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PO3IOMO3

KIIIOYABBIAA  CJIOBbI: CEMAHTBIYHAE  IIOJIE, KOJIEPAKO/,
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AG’eKT HacjiefaBaHHSI — MOBA MA3THIYHBIX TBOPAY CYYacHBIX Oenapyckix masray.
IIpagmeT naciaexaBaHHs — KoJepaHalilMeHH] ¥ a3TBIYHBIX TBOPaX.
MbTa mpanbl: TpaaHali3aBalb CEMAHTHIKY KaJsIpoHiMay y MacTalKiX TBOpax.

MeTaIIbl JacjJeaaBaHHsA CCMAaHTBIKa- CTBIJ'IiCTBI‘IHI)I, CyHaCTaS"JISIJ'IBHa-
CTBIIICTBIYHEL.

THEABSTRACT
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The object of st1a;'— the poetic language of modern Belarusian poets.
The subject of study - colours in poetry.
The purpose of research: to analyse the meaning of the colours in artistic works.

The methods of research: semantic and stylictic, comparative and stylystic.





