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B naHHoOM cTaTbe paccMOTpeHbl apamatyprudeckas («MakbeT kapukaTypHbIny) u nposandeckas («Muctep ben-
HeT noraraeT, YTo Nbechbl M1CaTb Nerye, Yem poMaHbl») BEPCUN KpeaTUBHON peLienLmm Lwekcnposckoro «Makbe-
Ta» B TBOpYecTBe bepHapaa Loy kak oTpaxeHue MHOroneTHe!n NoNemKW ABYX KNACCUKOB aHIMACKON nuTepary-
Pbl; 4OKa3aHO, YTO NOMbITKM M3MEHEHWS LLIEKCIMPOBCKOrO TEKCTa B TBOPYECKoM npakTuke b. Loy aukToBanucs
HeoBX0AMMOCTbIO KPUTUKM BYNbrapu3npoOBaHHOTO CLIEHNYECKOrO BOMMOLLIEHNS LIEKCMIMPOBCKUX NbEC Ha TeaT-
panbHbIx nogMocTkax bputanum («MakbeT kapukaTypHbIii»), a Takke unniocTpaLmen 6e3ocHOBaTENLHOCTY AnC-
KycCuid No NoBOAY NErkocT CO3AaHUs NPOU3BEAEHNA TOTO UMK MHOTO XaHpoB («MucTep BeHHeT nonaraet, YTo
Nbeckl nucaTh Nerye, Yem pomably). Mpw aHanuae nponssegeHuit b. Loy oTMeYeHbl peneBaHTHbIE KOMMOHEHTbI
€r0 MNCaTENbCKOro CTUNS: OT U3SILLHOW LUYTKW, NIETKOro MPOHNYECKOro 3ameyaHus, dhapca A0 S3BUTENBHON caTy-
Pbl M MHTENNEKTYarnbHOro napagokcea.

Kntoueebie criosa: kpeatuHas peuenuus, bepHapg LWoy, «MakbeT kapukaTypHbIid», Napoaus, MPOHWS, AUANOr,
nepenucbiBaHue, LUEKCTIMPOBCKAs KpUTUKA.

Macbeth Skit and Arnold Bennett thinks Playwriting easier than Novel Writing by Bernard Shaw have been ana-
lyzed in this article to illustrate the dramatic and prosaic versions of the creative perception of Shakespeare’s play
Macbeth. The necessity to criticize the vulgar interpretations of Shakespeare’s plays on the British stage and to
accentuate groundlessness of the further discussion about the easiness to write a piece of any literary genre or
form are defined as main Shavian reasons to rewrite Shakespeare’s plays. Parody, irony, paradox were pointed
out as relevant features of Shavian style.

Keywords: creative perception, Bernard Shaw, Macbeth Skit , parody, irony, dialogue rewriting, Shakespearean

criticism.

waosom XYOOXECTBEHHOW Tpaguumm
CBOWCTBEHHO MOCTOSIHHOE MOsBIIeHne
Npov3BeAEeHUIN, BCTyNawwmnx B Ananor ¢ Tek-
CTaMu BENWKMX NpPefLleCTBEHHNKOB (B Hallem
crnyvae, napoguun, pemewniku, MNpPOLOSHKEHNS).
KpeaTnBHas peuenuus B KOHTEKCTE MHOroneT-
Hen nonemukn bepHapga Loy n Yuneama LWek-
cnvpa npegcrtaBnsietr cobon cBoeobpasHbil
auaror Mexagy npuHUMMaemon 1 NnpuHUMaroLLEen
CTOPOHaMW, TEKCTaMN 3HAMEHUTOrO cTpaTdop-
OnaHua 1 Ux TBOPYECKUMU MHTepnpeTaumsmMmu,
drakTU4ecKn 3akpenrneHHbIMU B CO34aHun Ho-
BbIX NMUTEpPaTYPHbIX MPOM3BEAEHNN TEOPETUKOM
W NPaKTUKOM HOBOro Tuna gpamaTtypruyeckoro
uckycctea. lpegmeTomM nccnegosaHus B OaH-
HOW cTaTbe ABMSETCH TBOpYeckas peuenuus
Tparegun Y. Wekcnupa «MakbeT», ocyuiecT-
BNeHHas B Buae MPaKTUKU MNepenncbiBaHus

* Gamunuio aBTopa ctaTtbn «bepHapa Loy vs Yunbam
LLekcnnp: dhopmbl  peuenumn  LLEKCNIMPOBCKOro  Hacre-
avsx», onybnukoBaHHON B XypHane «Becui BAMY. Cepbis 1.
Meparorika. Mcixanoria. ®inanorisi. Ne 1. 2016», Ha aHrui-
CKOM s3bIKe crnegyeT uniTatb Tak: AL-Garthy Haider Hadi.

b. Loy HekoTopbIX akToB Tpareguu B napogum
«MakbeT kapukaTypHbin» («Macbeth Skity,
1916) n B nNpo3anyeckon uHTepnpetTauum ee
dmHanbHbIX cueH «Muctep beHHeT nonaraer,
4YTO nNbeCbl NucaTb ferye, Yem pPOMaHbI»
(«Arnold Bennett thinks Playwriting easier than
Novel Writing», 1916).

MHuTtepec bepHappa Loy k Benukum Tpa-
regusam  Yunbama LWekcnupa, B TOM u4ucne
M K nbece «MakbeT», oTnuyaetcas 0COObIM
noctosiHctBoM. Euwe B rogbl y4ebbl B Oybnu-
He (English Scientific and Commercial Day
School, 1869-1871) BmecTe ¢ OQHOKALUHUKOM
MeTtbto BaBapgom MakHanTtu 6yaywmi gpama-
Typr opraHusoBan kny6, KOTOpbIN 3aHUMarncs
nocraHoekamu neec Y. Lllekcnupa, nepson 13
KoTopbIX cTana Tpareamst «Makbet». Jkcnnu-
UUTHbIE N UMMNITMLMTHBIE OTChINTKU K 9TOW Tpare-
O1M NOCTOSIHHO BCTpeYatoTcs B nbecax b. Loy,
CamMbIiMM U3BECTHbIMU M3 KOTOPbIX, MOXanywu,
ABMNSATCA YNOMUHAHWE O «MPOKMATOM NATHE»
(«Out, damned spot!») n s3HameHuTas umtarta,
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TouHee nepudpasa «Who would have thought
that woman to have had so much blood in her?»
B «Cmyrnon negun coHetos» («The Dark Lady
of Sonnets», 1910), a Takke GnucrtarenbHas
nobena Po6 Pos Hag MakbeToMm B KyKOSTbHOM
dapce «Llekc npotus LLo» («Shakes vs Shavy,
1949). 3ameTuMm, 4TO B rog cos3gaHus «Cmyrmnom
negun coHetoB» bepHapa Loy nuwet nposau-
yeckoe npounasegeHne «TanHa KOCTHOMEPHOW»
(«A Dressing Room Secret»), kotopoe 6bin0
Hane4yaTaHo Ha NporpamMKax BbilleyKa3aHHOW
nbecbl B XaMMapKeTCKkoM Teatpe 24 Hosiops
1910 . B 3atom tomMopUCTMYECKOM Habpocke
B Ka4eCTBe OEeNCTBYIOLLMX NNL BbICTYNaloT O1oCT
Y. Llekcnnpa n HECKONbKO repoeB ero mnbec.
HepoBonbHas npeasiokeHHbIM en  nnaTbem
(«Do 1 look in this dress as if | could commit
a murder?» [1, c. 247]) B KOCTIOMEPHYIO BpbI-
BaeTCs akTpuca, urparowasa negn Makbet. OHa
BrnevaTnieHa roBopswmmM GHCTOM, C KOTOPbIM
BCTynaeT B nepenarky. bloct HeBO3MyTMMO Bbl-
paxkaeT CBOe OTHOLLeHne K obpasy nean Mak-
GeT Kak K TBOPYECKOW Heyaaye M cpaBHMBaAET
NOCHEAHIO CO CBOEWN XeHOW AHHOW X3TOyaNn:
«You are one of my failures. | meant Lady Mac
to be something really awful; but she turned
into my wife, who never committed a murder in
her life — at least not a quick one <...> If you
notice, Lady Macbeth has only one consistent
characteristic, which is, that she thinks that her
husband does it wrong and that she can do it
better <...> Apart from that | defy to find any sort
of sense in Lady Macbeth. | couldn’t conceive
anybody murdering man like that» [1, c. 247—
248]. Ncnonbays 6iocT Y. Wekcnupa, bBepHapa
Loy BknagbiBaeTr B ero ycra COOGCTBEHHble
NPOHMYECKNE 3aMeYvYaHusl O CLIEHMYECKOM Mpo-
YTEHUWN LLIEKCNUPOBCKMX NMbec B Havane XX B.,
B NpMBEAEHHOM 3nNn3ofe — O TeaTpanbHOM BO-
nnoweHun obpasa negn Makbet. Emkoe cpas-
HeHne negn MakbeT ¢ XeHOW aHrMUINCKoro
Gapaa B o4epeaHon pas nokasblBaeT, YTO none-
Muka b. Loy c¢ Y. lllekcnupom oCHoBbIBasnach
Ha rryboKoM 3HaHWM MU MOHMMaHuMK ero TBOp-
yectBa. CBon Habpocok b. Loy 3akaH4umMBaeT
«4mxom» Y. LLlekcnupa, ot KoToporo 6rocT pac-
CbINaeTcs Ha KYyCOYKW, U buHanbHOM pasomn:
«lt never spoke again» [1, c. 249].

B 1916 r. KynbTypHas Xn3Hb AHrMuM Obina
HacbllleHa  coBblTUAMM,  MOCBALLEHHBbIMU
300-neTuio co AHA CMepTWU BEMNWUKOro Apama-
Typra. VI3BecTHble WUCMOMHUTENWN LUEKCNMPOB-
cknx ponen Jlunna MakKaptu (Lillah McCarthy)
n xepaneg gto Mopbe (Gerald du Maurier)
B ouyepedHoOW pas npeacTtanu nepeg nyonu-
Ko B tobunenHon noctaHoBke «A Tribute to

the Genius of William Shakespeare». Wcnon-
HeHWe yKasaHHbIMU BbllLE aKkTepamu rnaBHbIX
ponen B noctaHoBke Nbecbl «MakbeT» BbI3bl-
Bano peskyt Kputuky BepHappa Lloy. Bos-
MOXHO 3TUM aKTOM OOBACHAETCA HamepeHue
ApamaTtypra HanucaTb KapukaTypHbI BapuaHT
neecbl «MakbeT», UCNONHUTENSIMM KOTOPOTO
[OoIkHbl 6binKn cTath Jlunna MakKaptu n Oxe-
panba gt Mopbe. 3a ocHOBY npousBegeHus
GepeTca | akT LWEKCNMPOBCKOW MbEChI: CLEHbI
V n VIl. B nepeon negn MakbeT ynTaeT nuchb-
MO MYyXa, B KOTOPOM TOT coobLiaer o npeacka-
3aHMAX BeabM. B aTton xe cueHe MakbeT BO3-
BpallaeTca AomMon. Bo BTopon M3 yKasaHHbIX
CUEH Ccynpyrv1 nnaHupyT youncteo [yHkaHa.
Pennukn negn MakBeT coxpaHsiloTCa MOSTHO-
CTbl0, MpaBAa, B HEKOTOPbLIX CRy4YyasX B HUX
BKpannsTca 3amedaHms myxa. Pennukn Mak-
B6eta nepenucaHbl NONHOCTLIO. [1pn 3TOM He-
KoTopble BbiCka3biBaHMA MakbeTa npunucoiBa-
loTCA B Nnpeanaraemoi napoaun negn Makber.
Takum ob6pa3om BbICTpamBaeTcs nonemmye-
CKMI OUCKYpPC, B KOTOPOM NpPOTMBOMOCTaBne-
Hbl [Be A3blKOBble 3noxu. B ouyepegHon pas
BepHapg Loy dokycupyeTcs Ha npobnemax
peuenumuu 1 NOHUMAaHUS LUEKCMUPOBCKUX TeK-
CTOB €ro COBpPeMEHHMKamMu, B YaCTHOCTWU, OH
3aTparvBaeT S3blKOBOM BOMPOC M LUEKCNUPOB-
CKyt0 puTopuKy. CriegyeT BCNOMHUTb, YTO BO-
NpPOC LLUEKCNUPOBCKOro A3blka LUMPOKO OTpaXeH
BepHapgom Loy 1 B apyrmx npovsBeaeHusix.
Hanpumep, B nbece «Cmyrnas rneam COHETOBY
HeunsBecCTHbIN BneyatrneH pedybto EnusaseThb:
«...My mistress is a marvelous proper woman.
But she does not speak so well as you. “All the
perfumes of Arabia”! That was well said: spoken
with good accent and excellent discretion» [2]
N yyTb Hxe npoporkaet: «“All the perfumes
of Arabia”! “Beautified”! “Beautified”! A poem in
a single word. Can this be my Mary? [To the
Lady] Why do you speak in a strange voice,
and utter poetry for the first time?!» [2]. Yxe
13 3TOro HebornbLIOro OTpbiBKa BUAHO, YTO MO-
[ernb OLEHKM XEeHCKOW peyun, K KoTopon obpa-
waetca b. Woy B gaHHOM nbece, no3xe dyget
ncnonb3oBaHa n B «MakbeTte KapukaTypHOM».

JlenTMOTMBOM Takoro nogxoda MOXeET Chy-
XWTb pennuka wosmaHckoro Makbeta, agpeco-
BaHHas XeHe: «Your language is beyond me»
[3, 346]. CnegyeT OTMETUTDb, YTO A3bIK LLUEKCMKU-
POBCKMX NbeC AENCTBUTENBHO CNOXEH AN MNo-
HUMaHWS NpeacTaBUTENSIMU NOCMNEAYOLWMX Mo-
konenun. Ecnn obpatutbesa kK nonHoMy cobpa-
HUIO coumnHeHnin Y. Lllekcnnpa, To npakTuyecku
Kakgoe msgaHme conpoBOXOAETCA MPOCTpaH-
HbIMW MOCTPaHUYHLIMU CCbIfTKaMu, OOBSACHS-
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OLLMMW LLUEKCMIMPOBCKOE CnoBoynoTpebneHune,
nauomaTtuky, rpaMMaTtuky. Ml cHoBa HyXXHO noga-
YepKHYTb, 4TO B. LLloy 3HakoM He TOnbKO C TeM-
HbIMW MeCTaMu LUEKCTNMPOBCKOrO TEKCTa, HO
N C X BO3MOXHbIMU MHTepnpeTaumsamu. bonee
TOro, ero co6CTBEHHbIE MbECHI AEMOHCTPUPYIOT
HeyracalLwuin nHTepec K Bonpocam a3sbika. [Jo-
CTaATOYHO YNOMSIHYTb B AAHHOM KOHTEKCTE Nbe-
cy «lurmanmony.

Pennnkn MakbeTa HachblLWeHbl BblpaXXeHns-
MU, UPOHUYHO aKLUEHTUPYIOLMMU LLEKCNNPOB-
CKyl0 puTOpuKky B peun negn Makbet: «I am
never tired of hearing you/ Express yourself in
that magnificent way» [3, c. 345]; «l never met a
woman who could talk over my head as you do»
[3, c. 347]. Bonee TOrO, KOrAa B pennMkax negu
MakbeT nosaBnsitoTCs TeMHble MecTa, Makbet
He TOmNMbKO yKa3sblBaeT Ha 3TO, HO U AaeT CBOU
KOMMEHTapuu:

Lady M. ...Letting ‘I dare not’ wait upon
‘I would’,

Like the poor cat i’ the adage?

MACBETH. Like what?

LADY M. (Louder) Like a cat.

MACBETH. Oh, the cat. In the what, did you
say?

LADY M. In the adage.

MACBETH. Never heard of it. Your language
is beyond me, my dear girl. However, if you
want to know what | am afraid of, I'm afraid of
police. | dare do all that may become a man —a
law abiding man, you understand — without
getting him into trouble.who dares do more is —
well, he isnt me [3, c. 346].

MocnegHasa pennuka MakbeTta gaBnsetcs
APKOW  UNNOCTpaunen «OCOBPEMEHMBAHUSY
Y. Wekcnupa. 3ameTmM, 4TO B KOMMEHTapusax
K nonHomy nagaHuio neec Y. Wekcnupa cogep-
XUTcsa crneayrowas pacwundgposka adage / no-
cnouupbl: «The cate would eaten fyshe, and
would not wet her feet (Heywood)» [4, c. 1051].
XapakTtepHo, 4to Tema feat / feet passuBaetcs
B KOHUe nbecbl. b. Loy npunuceisaeT nocnea-
HIOK0 B MEPBOM AENCTBUN LLEKCMMPOBCKOM Tpa-
regum pennuky MakGeta ero xeHe: «Each
corporal agent to this terrible feat». KommeHTta-
pun K Hen MakbBeta 3acTaBnsOT BCMOMHUTL
3HameHuUTyt0 nocnosuuy: «Yes — give us a
chance, old girl — [again tragically] Each corporal
agent to these terrible feet — Look here: what’s
wrong with my feet?» [3, c. 348]. Nocne Ha cue-
He B cBoeM cOOCTBEHHOM obpa3e nosiBnsaercs
mucc MakKapTn, wucnonHsaBliasi ponb negu
Mak6eT. OHa y6exgaeT xepanbga ato Mopbe,
urpaswero Makbeta, nokMHyTb uUeHy: «Gerald:
come off it. | shall never make a Shakespearian

actor of you». [She leads him ignominiously
from the stage] [3, c. 348]. Hy>kHO OTMeTUTb,
YTO NMbeca Tak 1 He Bbina Hu pasy cbirpaHa. Oa-
HOM M3 MpPUYUH HasbiBalT oTka3d MakKapTu
n g Mopbe nrpaTtb B NPeanioXXeHHON UM Mbe-
ce. Mpounseegenne go 1960 r. He nybrnmkosa-
nocb. Ero ycnosHoe HasBaHue «Macbeth Skit»
ObIN0 NpeanoxeHo nNuTepaTypoBenoM bepHap-
noom [ykopom (Bernard F. Dukore), koTopbliit
BrepBble NpeacTaBus gaHHoe counHenme bep-
Hapga Woy wwupokon nybnuke. YTto Kacaercs
PYCCKOA3bIYHbIX M3OAaHWUA, TO N CEFOOHA B HEKO-
TOpbIX BMBNMorpadUYeckmx. nepevHsx npous-
BegeHun bepHapaga Loy nbeca He ynoMuHa-
ercs.

B Tom e 1916 L, untas kHury ApHonbga
BenHera «MactepctBo nucatensi» («The
Author’s Crafty, llongoH, 1916), BepHapg Loy
Haxo4WT BO3MYTUTENbHbIM, C €r0 TOYKM 3pEHUS,
naccax o TOM, YTO Mbecy co3fdaTtb ferye, 4yem
poMaH, TOMNbKO MOTOMY, YTO OHa Kopoye. Peak-
unsa gpamatypra 6bina HesamegMTenbHON: OH
B35I/1 KOAHY U3 CaMblX KOPOTKMX, CaMbIX N3BECT-
HbIX N CaMbIX HANPSPKEHHbIX CLIEH B aHITTMNCKOWN
apamartyprmy», (UHanbHy CLEHY CpaKeHus
Makgyda n Makbeta B N9TOM akTe LLUEKCNNPOB-
CKOW MbecChl, U nepegenan ee «B rnaeBy U3 po-
MaHa, NpUYeM TakUM CIIOroM, Kakmm MuLlyT
mMon apysbs BeHnHeT u loncyopcwu, korga um
neHb nucaTb nbecbl». [po3anyeckass Bepcus
uHana Tparegun «MakbeT» B UCTOpuUto nute-
paTypbl Bowna nog HassaHveMm «Muctep ben-
HeT nonaraet, YTO Nbecbl nNUcaTb fnerye, 4em
pomMaHbl». OB6BACHMB CBOUM WHTEHUWMW B KpaT-
kom npegucrnosun, b. Loy obpalaercsa k cTpa-
HULE LIEKCMMPOBCKOrO TEeKCTa, KOTOpyk CoO6-
CTBEHHO M 3aHMMAET CLEHa CpaXXeHus B Tpare-
ammn  «Makbet» VY. Llekcnupa. [danee wpet
Ha3BaHMe poMaHa (eCTECTBEHHO TaKoe Xe, Kak
Ha3BaHue nbeckl y Y. Lekcnupa) n aBTopckas
pacwudpoBka: pomaH ApHorbaa beHHeTa,
[bxoHa loncyopcy mnu KOro yrogHo Apyroro,
C yTouHeHunewm «llocnegHas rmasax». Becb TekcT
rny6oKo NpoOHM3aH UCKPOMETHOWM LLUOBUAHCKON
MPOHMEN, KOTOPas BbI3bIBAET Y YnTatensa Hems-
OexHble NpucTynbl cmexa. LLlekcnnpoBckuii cro-
XeT paspacTaeTcs, npexae BCero, 3a CYET Bbl-
NMOHEHHbIX B MApPOAMMAHOM KIlHOYE OMUCaHWUN
npupogbl: «What an exquisite morning it was!
Was there anything so blue as a blue sky,
anything so white as a white cloud, any gold so
golden as the gold of the gorse?» [5, c. 36]
n cHoBa: «How the martins were singing! How
fresh the air tasted! How good life was! How
many pleasant paths there were on those
hillsides, paths that had led his feet and
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Macduff’'s to this one spot of all spots in the
world! Well, if Macduff had not come by one
path he would have come by another. That was
life, always inscrutable, sometimes a little
ironical» [5, c. 37]. XapaktepHo, 4To b. Loy
BCSYecKkn akcnnyatupyet Temy «The birds are
still singing on Dunsinane». He6onbLioe nose-
CTBOBaHWE HACLILLEHO NacToykamu, ronydamu,
UbINAsTamMK, eCcTb 34eCb COMNKa, >XaBOPOHOK, BO-
poH. YacToTHOCTb obpalleHus K nogobHbIM 06-
paszam paboTaeT Ha co3gaHue yCTONYMBOrO KO-
Muyeckoro acdhdpekta. He 3abbiBaeT aBTOp U MO-
NynspHyl B poOMaHax Men3axHyl Temy,
K KOTOpoW obpallaeTcs ¢ 3aBUMAHbIM NOCTOSH-
CTBOM.

dopmarnbHO NoBeCTBOBaHWE OpraHn30BaHO
Kak BHYTPEHHWIA MOHOMOr reposi, Ha KOTOPbI
nepvogu4eckn HaknaablBaeTcs ronoc aBTopa.
BHYTpEeHHMI MOHONOr reposi U3obunyeT KOH-
CTPYKUMSAMK, XapaKTepHbIMW AN nogobHon
OpMbl N3NOXEHUSA, HAaNpMMep, BONPOCUTENb-
HbiMK KOHCTpykumamu: «What was the use of
killing? Duncan, Banquo, the Macduff people:
he had waded through their blood; and how
much better would it not be if it were all a dream
and they were alive and kind to him? <...> What
did it mean? <...> He did not mind that so much;
for he had given his proofs, and nobody would
believe Macduff; nor, indeed, would any
reasonable Scot expect him to fight an unborn
adversary? <...> Birnam Wood — his wood —
had been taken to Dunsinane: was that a thing
he could be expected to stand?» [5, c. 36—38].

Criegyowinin npuemM, KOTopbl akTUBHO UC-
nonbayeT b. Loy, 6ypneckHoe CHWXeHne BbICO-
KOro Tparmama LeKkcnmpoBCcKkux obpasos: «How
the martins were singing! Banquo, always a bit
of a fool, had been sentimental about the
martins. Gruach, the dear dead wife whom the
southrons persisted in calling Lady Macbeth,
had argued with Banquo about them, telling him
that their habits were insanitary, and that they
were infested with small bugs which got into the
castle, already too rich in insect life. But Duncan
had agreed with Banquo; and when Gruach
became queen she would not let the martins’
nests be broken down» [5, c. 36]. B cooTtBeT-
CTBUWN C U3BpaHHbIM OUCKYPCOM UCMONb3yeTcs
NOAYEPKHYTO MPOCTOM A3bIK, M306UNyoLWnin
NPOCTOPEYMAMN U Jaxe HEKOTOpPbIMU Byrbra-
puamamun: «Curse the sky! Curse the whins!
Doubly damn the wood pigeon! Why not make
an end of it» [5, c. 38]. 3akaHumBaeTcs nposa-
nyeckasn Bepcus uctopum Makbeta natetunde-
CKUM 3amMeyaHMeM O TOM, YTO, OTAaBasa AaHb
WHCTUTYTY KOPONEeBCKOM Bnactun, MarnbKosibm

BO34BUI NamMATHUK B YecTb MakbeTa 1 Hanmcan
anuTaduio, B KOTOPOW BMECTO YMNOMUHAHWUSA
O KpOBaBbIX AESHUSX NOrmMbLIero CKPOMHO 3a-
Medaer, 4To oH «succeded Duncany [5, c. 39].
MocnegHuin absay cHOBa BO3BpaLLaeT unTare-
NS K CKBO3HOM B MOBECTBOBAHUWN NTUYBLEN TEME,
OEMOHCTpUpYET GnuctatenbHyo npoHuio bep-
Hapaa Loy no noBoay rny6GoKOMbICNIEHHBIX PO-
MaHHbIX (p1HanoB, ¢ OAHOW CTOPOHbI, U NO MOo-
BOAY NPOAAKHOCTM COBPEMEHHON eMy MPECChI,
c apyron: «The birds are still singing on
Dunsinane. The wood pigeon still coos about
the coos; and Malcolm takes them frankly and
generously. It is not for us to judge him, or to
judge Macbeth. Macbeth was born before his
time. Men call him a villain; but had the press
existed in his day, a very ftrifing pecuniary
sacrifice on his part would have made a hero of
him. And, to do him justice, he was never stingy.
Well! Welll» [5, ¢. 39]. anee bepHapp Loy 3a-
MeYaeT, YTO OH He OyaeT 3agaBaTbCsa Npasg-
HbIM BOMPOCOM, FIErko v Nucatb poOMaHbl Unn
HeT. [1o ero yTBepXXAeHMo, HEYTO NOXoXee Ha
npeasioKeHHy nposandeckyto sepcuto «Mak-
GeTta» OH MOXeT co3gaBaTb TbiCS4amMu CTpa-
HWL, cTosA Ha ronose. OH, No cyTn, NpeaBoCXu-
LaeT peakuuno nyonukn B 3Mnoxy Ype3mepHon
YBMNEYEHHOCTM MacCOBbIM MOMNYNsPHbIM HU3KO-
npobHbIM YTKMBOM: « The odd thing is that people
seem to like it. They swallow it in doses of three
hundred pages at a time; and they are not at all
keen on Shakespear» [5, c. 39]. 3T0 BbIiCKa3bl-
BaHue b. LLloy B ouepegHon pas BblIOAET B HEM
TOHKOTO LEeHUTend TBOPYECKOro Hacneams
ctpatdopaunaHckoro 6appa. b. Woy cuutaer
HeyMeCTHbIM OTAaBaTb NPeAnoYTEHNE KaKoMy-
TO U3 pogoB nuTepatypbl MO0 XaHpy, OH 3a-
mevaeT: «Fine art of any sort is either easy or
impossible» [5, c. 39].

Takum o6pa3om KpeaTMBHasa peuenuus
wekcnupoBckoro «MakbeTtay: a) aBnsaeTcs op-
raHW4YHbIM OTPaXEHMEM TBOPYECKOro Auarno-
ra ABYX KMacCCWUKOB aHITMIMACKOW nuTepaTypsbl;
©) B ouepeqHOM pa3 AEMOHCTPUPYET TOT (hakT,
yTo nonemuka BepHapga Loy ¢ Yunbamom
LLlekcnupom npoucTtekana n3 rnybokoro aHaHns
N yBaXXEHUS K TBOPYECTBY MpeALUEeCTBEHHMKA.
MMonbITKN M3MEHEHUST LLUEeKCMMPOBCKOro TeKcTa
B TBOpYeckon npaktuke b. Loy gukroBanucb
HeobX0AMMOCTbIO KPUTUKU BYNbrapusmpoBaH-
HOMO CLIEHMYECKOro BOMMOLLEHUS LIEKCNNPOB-
CKMX MbeC Ha TeaTparnbHbIX nogmocTtkax bpu-
TaHun («MakbeT KapuKaTypHbIN»), a Takke WUn-
nocTpaumen 6e3ocHoBaTENbHOCTU OUCKYCCUMA
no noBody NerkocTu co3fnaHus NpousBeaeHUn
TOro UIM MHOTO aHpoB («MwucTtep BeHHeT no-
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naraet, YTo Nbecbl NucaTb Nerye, Yem poma-
Hbl»). OTTankMBasaCb OT LUEKCMMPOBCKOrO TEK-
cta, bepHapg LWoy, TemM He MeHee, B Kaxgom
N3 PacCMOTPEHHbIX NPON3BEAEHN LEMOHCTPU-
pyeT peneBaHTHble KOMMOHEHTbI COBCTBEHHO-
ro NUMcaTenbCKOro CTWUMS: OT W3SILLHOW LUYTKW,
Nerkoro MPOHWYecKoro 3amevanusi, dapca o
A3BMTENbHOM CcaTUpbl U WHTENNEKTYarbHOro
napagokca.
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