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PI3I0OMD
®snoraBa Bonbra J[3miTpeieyHa

Toma meioMHallt paborel — “Tomac “paka” § KyJMbTyphI'. MBfa e
cicTaOMHAae, KOMILIEKCHAe BHIBYU3HHE poJii, Mecla i GyHKUbIAHaBaHH:A TOMaca ~paka
¥ PO3HBIX IUIacTax 6emapyckait KyIbTypbl. .

Y nmepmmiv pasgzene mpacousaeriia BoOpa3 paki ¥ Mianoril, CyCBETHBIX
panirisx i dansknoper. Jlpyri pasasen HpbicBedaHBl pasriay POl paKl y JKBILI
monse#f i ¥ ricropei. Y TpouwiM pasmsene packpsiBacliua Bobpas paki sk
“KyJIbTypHara npbiponnara a6’exta”. ¥V [IajaTkaX 3HaxoA3snla KapTel, MacTalKiid

TOKCTBI, TBOPHI BBISYJIeHYAra MacTalTBa i TaGmilpl, ITO AalayHsIOLb iH(apmaupIo
T1a TOMeE.

Scanned by CamScanner



SUMMARY

Fedotova Olga Dmitryevna

Thesis — "Topos" river "in the culture." The goal is a system, a comprehensive
study of the role, place and functioning Topos "river" in the different layers of the
Belarusian culture. o

The first section traces the image of the river in mythology, worlq religions and
folklore. The second section is devoted to the role of the river in the lives of people
and stories. The third section reveals the image of the river as a "cultural natural
object." The appendices are maps, literary texts, works of fine art and tables that
complement the information on the topic.
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