro.

Bor HCKOTOPLIC U3 pa3pa60TaHH51x CTpaTeFI/If/'I YCICIIHOTO OCYHICCTBIICHUA ACATCIBHOCTH 10 OBJIAICHUIO
HUHOA3BIYHBIM 06H_IGHI/I€M.

ESSAY

The key to writing better compositions is deciding what to write before you put a pen to paper — by
making notes before you start.

Notes help you to organise your thoughts before you begin writing. They will help you to remember your
ideas while you are writing a composition.

Making notes before you start takes a few minutes, but those notes can save your time later.

And if your mind goes blank while you’re writing, you can refer back to the notes. But most importantly,
your reader will find it easier to follow your ideas if they are well organised.

A good piece of writing depends on an ending which will leave the reader feeling satisfied.

When you are writing a composition, it’s important to consider the person who is supposed to be your
reader.

DESCRIBING A PROCESS

Anything you write is going to be read by another person - and you want to inform and interest that
person. Always try to imagine how your reader will react.

Put yourself in your reader’s place as you write.

GIVING REASONS

When you are writing a composition that asks to give your opinion about the topic, you’ll probably need
to explain what you mean and give your reasons.

The teacher will be looking at how well you have communicated and the variety of structures and
vocabulary you have used. Short sentences and simple vocabulary may be more effective than wrongly used
complicated sentences and «advanceds» vocabulary.

While reading your composition the teacher will give an impression mark, looking at the aspects:

e rang and variety of vocabulary and grammar

e accuracy, including spelling and punctuation

e organisation (planning) and the use of paragraphs and joining sentences
e style suitable for the task

o effect on the reader

e including all the relevant points

You will succeed if your composition is written in fairly good English, if it doesn’t contain many errors,
and if you have followed the instructions.
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WRITING ALETTER
Write a letter in an appropriate style, replying to your friend and answering your friend’s questions.
1. Read the instructions twice carefully
2. Make notes before you start writing. Re-read the instructions to make sure the points you have noted are
relevant.
3. Make sure you include all the relevant details
4. Check your finished work through for mistakes and slips of the pen

COMPOSITION /ASSESSMENT

Some questions to bear in mind.

Interest

Is the composition interesting?

Does the first sentence make you want to go on reading to find out more?

Has the writer considered the reader’s reactions?

Communication

Is it clear what the writer means?

Are there any points you don’t follow because they aren’t expressed clearly?

Organisation

Does the composition look well organised?

Does the writer seem to have made notes or just joined down a series of random thoughts?

Accuracy

Thus is difficult to assess, and perhaps should be left to your teacher. But have you spotted any obvious
mistakes in grammar and spelling?

Vocabulary

Is the vocabulary too simple?

Has the writer used words which have come up in the unit studied?

Paragraphs

Is the composition divided into a good number of easy-to-read paragraphs?

Are there too few (or too many) paragraphs?

LISTENING

Listen to the whole recording all the way through. Sit back, close your eyes and listen — this will help you
to appreciate and learn the sounds of English conversation, pronunciation and vocabulary.

Looking into the tapescript earlier would make the task much easier — but thus will not help you to
improve your listening skills.

Hpenoz[aBaTenL BBICTYIIACT 3/1CCh B KAUCCTBC KOHCYJIbTAHTA, ITIOMOIIHHUKA U ITapTHEPA. Mmuorue u3 JaH-
HBIX CTpaTeFI/Iﬁ HE ABJIAIOTCA 4YEM-TO HOBBIM, HCU3BCCTHBIM H, 663YCHOBHO, OIIMCAHbI B y‘IGGHHX HOCO6I/I}IX 1o
MCTOOUKC IIPETIOIaBaHNUsA MHOCTPAHHBIX A3BIKOB. O,HHaKO, LIEHHOCTH ,HaHHOfI pa6OTBI 3aKJII04YacTCA B TOM, YTO
CIymIaTejin 6I>IHI/I BOBJICUCHBI B TIPOUCCC CAMOCTOATCILHOTO MOMCKA PCIICHUSA Hp06JIeMBI.

PabGora B JaHHOM HaIIpaBJICHHUU HE MOXKCT CUUTATHCA IMOJTHOCTBIO 3aBepmeHH0ﬁ, OHa, HCCOMHCHHO, TpEC-
OyeT OOHOBIEHUS, KOPPEKLMH, YCOBEPIIEHCTBOBAHUA. HO MBI y)X€ OLIyTHIN MOJOKUTENbHBIE PE3YIbTaThl
JaHHOM paboTHI B TIpoliecce 00YUSHHIO HHOS3BIYHOMY OOIICHHIO.
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