MIHICTA3PCTBA AAYKALBII POCITYBJIKI BEJIAPYCH
YeranoBa agykanbli ‘“Benapycki a3sip:kayHbl negararidyibl yHiBepceiTaT

ima Makcima Tanka”

¢bakynbpTaT HGenapyckail i pyckai ¢inanorii

S

%
“Bobpa3Hbls cpoaki ¥ Oen HapOJHBIX MECHAX
I[LIHJIOMHQac eaBaHHE

Hayrsna Bonbra Ymanzi

HaBykoBEI KipayHik-
KaH/AbIAT (iNanariyHbX HaBYK,

narpHT [a6oBiu Mikanaii Bikrapasiu

Minck, 2012



Pa3rom»d

VY  nmeiiomHaii  pabore  maciemyroriia BoOpasHBIS CpoIKi Y Oemapyckix
HapOJIHBIX MECHSIX.

[Ipama mpeicBeyaHa CiCTIME MacTalKiX CpoaKay BbIpa3Hacii Oenapyckaii
HapoHal MEeCHI.

PasrnemxaHbl M3Thl BBIKAPHICTAHHS MA3THIUHBIX 1 CTBUTICTBIYHBIX CPOJKaY
aKpacieHa cicTaMa BoOpas3ay HapOIHBIX MEeCeHb, PACKPBITHI MadThIYHBISA MPHIEMBI,
MOYHa-BBISYJICHUYBISl CPOJIKI CTBApdHHS TpariuyHara i JpamateluHara madacy ¥
Oenmapyckix HapOIHBIX Oanagax.

[Ipancraynena cnpoba cabpais BOOpa3HbIsl CPOAKI, CIbHIILA HA CIIEIBI(IIBI iX
Y)KBIBAHHS.

Summary

The figurative means of Belarusian fOlk. sings are investigated in the diploma
work.

The work is devoted to the system of artistic means of expression of the
Belarusian folk song.

The aims of the poetic and ttylistic means of the system are described by the
system of folk songs, thepcetic techniques, the linguistic-visual tools for creating
the tragic and dramatic/paiios’in the Belarusian folk ballads are disclosed.

An attempt to gafiierimagery tools to dwell on the specifics of their application
is given here.





