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[Ipobnema uccnenoBaHUS XyJ0XKECTBEHHOTO NPOM3BEACHUS B TAapaaurMe Mex-
KyJBTYPHOH KOMMYHHKAIIMM BBIXOAWT HA MEPBBIN IUIAH B COBPEMEHHOH (DHIOTOTHHL.
JIMYHOCTHO-OPUEHTHPOBAHHBII MOAXOJ KO BCEM IOJOKEHUAM I'YMaHUTAPHBIX Hayk
TpebyeT yMEHNUS OLCHNBATH POIb HHAMBHIYAILHOCTH B 00mecTBe. IMEHHO OITOMY
B JJaHHOM paboTe MBI XOTeJIU MOKa3aTh BO3MOXKHOCTH LEIOCTHOM MHTEPIPETaLuy Xy-
JI0)KECTBEHHBIX 00pa30B TBOpPUECKOH TMYHOCTH B Auckypce C. Mosma.

C. MosM co3/1a1 MHOXECTBO 3aMeUaTeNbHBIX JIUTEPATYPHBIX IPOU3BEACHHUI, B KO-
TOPBIX BBIPA3WI COOCTBEHHOE BHJICHHE JKU3HU, CBOC NMOHMMAHHE MHOTUX SBICHMI
¥ ipo0yieM 00IIecTBa, B TOM YHCIE U TO, KAKMM JIOTDKEH OBITh HCTHHHBIN TBOpELL, de-
JIOBEK MCKYCCTBA, KAKIMH MPUHIMIIAMA ¥ IPABHJIAMI OH JIOJDKEH PYKOBOZCTBOBATH-
csl, co3/1aBasi CBOM Npou3BelieHus. B cBoux padorax C. Mo3M pacKpbll CBOW B3I
Ha YesloBeKa M3 MHUpa HCKyCCTBa, 0TOOpaxas ero onpeieseHHble KauecTBa, KOTOPbI-
MH TaKoi yenoBek JovkeH obnanarh. [Ipobiema ucKkyccTBa, KOTOPOE HEOTIAEIUMO OT
JUYHOCTH TBOPIA, KPACHOU TMHUEH MPOXOIUT BO MHOTHX MPOM3BEACHUAX MUCATEI.
K 3HaunMBIM TIpOM3BENCHUSIM, Iie Hauboee Spko 0ToOpaxaeTcs TeMa TBOPUECKOi
JUYHOCTH, OTHOCSTCS pomanbl «JIyHa u rpoun» (The Moon and Sixpence, 1919), «Te-
arpy» (Theatre, 1937) n «Iluporu u nuBo, wim Crener B mkady» (Cakes and Ale or the
Skeleton in the Cupboard, 1929). DT pOMaHbI CETOIHS BOCIPUHUMAIOTCS MHOTUMH
JUTepaTypoBefaMu Kak Tpuiiorus. HecMoTps Ha To, 4TO B HUX IIPEACTaBIIEHbI Pa3iny-
HBIC CIOXKETHBIC JIMHAM ¥ TIABHBIC TEPOH, IPOOIEMATHKA W MICH MHCATEIS MepPeKITH-
KaloTCs M CO3/AI0T SMHYI0 KapTHHY, KOTOpas JaeT HaM MPECTaBIeHHE O TOHUMAaHUN
aBTOPOM TBOPUECKOH JIMYHOCTH B UCKYCCTBE. 37€Ch aBTOP OMUCHIBAET HPOLECC CO-
371aHUS TIPEKPACHOTO KaK HAUBBICHIEH (hOPMBI ACATEIPHOCTH YeTIoBeKa. B kaxaom u3
3THX POMAHOB MOAHMUMAIOTCS MPOOIEMBI CAMOOTIPEACTICHHS TNYHOCTH TBOPIA U Me-
CTa Kak B COLIUYME, TaK U B MUPE UCKYCCTBA.

I'epou mpomssenennit C. Mosma, KOTOpBIE SBISIOTCS TPEACTABUTENSIMH TBOpYE-
CKHX Tpo(eccuil, HaJleNeHbl Ompe/ieNeHHbIMI KadectBamu. [lo MHEHMIO mucarend,
OCHOBOIIOJIAralolM KPUTEPUEM Ul XapaKTepPUCTUKU YeJOBEKa HMCKYycCTBa CTaHO-
BUTCS BIMSIHME yClieXa Ha UCTUHHOTO Xy[HOKHHUKA. [locpencTBOM >KM3HEOMMCAHUSA
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cBonx repoeB C. Mo9M MOKa3bIBAET CBOE BH/ICHIE TBOPUECKOH JTMIHOCTH B COOCTBEH-
HBIX TIEPCOHAXKAX, 0TOOpaXas MX BHYTPEHHHH MUp KaK BOILIONICHHE MUPa HCKYCCTBA
Ha YET0BEICCKOM YPOBHE.

B pomane «Jlyna u rpou» (1919) mox umenem Yapiw3a Crpuxnenna C. Moam
TIOKa3bIBaeT Ku3Hb 1 cynp0y xynoxuuka [lons Torena. [TocpenctBom atoro odpasa
B POMaHE OTPAXKEHbI UIICH aCOLUANBHOCTH HCKYCCTBA, OMMHOYECTBA YEIOBEKA B MIPE,
OECCMBICTICHHOCTH OOBIBATENECKOTO OTHOINEHHUS K kW3HH. [IpoTecT mpoTuB o0Ie-
CTBEHHBIX CTEPEOTUIIOB, BPAKIEOHBIX HCKYCCTBY, TECHO IEPEIUIETACTCS B pOMaHEe
C MPOTECTOM TIPOTUB COLMANBHBIX 00s3aTeNbCTB XyloXkKHKKA. TBOpUecKkuid mporecc
M300pakaeTcs KaKk pe3y/bTaT HeKoil BHYTpPEHHEH MHCTHUECKOI paboThl, MOf0OHOM
BPOXKICHHOMY HHCTHHKTY, C KOTOPBIM SKOOBI HEH30EKHO CBS3aHbI HU3KHE MOPATIbHBIE
KayecTBa M STOU3M XyIOKHHKA, TPOSBIIONIETO MPEHEOPEekKEHNE K TOMY, KaK BOCIIPU-
MYT €ro IPOH3BEICHHUS.

Wctunnbiid XynoxkHuK, cuntaeT C. MosMm, abCONFOTHO PaBHOMYNICH K YCIEXy
1 0M0OPEHMIO CBOETO TBOPUECTBA. [ TaBHAS LENb [T HETO — BEIPakeHHE COOCTBEHHO-
TO «s1», peann3alysd CBOMX 3aMbICIIOB U Hiel. OueHka ero padoT myOnuKoil 1 moxsa-
J1a JIOJDKHBI BOJIHOBATh TBOPIA MEHBIIE BCETO, TaK KaK IVIABHOE YHOBIETBOPEHHE OH
TONy4aeT, BOIVIOTHB B 3KU3HB TO, UTO OH 3amyMbiBan: “He has already had his reward
in the satisfaction of his creative instinct... it is the only condition on which the artist
can work his way towards the unattainable perfection that is his aim” [4, c. 117]. B
pomane «JlyHa u rpomn» mIaBHBIA repoi, Yapmb3 CTpukieHs, HUICKOIBKO HE 3aBH-
CHT OT OIIEHKH €ro pabot mybnukoii. B momckax ceds kak XyloKHHKA OH HE *KJIET, He
CTpeMHTCS YToauTh odmecTBeHHOCTH: “1 never knew a man so entirely indifferent to
his surroundings” [3, c. 138]. HanucaB kapTuHy, OH CTpeMHTENLHO 3a0bIBACT O HEil,
creys nopbiBaM coOcTBeHHON jaymn. OH HIIeT HOBBIE CIIOCOOBI BBIPAXKEHHS CaMO-
ro ce0s, HOBbIC BO3MOKHOCTH PeaM3allii COOCTBEHHBIX HICH, IIPOHHUKAS B CAMYIO
ryouny cosHanus: “It seemed to me that he would not show his pictures because he
was really not interested in them. He lived in a dream, and the reality meant nothing
to him. I had the feeling that he worked on a canvas with all the force of his violent
personality, oblivious of everything in his effort to get what he saw with the mind’s
eye; and then, having finished, not the picture perhaps, for I had an idea that he seldom
brought anything to completion, but the passion that fired him, he lost all care for it.
He was never satisfied with what he had done; it seemed to him of no consequence
compared with the vision that obsessed his mind” [3, ¢. 109]. Takum o0pa3om, co3ia-
HHIE MUPA, KOTOPBIH K TOMY K€ €II€ i XOPOIII, SBISETCS KII0I0OM K HOHUMAHHIO (YHK-
MM XYIOXKHHKA B 3TOM MHpE — CJIeJIaTh MUp IpeKpacHee, IpeodpasoBarh ero.

He meHee 3Ha4nMMbIM B TBOpYECTBE THcaTes ObuT poMaH «[luporu u miBoy, B Ko-
topom C. Moam nepeocmbicisier Ouorpapuio Tomaca Xapau, MpeacTaBUB ero B po-
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MaHe roj uMeHeM Ticatens pudduma, nokassiBaeT Oe3rpaHUYHbIC BO3BMOXKHOCTH
nckyccrBa. U3BecTHo, uTo npsiMoit peanusm He nurepeced C. MoaMmy, HMEHHO 1103TO-
My TIHCATeNb BCETAA CTPEMHIIICS TPaHC()OPMUPOBATH MPUHIIUI HAYEM HE 3aMacKHUPO-
BAHHOU IPaBJIbL.

Otobpaxas ymunocts nucarens, C. Mo maeT MOHATh, YTO YCIeX CIocoOeH
MOTYOUTH €ro, TaK Kak, JOOMBIIKCH ITOTO YCIeXa, Imicarens, mo MaeHno C. MoaMa,
BCTYIaeT B HOBBIH MHp. DTOT MHp H €CTh Ta PealbHOCTh, OT KOTOPOH OTPHIBACTCS
HCTHHHBINA XYIOKHUK, 9T00BI TBOpUTH. [lomas B 06miecTBo, Iyie ero mpeBo3HOCHT, IH-
carellb MOJKET YTPATHTh Ty CaMylO CBSI3b C MUPOM CBOETO BOOOPaXKEHHS, U3 KOTOPOTO
OH YepraeT WU M CIOKETHI s cBoMX mpowmssenennit: “The new world into which
his success has brought him excites his imagination and he writes about it; but he sees
it from the outside and can never so penetrate it as to become a part of it» [4, c. 115].
B 10 e BpeMs unTaTeNbCKA yCIeX U MOJOKATEIbHAS PEaKIHsl MyOIUKN UTPatoT OT-
POMHYIO poJTb B TBOpUeCTBe JIF000T0 THcatens: «It can only give him two good things:
one, the more important by far, is the freedom to follow his own bent, and the other
is confidence in himself” [4, c. 115]. Ho MbIciib 0 TOM, 4TO HCTUHHBIA XYIOKHUK HE
JOJKEH 3aBHCETh OT OLCHOUHBIX CY:KACHHil MyONHKH, TaK Kak, B MEPBYIO 0YEPElb,
OH JIOJDKEH BBIPAXKATh CBOM BHYTPCHHHE MEPEIKUBAHUS U COOCTBEHHBIC BO33PEHHS Ha
oKpy:xarormii Mup. ToJTBKO 3TO MOXKET UTPaTh KIFOYEBYIO POIb B €T0 TBOPUYECTBE: “Of
the artist should be indifferent to praise and blame, since he is concerned with his work
only in its relation to himself, and how it affects the public is a matter in which he
is materially perhaps, but not spiritually, concerned” [4, c. 116]. Dnyapn dpudduns,
repoit pomana «IIuporn n muso, nan Ckener B mkady», JCHCTBUTEILHO Ka3aucs de-
JIOBEKOM, KOTOPBIIl «OTOPBAJICS» OT PEaNbHOr0 MHPA, ObUT MOTPYKEH B MUP CBOMX
uneit u Boodpaxenus: “But I had a feeling that he was growing more aloof; he was
no longer the jolly, rather vulgar companion that I had known at Blackstable. Perhaps
it was only my increasing sensibility that discerned as it were an invisible barrier that
existed between him and the people he chaffed and joked with. It was as though he
lived a life of every day a little shadowy” [1, c. 192]. Hecmotpst Ha To, 4TO KHUTH
Onyapaa Hpuddunma odperaroT ycrex maneko He cpasy, ucartellb He oOpalaeT Ha
9TO HUKAKOTO BHUMAHHS U MPOJIOIDKACT TBOPHTH, CO3/[aBasi HOBBIC M HOBBIC MPOM3BE-
JCHHS; OH IPOJOJDKACT BOILIOMATH CBOM HCH M 3aMBICIIBI KAK HCTHHHBIHA XYTOKHHUK.
Briepseie omyOmuikoBas «Yarmy xu3am», JApuddumn cTOIKHYICS ¢ BOTHON HEMOHHU-
MaHHS W KPUTHKH, HO ATO HE 3aCTABIUIO €r0 OTKAa3aThCs OT COOCTBEHHBIX HJCH Win
Opocuth THcatenbeTBo: “All this was naturally unpleasant for Edward Driffield, but
he bore it with philosophic calm... “They say it isn’t true,” he smiled. “They can go to
hell. It is true” [1, c. 194]. OH He oOpaiaeT BHUMaHHUs Ha MHEHHE KPUTHUKOB, a MPO-
CTO MHUIIIET, CTPEMUTCS BBIPA3UTh CBOM IMOIIMH, MBICIIH U YYBCTBA, KOTOPBIC OH UCIIBI-
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THIBACT U MepexuBaet. B pesynsrare Ipuddiuin cTaHOBHTCS H3BECTHBIM MUCATEIEM,
a ero paboTHl MOMYMSPHBIME U BOCTPEOOBAHHBIMH, HO 3TO HMKAaK HE OTPasHiIOCh Ha
€ro XapakTepe WIIM MOBEJCHHH, YCIeX He U3MEHMII er0 OTHOLICHHE K OKPYKAIOLIEeMy
mupy: “They tell me they thought a rare lot of him in London and when he died papers
were full of him; but you’d never have known it to talk to him. He might have been
just nobody like you and me” [1, c. 216-217].

Poman «Tearp» 3aBepmaeT «TPIIIOTHIO O TBOPIAX HCKYCCTBA», PE3IOMHPYET OC-
HOBHBIC TONOKCHHUS B3MIAIOB MHCATENS HA MCKYCCTBO M MECTO TBOPYECKOH JIMYHO-
ctu. Poman «Tearpy 3aHmMaeT 0co060e MECTO B TPUIOTHH: OH SIBIISCTCS KBUHTACCCH-
].[I/ICI7[ 9CTECTUYCCKUX B3ITIAJ0B MUCATEIIA HA NPCAMET NIOHUMaHUA (byHKHI/II/I Xyd0KHUKA
B Mupe. B pomaHe HeT cTONb APKO BHIPRXKEHHOTO COLMANBHOTO (OHA, KOTOPHI Ha-
Oumroztaicst B MPEAbIAYIEX POMaHaX TPHIOTHH. 3/1eCh Peub HAET O BHYTPEHHEM MHpE
¥ TBOPYECKOU JIMIHOCTU aKTpHCHl [xymus JIsMOepT, Kak B e€ CO3HAHMHU CITHBAIOTCS
M TIPENOMJITIOTCSL KOHIIENITHl «HCKYCCTBO JKH3HID) M «HCKYCCTBO aKTEPCKOH HIPBI».
TBopueckuii myTh aktépa, mo MHeHM0 Y.C. MoaMa, jgoctatouHo TpyaeH. Emy HeoO-
XOJIUMO TEepIIeMBO, YIOPHO M YCepHO paboTarh Haj co0Oi, COBEPIICHCTBYs CBOIi
TAJlaHT, @ €ro Kapbepa MOJHOCTHIO M LEINKOM 3aBUCHT oT myOmuku. Mmes ycrex
B 00IecTBe, akTEP MOXKET CTaThb KyMHPOM, BOCTPEOOBAHHBIM YEJNOBEKOM Ha CIICHE,
HO 3TOT yCIIeX OYeHb HEMOCTOSHEH, OH TPpeOyeT MOCTOSHHOTO MOATBEPIK/ICHHS, KOTO-
POTO MOKHO JTOOUTHCS TOIBKO CaMOCOBEPIICHCTBOBaHHEM. Kpome Toro, urpa akrépa
JOIDKHA COOTBETCTBOBATH HPaBaM M HACTPOCHHSAM TOH 1IIOXH, B KOTOPOH OH TBOPHT.
Be3 ycrnexa y 3puteneii cylecTBOBaHHE TeaTpa CTAHOBUTCS HEBO3MOKHBIM, H, COOT-
BETCTBEHHO, MTPa akTEPOB HEeBaXkHa U He BocTpeboBana: “The actor is at the mercy of
fortune and the inconstant favour of the public. He is forgotten as soon as he ceases to
please. Then it will avail him nothing to have been the idol of the crowd” [4, c. 69].
Iepounst pomana «Teatpy» Jxynus JlamOept — oOpazen uctTuHHOM akTpuchl. [is Toro,
9TOOBI JOOUTHCS yCIeXa y IyOINKH, OHa YCEPAHO TPYAUTCS, COBEPIICHCTBYS HE TOJb-
KO CBOIO aKTEPCKYIO TEXHHKY, HO 1 CBOW BHYTpeHHHH Mup. E€ myTh K ycrexy coBcem
HE IPOCT, XOTA OKPYKAOKUE TyMaOT MHAYC, HO OHA CMOTJIa JOCTUYb BEPIINHBI B CBO-
eif npodpeccun Oarogaps Tomy, 4To SpKOe aKTEPCKOE JAPOBAHHE CIIMBAIOCH C JIMY-
HOCTHBIMU KauecTBamH: “Julia, taken by his enthusiasm and his fantastic exuberance,
accepted his offer. He started her in modest parts which under his direction she played
as she had never played before... She was a great hit and then in quick succession
he made her play Nora in The Doll's House, Ann in Man and Superman and Hedda
Gabler. Middlepool was delighted to discover that it had in its midst an actress who it
could boast was better than any star in London, and crowded to see her in plays that
before it had gone to only from local patriotism. The London paragraphers mentioned
her now and then, and a number of enthusiastic patrons of the drama made the journey

232



to Middlepool to see her” [2, c. 29]. HenpepbiBHAs MHTEIIEKTyabHAS paboTa U Ta-
JIAHT TIOMOIVIH €if TOCTHYb TpU3HAHKS Y MyOukd. EE BOCIPUHMMANH KaK BETUKYIO
aKTpHCY, KoTopasi OblTa CroCco0Ha CHIrpaTh MOOYI0 POJIb, @ ITO SABISIETCS ONHUM H3
BaKHEHINX KpuTepueB ycmemHoctu aktépa: “Meanwhile Julia had been playing a
succession of important parts and was recognized as the best of the younger actresses.
Throughout the war the theatre was very prosperous, and she profited by being seen in
plays that had long runs. Salaries went up, and with Michael to advise her she was able
to extort eighty pounds a week from reluctant managers” [2, c¢. 58]. B otnnuue ot Yap-
np3a Crpukienna Jlxymuio JIomOept, kKak HCTHHHOE BOILTOMICHIE aKTEPCKOTO TapoBa-
HUA, BCETIa BOJIHOBAJI BOIIPOC 3pUTCIILCKOTO OTHOLICHUS K eé TBOPYCCTBY. I/ICHOHL?)y}I
CBOM BHYTPCHHHE KaueCTBA M BHEIIHNE JTAHHBIC, BEIUKAS aKTPHCA MONTHOCTHIO pea-
JIM30BBIBajIa CBOM TBOp‘{eCKI/Iﬁ NOTCHIMAJI, HAXO[sI OTKIIMKU B CEpaIax Hy6HI/IKI/I, 4To
¥ CTAHOBHJIOCH MCTUHHOM HArpaJioi Ui He€, Kak Ui yelnoBeka uckyccrsa: “She felt a
sudden wave of friendliness for that immense anonymous public, who had being only
to give her opportunity to express herself” [2, c. 259].

Takum 00pa3oM, MOJKHO CKa3aTh, YTO B K&KJIOM W3 T€POEB CBOMX MPOM3BEICHHIT
o momsx uckyccrsa Y.C. MoaM peanu3syer CBOM HJICH O TBOPUYECKOM JIMYHOCTH, HAJle-
T € TeMH KaueCTBaMH, KOTOPBIMH, TI0 €T0 MHEHHIO, JOJDKEH 00Ma1aTh HCTHHHBIH
TBOpEIL.

B cBoMX poMaHax, MOCBSIIEHHBIX TBOPYECKHM JHYHOCTSIM, C. M0dM pa3MbImi-
JseT o mpeoOpaxarouieil PyHKIMH UCKYCCTBA, O TOM, YTO €CTh TBOPIIBI M UX JKU3Hb.
Teopueckue mraroctn C. ModMa MPENOYHTAIOT JKUTh BCEIENO JKU3HBIO ayxa. Mx
HCTOPHUH — HTO TIOMCKH caMuX ce0si, CBOETo MecTa B 9ToM Mupe. CBOMMH MOCTYITKAMU
OHH OpOCalOT BBI30B OOBIICHHOW KM3HM. [Incarenp MokaspIBaeT, 4TO0 TeHHATBHOCTh
TBOPYECKOI JINYHOCTH 3aKIIOYAETCS HE TOJIBKO B CIIOCOOHOCTH K TaK Ha3bIBAEMOMY
«(eepryeckoMy» BHEITHEMY CAaMOBBIPIKEHHIO, HO H K CO3IAHHIO0 CBOCTO HETIOBTOPH-
MOro Mupa, OTMECYCHHOTO JIMYHOCTBIO XYJ0KHUKA. Tonbko Tak TBOpYCCKas JIMYHOCTD
MOXKET PEeasM30BaTh CBOM MOTEHIMAI M 00PECTH MOMLTHHHYIO CBOOOIY XYIOKHHKA —
cBo0oy TpaHCHOPMHUPOBATH COOCTBEHHBIH OTIBIT, H3MEHSS OKPYKAFOIIUE MHD.
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