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| PI3IOMD

Iarkeeiu IOain IOp’eyna
' PAMAH-7C? SIK )KAHP (HA IIPBIKJIA/I3E TBOPYACII
| AJIETA JIOUKI I AHAPIA ®EJAPIHKI)

MbTa JacielaBaHHS — BbI3HAaUdHHe acabiiBacied pamaHa-3Cc3 K
neidysiiiHara JKaHpy BsUTiKad omidHail QOpMEI i acmexray siro TpaHchapmaiell Y
rBopuacui Anera Jloiixi i Anapas Denapsuki.

Ipaamer aacjienaBanns — acabniBacili paMaHa-3Cd K XaHpy

AG’eKT AacienaBaHHsl — paMaHB-3C3 AJera Jlonki (“Ax aroHb, 5{1(
pama...”, “@pannsick Ckapeima, abo Conia Manajzikosae”, “VJIaIBl’l:rﬂp
Kapatkesid, a6o nasma 'apcis Jloiiki”) i Anapas DefapdHKi (“Ceuxa”, “Mﬂ)lca )-

ACHOVHBIM MeTajaM JacjieXaBaHHA 3’ Tysgelia KaMHapaTBI}BICTI:IKa, a
TaKcamMa  BHIKAPHICTOYBaromua  acoOHBI  NpHIEMBl  ThIAnarriHara 1
repMeHeyThIYHara Merajay. .

HasykoBas naBi3Ha i 3HaYHACHb aTPLIMAHBIX BbIHIKay 3a1(m0qaelfua y
TBIM, IOTO BBIBYYSHHE Ja[3€HAll TOMBI He Hacina IUlaHaMepHara, pacjasgoyHara
xapakTapy Y OemapyckiM JiTapaTypasHaycTBe XX CTarQAp3i. VYepmbIHIO
BBIKAphICTAHBl I1apayHANbHA-TICTAPBIYHbL | TFepMEHeVibITHBI MaIbIXOMBI 13{0)31
Jaciie/jaBaHHi paMaHa-3¢d SK XKaHpy dMiYHai Mpo3sl ¥ KarTaKce TBOpIac Anera
Jlo#iki i AHmpaIs PenapIHKi.

ACHOVHBISI NAJA%OHHI i BLIBAALI JacrelaraHHs, 3po0NeHbI Ha aCHOBE
aHANi3y pamanay-3cd> A. Jloiiki i A. @emapar i, MoOrylpb ObIb BHIKAPBICTAHEI ¥
By430HEIM Hpaiace Hps! BhIKIagaHHi Kyrcoy . TicTopsis Genapyckail JiTapaTyphbl
XX  craromms”, “CydacHBl _%iTa0arypHBl  Ipamac’, HacTayHIKaMl
aryabHAayKalbIHBIX YCTaHOY LWl MpaBAA3eHHI 3aHATKAY ma CydacHai
Oemapyckaid Ipo3e, a TaKcaM4 oTymPHTami  QinonaraMi MagYac HariCaHHS
KypCaBBIX Jaciie/iaBaHHsAY .
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SUMMARY
Piatkevich Julia Jurevna
THE NOVEL-ESSEY AS A GENRE (ON THE EXAMPLE OF ALEG
LOYKA AND ANDREW FEDARENKA
Purpose of the study — the definition characteristicsof the novel-essay as a
genre of large diffusion epic forms and aspects of its transformation in the works
of Aleg Loyka and Andrew Fedarenka.

The subject of the study — particularly the novel-essay as a genre.

The object of study — the novele-ssays Aleg Loyka (“Like a fire, like water
...”, “Francis Skoryna or Molodikova Sun”, “Uladzimir Karatkevich or poem
Loyko Garcia”) and Andrew Fedarenka (“Sliced”, “Border”). _

The main research method is comparative, and also means of typological
and hermeneutical methods are used. ]

The scientific novelty and significance of these results of this topic was
not of a systematic, sequential nature of the Belarusian literary XX century. First
used in the comparative historical and hermeneutical approachectc the study of the
novel-essay as a genre of epic prose in the context of creativiyy :sleg Loyka and
Andrew Fedarenka.

Basic points and conclusions can be used n.-=ducational process fc’>,r
teaching the course “History of the Belarusian literavie of the XX century”,
“Modern literary process”, the teachers of educationel institutions in conducting
classes on the modern Belarusian prose, for writing post-graduated papers.
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